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By THE EDITOR 

T will be next February 
before we meet again and 
during that period we 
shall celebrate-heartily 
and happily, I hope - 
1948's Christmas holiday. 

Since Printcraft will not appear during 
the actual month of the festivities, and 
since it is unthinkable that we should 
let this jolliest of all seasons pass un- 
recognised, I hope I please all by 
dressing this issue of our publication in 
its Christmas garments and adding to 
it a festive flavour. 

Good wishes can never be given too 
often or too soon. Getting in 
early with mine I want to wish 
you all, my readers, the very 
happiest Christmas you have 
ever spent. And I sincerely 
hope, since it will, again, be 
impossible to meet you on 
January the 1st, 1949, that you 
will all enjoy a very bright, 
prosperous and healthy New 
Year. 

Free Illustrations for the Small Printer 
Now, for all those interested, I have 

a welcome bit of Christmas news. You 
know it is Printcraft's policy to help 
the small printer in every possible way. 
That policy, I am pleased to say, is now 
fully realised by our readers. No longer 
does the amateur printer have to grope 
in the dark or despairingly experiment 
until he has found the solution to the 
difficulty which is besetting him. He 
knows now that when such difficulties 
arise he may write to us. 

Right, then ! Now we're going to 
try and implement that service. One of 

the small printer's big head- 
aches, I have discovered, is the 
question of obtaining illustra- 
tions. Often customers require 
" a little picture " to cheer up 
the matter they asked to be 
printed, and often the printer 
himself requires a " little 
picture " to brighten up his 
own job-his advertising cir- 
culars for instance. But here, 



Page 4 PRINTCRA_FT 

at once, is a difficulty. To get a picture 
one has to employ an artist. An artist 
may not be available or, if available, 
may prove too expensive. And one is 
not allowed to reproduce pictures from 
newspapers and magazines. So what ? 

This is where Printcraft comes to 
the rescue. In every issue we publish a 
small number of illustrations. Quite a 
few of these, I am convinced, could be 
useful to you. 

I want to announce now that ANY 
illustration which has appeared in 
Printcraft is yours to be produced for 
the asking. No reproduction fee is 
asked or required for this service ; all 
that is necessary for you to do is to 
write to us, giving a description of the 
illustration required. We shall then 
send you official permission, on receipt 
of which you may go ahead and get 
the illustration made to whatever size 
you require. This, incidentally, is an 
offer open only to genuine amateurs and 
small printers and it must be clearly 
understood that in all cases Printcraft 
reserves the copyright. 

" Printcraft's " First Competition 
Details of the above appear in our 

next issue. Here I merely intend to set 
you thinking. With the publication of 
issue Number 6 of Printcraft you will 
require a folder, jacket, or cover in 
which your copies can be kept clean and 

tidily tucked away among the other books 
on your shelves. The jacket, of course, 
will, like the ordinary book cover, 
consist of two leaves and a " spine "- 
the spine being the back of the cover- 
on which might appear the following 
words : 

PRINTCRAFT 
Nos. 1-6 

1948-1949 

or alternative to your choice. 
Like to have a shot at designing it ? 

Then please go to it. There will be 
several prizes, of course-the first of a 
minimum value of 5 guineas ; a 
second to the value of 2-1 guineas, and 
other prizes of printing requisites. As I 
have promised, full details of the scheme 
will appear in our next issue, No. 5. 

An Award of Merit 
Now for my third piece of news. Be- 

low you will find the first of Printcraft's 
" Awards of Merit." There are no prizes 
for this. This certificate is awarded every 
three months for the best specimen or 
specimens of work sent to this office for 
review and is purely an honour instituted 
with the idea of encouraging the small 
printer. We hope, later, to be able to 
publish samples of the work sent in- 
and shall certainly do so as soon as 
space permits: Meanwhile I am looking 
forward to some keen competition. 

AWARD OF MERIT 
e 

FOR THE BEST TYPOGRAPHICAL SPECIMEN SUBMITTED DURING 
THE PERIOD OF 

L"t,4,,,, 9 S 
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FUN WITH SANDPAPER 
AND SCISSORS 

And the Intriguing and Costless 
Results that may be Achieved 

By A. HOLMES 

F, from the nether regions 
of Adana at Twicken- 
ham, you heard someone 
melodiously whistling a 
snatch of " Jealousy," or 
" Break my Heart," fol- 

lowed by a few bars from an étude by 
Chopin, or the intermezzo from Caval- 
leria Rusticana, you would know at 
once that you were in the vicinity of 
Mr. Platt, our resident researcher. 

To him are put the printing problems 
I receive from all over the place ; to 
him also is dubiously or glumly 
handed some rare atrocity performed 
by a perspiring typographical tyro 
who seeks Printcraft's advice. Without 
doubt he has printers' ink for blood, 
and it is even suggested that he gets his 
holiday look each summer by adding a 
touch of Vandyke -brown or Burnt - 
umber to his morning porridge. 

One morning in September I wandered 
to his domain with the remark " We'll 
do some sandpaper printing this morn- 
ing " and with one arm akimbo he 
said " Yes, sir! " as if it were just the 
sort of thing we did every day. 

In the midst of gathering the material 
I heard him remark in a half -aside 
" This is going to be fun." Scissors, 
paste, type-high lino, bits of rag, card, 
sandpaper, emery and lots of unidenti- 
fiable oddments arrived and away we 
started. First the sandpaper, glued on a 

1. A suggested two-colour scheme in 
sandpaper -printing. The border is green, 

the interior black. 

type-high piece of wood, was mounted 
in the bed ; then a thin piece of card- 
board was cut out roughly in the shape 
of a sprig of holly and lightly pasted 
underneath the topmost sheet of the 
make-ready. After inking the sandpaper 
rather heavily a pull was taken and our 
first experiment showed definite promise. 
The sandpaper used was No. 1 and it 
gave a very close screened background 

2. (Left). Print from fine sandpaper. (Centre) Holly sprig imposed on sandpaper. 
background. (Right) Print from coarse sandpaper. 
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to the sprig of holly which showed up 
in heavier relief. 

" What about something coarser ? " 
suggested Platt. " It appears too 
undefined-let me say not sufficient 
break in the two tints." 

So we tried different grades of sand- 
paper, also some muslin, and produced 
a wide range of effects, two of which 
are illustrated here. Before going 
further, let me tell you how we registered 
the print, as this is most important. 

A print of the sandpaper block was 
taken on the . make-ready without the 
cut-out of the holly sprig, to give the 
position of the background. The holly 
sprig cut - out was then correctly 
positioned on this and pin -pricks were 
made round the edge of the holly 
design sufficiently deep to go through 
the top sheet. Only half a dozen pin 
pricks were necessary. 

The top sheet of the make-ready was 
then lifted and the design lightly pasted 
on to the underneath sheet in the 
correct position as shown by the pin 
points which showed through on to 
the lower sheet. Finally another print 
was taken on the top make-ready sheet 
over the first print. The design was then 
complete. 

A sheet of the stock to be printed was 
then laid over this and lay gauges set 
roughly in position. After the first pull 

.: .. ..: 
i: .r -- . 11If(`;:' Y'*" 
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4. A new artistic effect could be achieved 
here by substituting sandpaper tints for 

the artist's cross -hatching. 

3. Silhouette motifs cut from scraps and 
snapshots on a background of garnet paper. 

only a minor adjustment of the register 
was necessary. 

After this we experimented with 
other designs, mainly copied from odd- 
ments of print lying around. With 
great success we reproduced the figure 
of a swan. a woman, a soldier, a tree, 
a duck, a pair of shoes, a windmill, a 
bridge, etc. They all looked fine against 
our sandpaper background. 

By the way, we found it was better to 
moisten the cut-outs slightly with our 
finger-tips and not paste them. They 
stayed in position satisfactorily while 
printing-being held by the top sheet 
of make-ready ; also their position 
could be varied easily if necessary. 

Well, we had an interesting day-so 
interesting and so full of possibilities 
that I cannot cover all the ground now. 
I intend to discover more and I hope 

n=c wft readers will spend a few 
hours now and then just experimenting. 

As I left our friend Platt, who was 
busily cutting a penguin shape out of 
card, he remarked, " It was fun." I agree. 
So much fun we had and such valuable 
experience we gained that we decided 
henceforth to give up each Wednesday 
to experimenting and now have a 
definite appointment on that day of the 
week with a miscellany of scraps and 
many more ideas about novelty printing. 

So, fired by a spirit of discovery and 
conquest and a " What's going -to - 
happen -to -day ?" question in our minds 
we shall pursue our endeavours and 
render to you a quarterly report of our 
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activities. I confess I have not told 
you all, for sandpaper printing is only 
the beginning of the adventure. For 
the time being I'm going to leave you 

curious, but when you learn what we 
have been up to in future issues of 
Printcraft-and what you, of course, 
can get up to in exactly the same way- 
I fancy you are going to be astonished. 
If you aren't-well, I'll resign the noble 
title of Editorial Director. 

Meantime, I ask you to ponder well 
these sandpaper -printing possibilities. I 
have only touched the fringe of the 
subject here. There are heaps of new 
mediums you can create for yourself. 
Try superimposing different grades of 
sandpaper to make new tints, for 
instance. 

I shall be extremely interested to see 
specimens of the results you achieve. 

#»-eit 4$0714*s 4*4 4141e44et 444e -e* eeles, 

NOVICES' NOTEBOOK / Í 

Hints that Help 

WHEN laying out and sketching 
type, etc., it is a good plan to 
use a sheet of stiff paper or 
stiff card as a protector. Apart 
from keeping the work free 
from finger -marks, etc., the 

edge of the card can be used as a guide to 
ensure a straight-line finish to lines which 
you would normally plan out with a rule beforehand. 

ï/" u` : ;\` : , , v. 
iir s . 

In planing formes which contain half -tone blocks and electros always 
cover the blocks with a sheet of paper. Otherwise they will become damaged 
during the planing process. 

Before storing away type and blocks well wash with water in the first 
place-and then thoroughly dry. Moisture left on blocks which are to 
remain out of use for any length of time will cause erosion. 

To be a good typographer you should know all about typography. Don't 
be content to work within the limits of your own plant. Study typography 
in all its aspects. Read all you can, experiment whenever you can, and if 
possible, attend a local technical institute. 

It is useful to remember that 
(a) a shilling stood on its edge is the same height as type. 
(b) The diameter of a penny is one -tenth of a foot. 
(c) Six halfpennies equal six inches. 
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1 

MAKING READY " 

"PP.INTCRAFT'S" SCHOOL 

OUR POPULAR PRINTING COURSE 

eme 

AKING READY" is the 
printer's term for 
the general preparation 
that takes place before 
the actual printing can 
be embarked upon. 

The " Make Ready " itself is the top 
sheet of the packing, and the packing is 
called the tympan. 

Now, how do we proceed ? 
First, we must satisfy ourselves that 

the machine rests on a solid foundation. 
Whatever the model it must be level, 
and above all, firm. 

Next, if working on a table or a 
bench, we must be careful to see that 
our machine is in the correct position. 
If working a hand machine, complete 
freedom of leverage for the handle 
must be assured. To achieve this, fix 
the machine in such a manner as to 
allow the handle to project over the 
table's edge. If any part of the handle 
touches the table it will prevent the 
platen from contacting the type. 

Before inking up machine it is good 
policy to wipe the ink -plate and rollers 
so as to remove any dust that may have 
settled on them. Also lightly lubricate 
the machine at all holes provided and 
do include the roller springs. 

Get the things you need for make- 
ready close handy, such as ink plate, 
hand roller, padding cards and clips, 
gauge pins, paste, top sheets, small 
pieces of gummed paper, etc. 

THE PACKING 
Naturally the padding required de- 

pends on the forme to be printed. 
Generally speaking, for platen machines, 

soft padding is used for general jobbing 
work set from type ; but a forme of 
type and stereos or line blocks will 
require a slightly harder packing. 
Half -tones, of course, need hard packing. 

Make sure the lay gauge, if of a 
fixed or slotted pattern, is right down 
and gripper fingers are removed, or 
moved to their extreme clear position, 
being set after the forme is fully made - 
ready. 

On any machine, if the padding card 
or packing is being used for the second 
time it is as well to reverse it so as to 
ensure that no old indentations will 
impede the fresh make-ready. 

In the case of Adana Nos. 1 and 2 
H/S platens, two sheets of plain paper 
on top of padding card are sufficient 
to give resilience and also help to keep 
the card clean. For No. 1 about 5 by 
54 inches, and No. 2 approximately 7 
by 7-21 inches. This is just deep enough 
to reach the bottom of the padding card 
(held by lay gauge) and folded back 
under top (held by padding clips). 

INKING UP 
As you read in our last issue, too much 

ink will give you difficulties. Run just 
a small portion on to the ink -plate and 
push the hand roller into it. Don't 
just roll the roller backwards and for- 
wards but lift it and allow to revolve 
so that the ink is well broken up. 
Apply the roller to ink -plate, running 
it up and down-or from side to side- 
until the ink is all taken off the roller. 
Now close the machine to make the 

The correct 
way of ink- 

ing up. 
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FOR BEGINNERS 

(LESSON FOUR) 

ink rollers come up to the plate, then 
open to bring the rollers to rest position. 
Repeat several times until the ink is 
evenly distributed on rollers and plate. 

Next, release the four impression 
bolts, taking them back two or three 
turns, and lightly tighten the bed - 
locking nuts. The forme is next screwed 
into the bed, and held in position whilst 
the four set screws are tightened. On 
occasions, especially if a heavy forme is 
being used, it is inclined to tilt slightly 
forward when tightening top screws. If 
you experience this, just tighten side 
screws first, finishing off with top screws. 
It is essential to tighten all screws, 
especially on colour work. 

ADJUSTMENTS 
Now close the machine, with a sheet 

of plain paper in it. Observe results. 
Quite likely the paper is only slightly 
marked-or perhaps there is no im- 
pression on it at all. If this is so, depress 
the handle until it rests on the impression 
stop. Keep it in this position (by 
leaning body against it), ease off 
bed -locking nuts and turn impression 
screws forward until they firmly contact 
the back of type bed, and thus square 
it up with the platen. Tighten locking 
nuts, release handle and take another 
impression. 

A. The " make-ready" top sheet 
B. The lay -gauge 
C. The side gauge 
D. The printed sheet 
E. The tympan 
F. The platen 

By now the results should be fairly 
good, with only a possibility of an odd 
letter or possibly a block to " spot -up." 
If, on the other hand, it is all printing 
evenly but not quite sharply enough, 
slip a sheet of paper behind the padding 
card-this will be better than attempting 
to put an exact turn on each of the four 
impression bolts. Do not attempt to 
use several sheets to build up correct 
padding-otherwise the machine will be 
strained. 

" SPOTTING UP " 
For "spotting up," take an impression 

on your padding. Cut thin strips of 
the gummed paper and stick a piece on 
the padding exactly over the letter that 
appears faint, making sure it does not 
stick over letters next or near to it. 
Spotting up is always carried out on 
the padding-not behind the forme. 

Block depth cannot always be guaran- 
teed and it is quite possible you will 
have to bring your blocks up to .918 
inches by pasting a thin piece of paper 
or even card, according to the deficiency. 

When you are satisfied that the print 
is all it should be, next get position. 
There are various methods of doing this 
for platen machine users ; pins, lay 
gauges and quads. 

High-speed models, of course, have 
the lay gauge for the down lay, and 
gauge pin for side lay. Other platens 
need pins for both down and side lays. 

Another method is quads-held in 
position by paste. It is impossible to 



Page 10 l' R I N' l' (' It t1, h T 

give a hard-and-fast rule for getting 
position as much depends on whether 
the forme is set " upright " or " Broad- 
way," the size of sheet being used, 
whether it is to be on the sheet centrally 
or to one side, etc., etc. Unless an exact 
position is stated by your customer, it's 
up to you, Mr. Printer, to decide where 
the text will appear on the sheet. (See 
illustration on top of " Layout and 
Design," No. 3.) 

During this make-ready preparation, 
the sheets are pulled from the forme 

by hand. All that remains now is to 
set the grippers according I o I he avail- 
able margins-making sure when they 
are in operation that they lie flat on 
the platen and do not foul type, gauge 
pins or quads. 

Further instructions on the art of 
make-ready are given in " Printing 
Made Easy," particulars of which you 
will find on page 35 of this issue and 
from which the illustrations used in 
this lesson were taken. 

LESSON PAPER No. 1 

The answers to the following questions have all, at some time 
or another, appeared in " Printcraft." Answer them as correctly 
as you can and keep them by until the next issue appears. In 
that issue you will be given the correct answers together with the 
number of marks awarded for each question. 

1. Business Cards and Letterheads are 
two everyday jobs that come every small 
printer's way. Name six others. 

2. Name four of the most popular type 
faces used in the text of modern books. 

3. Name six tools indispensable for 
setting type by hand and give their uses. 

4. What is the difference between (a) 
Narrow and Broad furniture ; (b) Special 
and Double Special furniture ; (c) Double 
Narrow and Broad and Narrow furniture? 

5. For what purposes are Planer, Mallet 
and Shooting Stick employed ? And how 
should they be handled when in use ? 

6. In what type would you set the fol- 
lowing display lines ? Name more than 
one face if you can. 

(a) A line in which you wished to 
imitate lettering ? 

(b) "A Happy Christmas to you all." 
(c) A line in which you wished to 

imitate typewriting ? 
(d) A line in which you wished to 

imitate handwriting ? 
(e) A line with which you desire to 

achieve special daintiness? 
7. What is the difference between a 

line block and a half -tone ? Why are not 
all blocks made as half -tones ? 

8. If you are preparing to set matter 
17 ems wide and have no gauge for that 
measure how would you make up your 
composing stick ? 

9. What is the difference between (a) 
a hair space and a thin ? (b) Between a 
middle space and a thick ? (c) A middle 
space and an en ? 

10. In lifting type from the stick what 
must you remember ? 

11. Give the 
reader's marks to 
be made in both 
text and margins 
when a proof 
contains the following errors : 

(a) A letter to be deleted or taken out. 
(b) Letters or words to be transposed. 
(c) When a word is required to be set 

in a bolder face than the text. 
(d) When Small Capitals are required. 
(e) When a space requires pushing 

down. 
(f) When a hyphen is to be inserted. 

12. (a) What do we mean when we 
talk of " screen " in half -tone blocks ? 
(b) What is meant by 45 screen ? (c) What 
is meant by 225 screen ? (d) What is the 
simple difference between these last two 
screens ? 

13. Of what are printers' rollers prin- 
cipally composed ? 

14. What is meant by " dressing the 
chase ? " 

15. In proofing we run two risks, (a) 
using too much pressure ; (b) using too 
much ink. What is likely to happen in 
each case ? 

16. If we are given a simple letterpress 
colour job in red and black what colour 
should we set first ? 

17. If we have cracked or warped wood - 
letter or wood blocks how can we make 
them serviceable for printing again ? 

18. How would you remedy (a) ink 
that is a little too thin ? (b) Ink that is a 
little too thick ? 
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A PRINTSHOP IN THE 
HOME 

Tidy Industry in a 
Two - Room Flat 

By T. H. 

T HEN Jean and I were 
married last May we had 
only a tiny flat-sitting- 
room, bedroom, bathroom 
and kitchenette. We were, 
of course, lucky to get that 
-but what a brake it put 

on my wheel of activity !-at least for a 
time. Jean, naturally, was very houseproud 
and was rather dismayed when I first intro- 
duced into the flat my printing machine 
and the small plant I had acquired. 

I liked to spend the evening working on 
my H.S.2. The kitchenette was too small, 
and as one could hardly use the bedroom 
for the purpose it was the sitting -dining 
room in which all my work was carried 
out. Well, Jean didn't mind that. What 
she did object to was that printing material 
of some description or other decorated 
every corner. 

Naturally, I appreciated Jean's point of 
view. But for a time I felt really up against 
it. Then came the brainwave which I now 
gladly pass on to any of you in the same 
predicament. For a week I did no printing. 
I occupied the time instead in converting 
a. small Jacobean bureau into a printshop 
store in which my little plant could remain 
snugly out of sight when not in use. 

What I first did was to clear the inside 
of the bureau. In this compartment I was 
able to store away the machine, and the 
half a dozen small type cabinets I 

possessed. In the rear of the 
compartment I also fixed up a 
little shelf to accommodate my 
small tins of colour and powders 
and a few odd blocks I had 
acquired. I next made a tour of 
the tobacconists' shops in the dis- 
trict, in which I purchased a dozen 
or so empty cigar boxes. 

These cigar boxes were most 
useful. Several of them took odd 
things like rules and leads, short 
lengths of furniture, quoins, etc., 
which were stacked tidily in the 
cupboard bottom of the bureau, 
together with my spare set of 
rollers, my slate imposing surface, 
my zinc ink plate, spare chases, 
etc. The rest of the cigar boxes 
I turned into dummy books. 

How, you will see by the diagram 
printed here. The books I purchased from a 
second-hand bookstall, paying as little as 
2d. each for some and never more than 
sixpence for the others. I chose them with 
a careful eye to the sizes of my cigar boxes 
and, having got them home, stripped out 
the pages, leaving only the bare covers. 
Then I carefully glued a cigar box into 
each cover, bound the cigar -box edges 
with some stiff red paper I had by me 
(though any other colour would have 
served the same purpose) and hey presto ! 

there was a " book " in which I could 
store all sorts of things-rules, leads, odd 
bits of furniture, type, ornaments, small 
cards and what have you. These "books" 
I placed on top of the bureau just' as one 
would any other books. 

The drawer of the bureau I used for 
printing paper and stationery. 

And that is how I got over the difficulty 
of keeping my printshop in the home. 
Now-unless I am hard at it-there is 
never the slightest evidence that any 
printing whatever goes on in the flat and 
Jean, of course, is delighted. So am I. 
For I have found, apart from its tidiness, 
that my bureau printshop has forced me 
to keep things in their proper places so 
that I can now lay my hands on any given 
thing within the space of one second. 

The " Cigar -Box 
Book," quickly 
and easily made. 
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HERE is a quiz with 

which to beguile that 
somnolent hour between 
Christmas dinner and 
Christmas tea. The 

blank left in each question is a term 
familiar to every printer. See if you 
can correctly fill in the blanks before 
turning to the correct answers on 
page 34. 

1. Jim was delighted to find 
Printcraft No. 4 among his Christmas 
mail. Sid also received a 
of the magazine. 

2. On the table was a great dish of 
fruit, another of sweets and a third 
full of 

3. The Christmas Hunt was an 
invigorating affair though the fox 
gave the hunters a good for 
their money. 

4. Herbert gave a conjuring turn 
but as none of the tricks seemed to 
work out properly it fell rather 

5. Madge's kiss under the mistletoe 
left a tell -tale on George's 
cheek. 

6. Doreen complained that during 
the waltz Don several times danced 
on her 

7. Our host suggested a tramp in 
the sparkling air across the moors 
In a merry group we all 

8. Little Nellie is to be bridesmaid 
at the wedding and little Albert is 
to be a 

(Ctjríetnnae ui3 

9. Blind Man's Buff was hilarious 
fun though I am afraid that the 
drawing -room rather 
suffered in the process. 

10. The King and Queen are in 
residence, for over the Palace flies 
the Standard. 

11. When Dad found Eustace 
pilfering in the larder he gave him a 

on the ear. 
12. "The of the pudding 

is in the eating ! " said father 
genially. 

13. The baby was christened at the 
new in St. Mary's church. 

14. When he proposed she laughed. 
She told him he wasn't her 

15. Bobbie dressed up as a ghost 
in a white , and scared 
Maud into fits. 

16. William brought his Home 
Movies along and we all watched 
with interest as the first picture 
flashed on the 

17. What a present for Archie ! 

They told him his wife might present 
him with triplets, but nobody even 
mentioned 

18. When uncle saw the police- 
man tramping up the drive : "Ah, 
here comes the of the 
law ! " he said. 

19. Everybody had their 
from the Christmas tree. 

20. It was after midnight when 
we had the last drink and decided to 
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NVE talked in our last 
issue of the part 
played by ancient 
Egypt and Baby- 
lonia in the Evolu- 
tion of Typography, 

though the actual birth of the 
printing art was still many 
hundreds of years ahead. By 
this time civilisation was well 

be jinn Cbristmae 

advanced and since civilisation 
could not progress without the 
communication of thought and 
command, some system of writing 
was in use in every progressing 
country. All these systems, as 
we have shown in earlier articles, 
were based upon the picture 
writing that first urged man to 
express himself by other means 
than gestures made by his hands or 
sounds made by his mouth. 

Foremost among the advancing na- 
tions of the world was China. China 
had its own system of pictograph 
writing, a great many of whose charac- 
ters are retained in its alphabet of to- 
day. But China enters the Evolution of 
Typography most largely because we 
feel it was in this part of the world that 
textile printing first became an industry 
of importance. 

According to ancient literature the 
silk industry began in China about 2640 
B.C., its discoverer being the wife of 
an emperor, known as the Lady of Si - 
Ling. It was she who cultivated the 
silkworm and she, according to her 
enthusiastic subjects, who invented the 
silk -weaving loom. 

For many centuries the secrets of 
silk -weaving were guarded jealously by 
the Chinese. Not until some time after 
the birth of Christ, indeed, was know- 
ledge of the process allowed to spread 
beyond the boundaries of the country of 
its origin. During this time the industry 
thrived and flourished, bringing great 
wealth to China, and among the many 
improvements and innovations intro- 
duced was the printing of designs on the 
silk. Exactly when this happened we 
cannot be certain, but we do know that 

ZrbE ebOYUÍÍ01l of 
pPogralAp . . 

,from QE jína to Monte 

By VIN ARMITAGE 

silk -printing was already an established 
Chinese art before the dawn of 
Christianity. 

In those days, of course, the printing 
was a slow and laborious process. , The 
blocks, made of stone or wood, were 
carved and engraved painstakingly by 
hand, and each impression imprinted 
on the silk was also done by hand. 
Consequently designed silk was never 
anything but a luxury commodity, 
though it was most eagerly sought after, 
both within and without the borders 
of the country. According to the 
Romans, who were its most enthusiastic 
buyers, it was worth its weight in pure 
gold. 

Fifty years B.C. this great Eastern 
silk trade was at its zenith. This was 
the time when Rome was exploiting 
her conquest of the Western World 
and when her mighty Empire extended 
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from the Atlantic shores of Spain to 
Asia Minor. By caravan routes through 
Persia, Chinese silk came to the pro- 
vinces which bordered the Mediter- 
ranean Sea. Now these caravan routes 
terminated in Syria, the chief towns of 
which were Tyre and Sidon, inhabited 
by a great sea -trading people known as 
the Phoenicians. 

Pause here. Two very significant 
names appear in our story-Phoenicia 
and Rome. How did they influence 
typography ? 

THE FIRST ALPHABET 
Vitally. Let us take Phoenicia. The 

Phoenicians, of course, knew all about 
the various systems of writing then in 
use. They were as familiar with the 
Babylonian cuneiform and the Egyptian 
hieroglyphic as the Sumerians and the 
Egyptians themselves. But both systems 
involved too much time and labour to 
suit the trade -making requirements of 
the Phoenicians. 

So, for the sake of economy, they set 
to work to invent a superior system. 
For this purpose they borrowed freely 
from the hieroglyphic and simplified a 
number of the cuneiform characters, 
which they took from the Babylonians. 
And thus they arrived at the first prac- 
tical alphabet of the Western World- 
an alphabet of 22 letters-all conso- 
nants. It was not until later, when the 
Greeks set out to improve upon the 
Phoenician effort, that the vowels were 
added. 

That is the Phoenicians' first and most 
important claim to cultural fame. 
Their second is that of culture -carriers. 
Ever on the hunt for new markets, they 
were the commercial explorers of their 
day, carrying their Eastern cargoes into 
dark and savage lands whose existence 
was hardly suspected by the other 
nations of the Mediterranean. It was 
from the Phoenician that the barbaric 
Ancient Briton first learned of civilisa- 
tion. But be not led away with the 
idea that the Phoenician, in all this, was 
acting out of a firmly fixed ideal to 
benefit mankind He was merely the 
mercenary missionary of his time. 
Trade, first and last, was his objective 
and it was in pursuit of trade that the 
Phoenician bartered his goods and 
knowledge. 

From Egypt, Babylon, Persia and 
the neighbouring countries Phoenicia 
bought gems and gold, lace ornaments, 
spices and goods of every description. 
In Tyre and Sidon and its colonies 
it manufactured and dyed textiles, 
fashioned objects in silver, gold, and 
bronze. With these goods its merchants 
sailed to far -away lands like Ancient 
Britain and there, on the coasts, set up 
market places, bartering their treasures 
for gold, tin, precious stones and other 
minerals which were required to re- 
plenish the raw materials of the East. 
On the opposite page our artist has 
depicted one of these " markets." 

In their own interests, so that the 
ancients should deliver their goods in 
the shapes and forms in which they 
required them, the Phoenicians taught 
the ancients many tricks of their own 
trades, among them the manufacture 
of gold and bronze coins-incidentally 
introducing the Ancient Briton to the 
first engraving processes known in 
these islands. 

And so to the Romans. Hardly 
need to emphasise their part in the 
typographical story. How significant, 
even to -day, is that word " Roman " 
in our art ! 

The Romans set the pattern of 
civilisation as we know it. They knew 
nothing of print, but they gave to us the 
alphabet which is now in common use. 
This, as we now know, was invented 
by the Phoenicians, improved upon by 
the Greeks and last adopted and 
modified by the Romans, who taught it 
to the barbarians of Western Europe 
and so created the great Latin language 
from which so many European words 
are derived. Incidentally the characters 
which composed the Roman alphabet 
are the same characters upon which our 
own modern types are based. Hence 
the common occurrence of the word 
" Roman " in modern typography. 

One could write at great length upon 
other cultural benefits derived from the 
Romans. But that has no place in our 
Evolution. What we are concerned with 
now is the methods and the materials 
employed by our ancient teachers to 
write and duplicate their documents. 

The Roman wrote on parchment 
(made from skin) and papyrus (which 
he imported from Egypt). His manu- 
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Phoenicians bargaining with Ancient Britons. 

scripts were in the form of rolls, which 
he called volumen, or were sheets 
fastened together, when they were called 
codex. A third form, more common 
than either of these, was the wax 
writing tablet (pugilares), on which 
nearly all temporary documents and 
letters seem to have been inscribed and 
which, at that time, took the place of 
the modern notebook or pencil slate. 

The term, wax tablet, is, to my mind, 
a bit of a misnomer, since it conveys 
the impression that the tablet was 
composed entirely of wax. This is far 
from being the case. Actually the tablet 
was an oblong of wood enclosed in a 
frame in which the wax was spread to 
a very shallow depth. On this substance 
the scribe wrote with a stylus or pen 
which possessed a point at one end and 
a spatula (for erasing purposes) at the 
other. 

And so we must leave the Romans 
and their influence upon typography, 
but before we do so let us glance again 

at the picture which forms the cover of 
this issue. Here you see a Roman 
centurion and his clerk, one carrying 
the wax writing tablet to which we have 
referred ; the other a roll of parchment. 

They were soldiers of Rome, sent out 
by Cyrenius, the governor, to collect 
the taxes levied by Coesar Augustus, the 
ruling Emperor. All that day the roads 
of Judea had echoed to the tramp of 
countless feet, for every Jew had been 
ordered to report to his own town or 
city for the purpose-and woe betide 
him who was absent or late. The cen- 
turion and his clerk, unfamiliar to the 
district, were on their way to Bethlehem 
and on the clerk's wax tablet were the 
directions for getting there. 

It was night. Centurion and clerk 
had lost their way. Forced to consult 
their wax tablet, they paused within 
sight of a drab jumble of buildings 
which the tablet told them was an inn. 
Everything was quiet and still. The air 

(Continued on page 28) 
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HEN ordering up blocks 
for a printing job it is 
only fair to the Process 
Engraver to give him 
clear and explicit instruc- 
tions. To do this you 

must have a clear idea yourself of what 
you want and how to mark up the 
illustrations, etc., you send to him. 
Blocks are expensive items and if you 
don't give the correct instructions you 
may get something different from what 
you require, wasting not only money 
but valuable time. Besides, if you ever 
have the necessity to order blocks in 
quantity, you can save money on the 
way you order them if you " know the 
ropes." You never know what oppor- 
tunities are going to crop up so it is 
just as well to be briefed on the subject. 
I'll only deal with line blocks here, but 
the fundamental principles apply to all 
kinds of blocks. I should like to mention, 
in passing, however, that tint and colour 
blocks are more expensive. 

1. The dotted line shows area on 
which block is charged. 

SIZE 
The most important thing of all is to 

be careful about the way you mark up 
the size. How you should do this is 
clearly indicated in Figure 1. By "size" 
the Process Engraver understands the 
linear measure of the illustration, not 
the area. If, therefore, you have a 
drawing of, say, 20 square inches which 
you require to be reduced to make a 
block of 10 square inches in area, 
DON'T order it " half-size." If you 
do the Process man will reduce the 
linear measurement to half-size and the 
area of your block will only be 5 square 
inches ! If you are not sure of what the 
width or depth will be when reduced 
put, " Reduce to ONE-HALF total 
area," then he will know what you 
want. The size of the block-that is, 
the area on which it is charged, is the 
smallest rectangle covering the maximum 
width and depth. 

MINIMUM AREA 
Since even the smallest block entails 

certain expenses in setting up the plant 
and taking the negative, blocks are 
charged on a minimum area of 14 square 
inches. There is a proviso about this, 
however. The depth must not be less 
than ONE QUARTER of the width, 
or vice versa. You can't, for instance, 
have a block 14 inches long and 1 

inch deep and expect to get it through 
on the minimum charge ; and special 
shapes call for additional cost. Now you 
won't often have to order a block of a 
total area of 14 square inches, but if 
you have several sketches all to be 
reduced in the same proportion you can 
mount them all on one sheet and so 
get them through at the minimum rate. 
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2. Dotted lines indicate lines for separation 

GROUPED WORK 
This is called " grouped work." You 

paste the sketches together on one card, 
fitting each one neatly into the other, 
so that they are assembled into the 
smallest possible area. Let us say you 
have two irregularly shaped line illus- 
trations and three items of lettering all 
to go in various parts of a setting for a 
leaflet. If you ordered each block 
separately they would be charged 
separately and you would pay for each 
one at the minimum rate. With in- 
genuity a surprising amount can be 
fitted into a small area, as you will see 
if you examine Fig. 2. It doesn't matter 
if the block itself comes to more than 
the 14 square inches. You still save 
money because the cost only rises 
slightly for each additional square inch. 

When mounting the illustrations 
remember that the various items will 
have to be separated after the block is 
made, so leave sufficient space between 
each item-say three -eighths of an inch. 

FINDING THE DIMENSIONS 
With grouped work it is very often 

difficult to know what size to order the 
group so that the various blocks come 
out in the right proportion. This is 
easily got over. Taking as our example 
Fig. 2, it is probable that the " key " 
block would be the word " PRINT - 
CRAFT." This would be going across 
the width of the leaflet and would need 
to be, say, 3 inches wide. As far as the 
others are concerned you have a little 

3. Method of finding 
dimensions. 

latitude as to their exact dimensions. 
Put a pencil ring round the word 
" PRINTCRAFT " and mark it "A" 
Underneath mark the size 3 inches as 
shown in Fig. 1 and by the side write 
" Scale to 'A' " 

Difficulties about dimensions are 
always arising. It very often happens 
that you are restricted to a certain 
width and are not sure how much you 
have to spare in depth. Or you may 
have to decide, " If I order this 2 inches 
deep, will it come out too wide ? " 

This is how to find the correct dimen- 
sions. Draw a rectangle covering the 
widest and narrowest dimensions, let us 
say it is 61 by 31 inches. Now draw a 
diagonal line from the bottom left-hand 
corner to the top right-hand corner. 
Measure 2 inches from the top and 
draw a line across the rectangle at this 
point. Where the line crosses the 
diagonal, measuring from the right-hand 
upright, will be the width of your 
block, i.e. near enough one and a 
quarter inches. (See Fig. 3.) If you 
wish to find the depth from a given 
width (say 21- inches) you measure from 
the right-hand upright and 
draw a line down the rect- 
angle. Where it crosses the 
diagonal, measuring from the 
top, is the depth of the block, 
i.e. 4* inches. 
(Further hints on ordering blocks 
appear in "Printcraft" No. 5) 
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A hint to fathers who have print -minded sons. 
Why not give them one of these for Xmas ? 

BEFORE I tackle this issue's 
batch of queries and answers 
let me take the opportunity 
of wishing you, one and all, 
a Very Happy Christmas 
and a Prosperity Printing 
New Year. 

"I have been a keen amateur printer for a 
good many years, but have recently been 
thinking of starting a small business in my 
spare time at home. I have been unable 
to obtain the information and advice I 
require on this matter and thought you 
might be able to help me. My queries are 
these :- 

(a) I have been given to understand that 
I have to get permission from the Local 
Council and also that my case has to go 
before the Chamber of Commerce and 
Board of Trade. 

(b) Also, as I am working at home I 
shall have to get permission from my 
Building Society." (R.F.P., and others.) 
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(a) There is no need to obtain permission 
from your Local Council, Chamber of 
Commerce or Board of Trade. You are at 
liberty to commence as a spare -time printer. 
immediately. 

(b) As regards getting permission from 
your Building Society, this depends on the 
terms of your mortgage. If it is that no 
business or trade shall be entered into upon 
the premises, I suggest you write to them, 
but in view of the fact that you do not intend 
to operate as a full-time business I see no 
reason for permission being withheld. 

"A slight query re the word ` Ream.' 
I have always understood a ream to be 500 
sheets, yet recently was informed that it 
was only 480. On checking the dictionary 
I find 480 is correct, as it consists of 20 
quires of 24 sheets. Can you explain this 
discrepancy ? " (E.G.S., Huddersfield.) 

There are two kinds of " reams "-the 
ordinary stationers' ream of 480 sheets, 
and the printers' ream of 500 sheets. 

I enclose two prints of a lino cut. I 
have discovered that from the bear's head 
to the donkey's tail is not type high, so 
that accounts for a little of the trouble, 
but not the uneven blackness or its poor 
quality. I also enclose a half -tone. Is it 
because the block is old and much used 
that there are black specks on the top left 
of the picture ? " (E. D. Still, Ealing.) 

The half -tone is certainly worn, and in 
any case the screen is much too fine for 
work on your particular machine to give a 
perfect result, but there appears to be a 
considerable breaking up of the ink, caused 
by the paper on which it is printed. This 
block is only suitable for pure art paper. 

As to the lino cut, the surface is uneven 
and requires underlaying to bring it in line, 
and the make-ready on the platen may be 
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irregular. We do not think that you will 
get a perfect result with the large black 
masses unless you exert considerable power. 

(a) How do I fare with regard to the 
Stationers' Association ? 

(b) If I may make one or two suggestions 
for future issues I would recommend small 
technical ' news ' items such as when a 
new ADANA catalogue is issued. It would 
be useful too, if mention would be made 
when such articles as Reglet, Furniture, 
etc., are (a) available, (b) reinstated, etc., 
etc., also up-to-the-minute information on 
the situation regarding stationery. (F.T., 
Exeter.) 

(a) The matter of the Stationers' Associa- 
tion does not apply. You would not be elected 
a member of this Association unless you had 
established yourself entirely as a stationer. 

(b) Your final paragraph is noted. Most 
of the matters raised are for ADANA sales 
department, and as we do not desire to make 
the journal a catalogue or price list, we do 
not think we could publish such matter 
therein. 

Your other query-re spacing material- 
was , answered in Postbag, "Printcraft " 
No. 2. 

Again, it is not possible to give up-to-date 
information in " Printcraft." You will 
realise that the matter for this journal is 
prepared a month at least before publica- 
tion. We very much appreciate your 
suggestion of establishing a stop press 
column, but for many reasons this is im- 
possible. 

" I was very interested in the hint you 
gave in your last issue re finding a formula 
for making stereos. Is it in order to ask 
what progress you are making ? " (H. 
Revel, Walthamstow.) 

fe ti 

Conducted 
by 

A. HOLMES 

"Printcraft's" Christmas Tree-full 
of Surprise packets which all our 
readers will pleasantly sample in 

the coming year. 

It is very much in order and your interest 
is very much appreciated. We are, we feel, 
near success, but the process is not yet as 
perfect as we would like to make it, so 
details are withheld until we are fully 
confident of results. Our aim is to discover 
a mould which is extremely cheap and easy 
to make, with ingredients easily obtainable, 
and which will give satisfaction in every way. 

" When will you publish ` Printcraft ' 
every two months instead of every three 
months ? " (Ray Evans, Toronto, Canada.) 

Many, many readers have asked the same 
question, and we very much regret that we can- 
not give you a definite answer. Had we our way 
"Printcraft" would certainly, be on sale more 
often. The reason it is not is entirely due to 
paper restrictions. When paper is more 
plentiful new issues of "Printcraft" will be 
more frequent. Thanks very much for your 
compliments. 
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" TYPICTURES " 
HAVE an apology and an 
explanation to make be- 
fore plunging into this 
subject. I apologise be- 
cause the specimens you 
see here are by no means 
the finished work I should 

like them to be. Why, you will understand 
when you have heard the explanation. 

In the first place, it wasn't really my 
job to write this article. That duty should 
have fallen to the lot of my colleague 
David Wesley, who was commissioned to 
do it weeks ago by your editor. David, 
however, being of bronchial susceptibili- 
ties, fell stricken in the first chilly breaths 
of early October and the first I knew of 
the honour to be thrust upon my shoulders 
was when your frantic editor phoned to 
tell me that David was ill and asked me 
to do " Typictures " in his place. 

I couldn't have been thinking properly 
when I said " yes " because it didn't strike 
me at the time what the job really involved. 
I thought, at the moment, only of the 
writing aspect, but when it dawned upon 
me that I was expected to produce sample 
typictures as well . . . 

I stood appalled. Because, you see, I 
hadn't an atom of equipment with which 
to do them ! 

But I couldn't let the Editor down and 
by this time the article was urgent. This 
all happened on a Friday. The article, 
complete with the " illustrations " was 
required by Monday. So I had to do some 
swift thinking. 

I made a few sketches. Then I went 
along to Printcraft's printers. Could they 
lend me a few sorts-mostly 12 -pt. 
Square Sans ? Could I borrow a few rules 
and a few leads ? Most nobly they rose 
to my requirements and hunted out all 
the materials I asked for. Armed with 
these accessories and a composing stick 
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most generously lent to me by Mr. Lusty, 
of the same firm, I went home. 

On the way I bought a small tin of 
jobbing black ink. But when I arrived I 
was still minus a press, a roller, and all 
the major equipment. Patiently there was 
only one way out. " William," I told 
myself, " you've got to make your own 
press ! " 

I did. And this is how I improvised it 
and on it printed the typictures you see 
here. Ransacking the house for likely 
material I found any empty cigar-box- 
a pre-war one which in more expansive 
days had contained fifty choice Havanas. 
That, I decided, should be the bed of my 
machine. 

It was. At first I found it to be too deep. 
I made it up to type-high level by tearing 
the outer cover from a book and so raising 
the bed. I then ransacked the kiddies' 
toy box and therein found a quantity of 
3 -inch wooden building bricks-these, 
fortunately being lower than type high, 
I turned into " furniture." 

From the bathroom I removed the 
glass plate shelf which I then turned into 
an ink plate. An inking roller I made 
by tearing the rubber doorstop from the 
floor behind the living-room door and, 
having no wire, used a length of tinplate 
solder bound with string to do duty as a 
handle. The roller of my " press " was, 
in the first place, the kitchen rolling pin, 
but when wifie objected to this because 
she found it getting streaked with jobbing 
ink, I fell back on to a quart bottle of 
Tolly Ale and made that my roller. The 
bottle was full when I started... . 

And it all worked, though, of course, I 
couldn't pack my bed too tightly in case 
the cigar -box came unstuck. On this 
primitive contrivance, with a minimum of 
material, I produced the accompanying 
pictures. 

By 

WILLIAM HOLT 
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Now let me tell you all about these 
typictures. They look difficult but they 
are not. All that is required for their 
creation is a little ingenuity, quite a bit of 
patience and some careful justification in 
setting. Study them and you will see that 
they are chiefly made up by using type 
unorthodoxly-U's upside down, E's on 
their backs, some sorts stood on their 
heads, and so on. 

If you're going to have a shot at them, 
this is my advice. First get your picture 
in your mind's eye. Then sit down and 
sketch it out with a pencil, as nearly to 
size as you can. This will give you a 
rough idea as to the size your typicture 
will make and so will enable you to set 
your stick to a working measure. 

Start first with something simple-like 
one of the fishes depicted here. (By the 
way, the accompanying illustrations, which 
I had made into blocks for the convenience 
of handling by the printer, are all reduced 
to half size.) 

In making a fish the material used was 
a pair of 36 -pt. round brackets, a 3 -em 
length of thin rule (two ems of it cut 
away so that the remaining ern should 
serve for the fish's mouth), a 12 -pt. 
Square Sans Cap V set on its side, and 
two one -em quads, placed above and 
below the V to justify to the depth of the 
fish's body. And there, my friend, you 
have your complete fish to be repeated 
just as many times as you wish. 

Now take a slightly more difficult 
typicture-the standard lamp with the 
colon -draped shade. Having made your 
sketch in the first place you decide that 
the correct measure is 6 ems. Right ! Set 
your stick to that and commence setting 
with the top of the shade, centralising two 
square brackets in your first line and 
filling out with mid spaces. Now set your 
second line-two round brackets set 
directly beneath the extremes of the 
square brackets. Now set the third line 
as shown, then the fourth line and finally 
your row of colons. 

That's the shade. It's not difficult, is it ? 
Next comes the stem of the lamp-two 
lengths of thin rule with a thick lead 
dropped between them. The curved base 
to this stem looks rather artistic, but no 
praises, please !-this was simply achieved 
by cutting the brass rule with the kitchen 
scissors and leaving it at that-the ends, I 
found, curled gracefully of their own 
accord. Each side of the stem I filled with 
two -em quads and having set two more 

lines of square brackets to form the base, 
my typicture lampstand was complete. 

A similar procedure is adopted in the 
case of the trees-not, I am afraid, as 
nicely done as they could be, because these 
were all the sorts I had. One tree, as you 
observe, is composed mainly of cap I's ; 
the other of Cap O's ; and in each case 
the stem and base are treated differently, 
In the cap I tree the stem is-guess ?-a 
row of square brackets turned upside 
down so that the feet are printed instead 
of the type -face. The base is composed of 
four other square brackets with two cap 
I's to serve as sides. 

o 
-( Novelty type -setting with 
x all sorts of sorts. 
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In the cap O tree . the stem is made up 
of square brackets, with an en quad 
between them and the base is a 36 -pt. 
round bracket. You will notice, inciden- 
tally, that the stems of the trees and the 
lampshade have been cunningly inter- 
changed to make slightly different designs. 

The comic faces shown here are not 
difficult. With a little thought you can 
certainly improve upon them. The basic 
model is one made up of round brackets, 
cap O's and a cap U and the expressions 
are varied by inserting-in one, a round 
bracket turned upside down so that its 
feet are printed ; in two, a square bracket 
substituted for a round bracket, and in 
three, two square brackets instead of two 
round ones. 

(Continued overleaf) 

A 
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And so to the cat. Here we have two 
cap V's inverted (the ears), a 12 -pt. 
round bracket for the top of the head, 
two cap O's for the eyes, an inverted cap 
Y for the nose and mouth, and two cap 
I's, laid on their sides for the cat's whiskers, 
the face being rounded off by the useful 
36 -pt. round bracket. 

The little incongruous figures which look 
rather like petrol pumps disguised as men 
but which, I am sure, will suggest a dozen 
variations to you, are composed of : 

head-cap O ; neck-cap I ; arms- 
a cap I set on its side and a diagonal set 
on its side. The body, again, is a round 
bracket set upside down, the legs an 
inverted capital Y. 

The church is an easy job, though it 
has to be set in three pieces. 

The full width you will see by the base 
rule which I have left in-a 3 -inch length 
of inverted thin brass rule. The first 
piece is the top section of the tower-a 
matter of brass rules, four cap E's laid on 
their sides to form battlements, an in- 
verted cap U underlined by a small rule 
for the window. 

Piece number two is the bottom section 
of the tower-a box of brass rule, set 
in which is the door-an inverted cap U 
and two inverted cap I's. Third piece is 
the nave of the church-composed here of 
a thin rule for the top of the roof, two 
diagonals for the sloping side of the roof, 
an inverted cap L and two cap I's for the 
extreme wall. If I'd had angle quads I 
should have used those in conjunction 
with a piece of rule to make the sloping 
portion of the roof. Unfortunately, 
however, I hadn't. 

The windows, again, are inverted cap 
U's. You can improve upon this by 
inserting another rule above them so as 
to divide the roof from the base. I couldn't 
because, you see, I'd run completely out 
of rule by the time I'd finished this job. 

The most difficult typicture of all I 
found to be the books, made up, as you 
will see, of rules and metal rules, type on 
its head, and square brackets. The setting 
was easy enough, but when it came to 
pulling the proof on my home-made press, 
I found the rules had a tendency to slip 
up and down with the ink roller. A set of 
these books is a useful standby-especially 
if you have stationers or librarians among 
your customers. 

And so, my friends, here is your elemen- 
tary guide to making pictures from type. 
I have no doubt, when David is well again, 
that you'll get another set of samples. I 
have given you these just to show you 
how simple the job can be and to set you 
thinking and experimenting. 

If you can make typictures you need 
never be short of an illustration with which 
to brighten up a job. 

r5. . ; 'tinter in 
Mäcueeee Cfjrietmete eueiiteee 

THE Scrooges and the Cynics 
may think differently. But 
to all of us who are 
sweethearts, wives and 
mothers Christmas still 
remains the time of love 
and goodwill, and the 

Spirit of Giving. 
It's the festival for the children first, 

of course-bless them. This is being 
brought home to me behind the counter 
of the little stationery shop which is 
attached to my husband's printing business 
more and more emphatically as December 
approaches. 

The demand for stationery, for example, 
has been extraordinary. 

" People writing to loved ones overseas 
in time for Christmas," I tell myself as 
the extra-fine notepaper and compendiums 
vanish from the shelves. 

That is true enough in many cases. But 
the under -sixes who come in clutching hot 
coins tell me there is someone else to 
whom a letter must be Posted Early. 

The annual missive to Father Christmas 
himself ! 

As you can see, then, Christmas starts 
early for me-but earlier still for my 
husband, Jim. 

FESTIVE RUSH 
Printed greeting cards, stick -on labels 

about `not -opening -until -Christmas -Day', 
Party Invitations, Socials, Bazaar Notices, 
Concert Tickets, End -of -Term Displays- 
all keep him busy and happy for weeks. 

The greetings cards which still sell best 
in our little business are the old-fashioned 
snow scenes, with robins and yule -logs 
and stage -coaches and all the rest. These 
are followed closely by others depicting 
something to eat-chiefly favoured by the 
younger customers. 

Giant plum-puddings, oven -browned 
turkeys, monster cakes and mouth-water- 
ing goodies of every description make an 
immediate appeal. 

WHAT TO GIVE 
In the midst of all the mounting excite- 

ment, my thoughts naturally turn to that 
problem which annually besets every 
woman. What to give ? 

I need hardly tell you that " something 
to do with printing " is my rather easy 
choice for Jim. He has always wanted a 
guillotine, but somehow has never got 
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around to buying it for himself. For the 
children I have in mind a special paint -box 
and a camera as main presents. But there 
are many " little gifts " to be thought out 
-gifts for hanging on the tree, for filling 
well -darned stockings and for despatch to 
young nephews and nieces who seem so 
numberless at this time of the year. 

To buy so many presents is such a 
costly business that I always get down to 
the task of making some myself. 

ALL HOME-MADE 
A packet of gilt-edged post -cards, with 

the home address in gilt, printed by Jim, 
will be much appreciated, I hope, by one 
young lady of thirteen who likes everything 
in the grand manner. 

Using the best -quality parchment paper, 
I am making a super -looking lampshade. 
It consists of seven pieces, each shaped 
like a pyramid with the top cut straight 
and the base slightly rounded. These are 
joined together by ordinary wire staples. 
Braid is glued around the top and bottom 
of the shade, and the whole placed over a 
wire frame (any old one of the right size 
will do). The finished result will be 
handed to another niece who has just 
acquired a room of her very own. 

From stiffish paper-some grey and 
some near -black --I shall make some 
snapshot albums. The interior is easy, of 
course, consisting merely of sheets ,exactly... 
the same size, with two holes punched 
near one edge. 

The covers are cut from cardboard ; 

leather -grained paper is carefully glued 
over. Holes are punched through the cover 
to correspond with those in the body of 
the album, and a cord threaded through 
and tied. The result should be quite an 
impressive -looking gift, at very little cost. 

Ration - book holders, made from 
"grained -leather" paper and staple clips ; 

stamp folders, and stiff covers to hold 
favourite weekly periodicals-I have these 
in mind also, with Jim to furnish suitable 
printed designs. 

Lingerie envelopes-so dear to the girl 
who treasures her undies and stockings- 
are easily made from strong "Cellophane" 
paper, the edges bound with gummed strips 
in pastel shades. 

Jim has also designed, at my suggestion, 
a set of sandwich labels. We shall use 
best parchment paper for these, and on 
each set will be an appropriate picture 
and the names of the most popular sand- 

wich fillings printed, such as " Fish Paste," 
" Salmon," " Cucumber," and so on. 

HOMELY TOUCHES 
The question of Christmas decorations 

is one on which our family can never 
agree ; so we have learned to com- 
promise. 

The:. -:two -girls - --adìire frothy, >:;:lacy, .a 

drooping, garish paper chains. I can't 
bear them. Jim doesn't care a hoot. 

This year the children are going to have 
their way over the stars, bells and balloons, 
but I shall have the last word on the 
paper chains. 

I've selected two rolls of light green 
crepe paper from stock, which I shall cut 
into four -inch strips. These are going to 
be lightly twisted, and hung from the 
corners of the room to the light -fitting 
in the centre. Then, over the green, I 
shall twine half -inch silver strips, making a 
star -shape with it here and there. 

There'll be the children's own choice- 
a riotous fair -ground atmosphere of 
colour in the little hall -way, and, of course, 
some mistletoe ; but our other sitting - 
room I shall leave undecorated, save for 
a bunch of well -berried holly that I shall 
arrange in a stone -coloured Vase. 

I should like to take this opportunity 
to wish you all a very, very Happy Christ- 
mas. May you find joy among all those 
whom you love and hold dear. 
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Childho©d Charm 

SMITHS BASIC 
BABY FOODS 

l i 

N " Printcraft " No. 3 
we discussed four styles 
of Lay-out. These are 
not, by any means, all 
the styles known to the 
print -planner, but they 

are sufficient, I fee', for the novice to 
digest at once. Later in this series we 
shall revive this subject of styles. In 
this issue I wish to talk to you mainly 
about the two main (lasses of Lay-out. 

Now these, again, masquerade under 
various titles. The most popular, at the 
moment, are the Static and the Dynamic. 
It is equally correct to call them the 
Symmetrical and the Asymmetrical ; 

more modestly, the Orthodox and the 
Unorthodox or the Fixed and the 
Flexible ; or-to come down to the 
downright descriptions I intend to em- 
ploy in this article --the Conventional 
and the Unconventional. 

We may illustrate the difference 
between these terms by looking at two 
newspapers. One is the dignified, 
traditional " Neverchange Gazette." 
The other is the " Modern Times." 

We observe, probably without in- 
spiration, that the " Neverchange Ga- 
zette " contains eight upright columns 
to its printed page, each surmounted by 

LAY-OUT and 
The Conventional and 

a single column heading with its news 
items meticulously spaced so that the 
whole composition, while reproachless 
as a specimen of print, hardly stirs us 
to give it a second glance. That is the 
conventional. 

The " Modern Times " also contains 
eight upright columns to its page, but at 
first glance you'd never guess it. For 
here our columns are broken up by 
two, three or even four column headings 
and carry a large -type streamer which 
stretches from edge to edge of the page. 
In addition we notice black type 
Introductions, intriguing " boxes " set 
in type bolder than the rest and bold 
initials-all giving a lively " breaking 
up " effect which stirs our interest 
enormously. This is the unconven- 
tional. 

Small printers do not print news- 
papers, so this aspect of conventionalism 
and its opposite have no practical 
application. I give it merely as an 
illustration of the differences I am 
trying to define. 

Mentally you may be already dubbing 
these two classes " old-fashioned " and 
" up-to-date," but don't, please, rush 
to such a fixed and static conclusion. 
The "Neverchange Gazette " knows its 
business-which is to please its readers, 
and its readers obviously like its format 
and would resent any change. Your 
job, correspondingly, is to please your 
customer and if your customer happens 
to be of a " Neverchange Gazette " 
mentality then you have to conform to 
Neverchange (or conventional) prin- 
ciples in laying out your work for him. 

CONVENTIONALLY CORRECT 
And there are certain classes of 

printing jobs in which it would be 
unsafe, or even impossible, to depart 
from the conventional. Visiting and 
business cards, for instance, are nearly 
all composed on conventional lines. (If 
your customer requires anything glam- 
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the Unconventional 

orously different he will tell you so.) 
Certain types of announcements must 
also conform to the conventional, such 
as, say, a printed letter, the page of a. 
book or a dignified invitation to attend 
a meeting about something or other on 
such and such a date. 

Most things, indeed, which require 
setting out in a traditional, unostenta- 
tious manner compel conventional 
treatment and it would be unwise in 
these cases to depart from the accepted 
rule. 

So respect conventionalism, please, 
and be wise in its use. Remember this 
on conventionalism in typography is 
founded every other treatment. Even 
your unconventional schemes are based, 
in the first place, upon a conventional 
plan. The very first thing you do, 
when laying out a job, is to draw the 
lines that govern its dimensions. This, 
in nine cases out of ten, will be a rect- 
angle or a square-a shape, you observe, 
which is conventional. 

Now let's consider unconventionality. 
It is tempting indeed to our alertly - 
minded typographer ; fascinating in its 
possibilities ; exciting for the ideas it 
suggests ; powerful in its appeal, but 
spiced with danger if not correctly 
carried out. The danger to the novice 
lies in the temptation to be too different; 
to overdo the unconventional in the 
most unconventional manner possible. 

Beware of this ! The best way to 
be convincingly unconventional is to 
commence by being-conventional. If 
the job, you feel, lends itself to uncon- 
ventional treatment, plan it out first as a 
conventional task and then commence 
toying about with it. Try a cautious 
mid -way course. Tell yourself that this 
job is going to be different, but at the 
same time tell yourself with equal 
firmness, that it is not going to be a 
monstrosity. 

In your early experiments my advice 
to you is-steer a mid -way course. 

..................................................... 

6, 

By JOHN WHEWAY 

Glance now at the two headings 
which decorate this article. Here are 
subjects, all of which could easily have 
been treated conventionally. Let us 
take the " Childhood Charm " effort. 
This was first designed as a conventional 
lay-out and then played about with until 
the effect you see was arrived at. 

It illustrates perfectly the "cautious" 
break -away from convention I mention 
above. 

SIMPLE CONTRASTS 
Less conventional are the lay -outs 

illustrated at the top of this column, 
but here, you see, the lay-out man has 
achieved a definite effect. And he has 
achieved it, you will notice, not by 
going haywire, but mainly by working 
on two simple adjustments of balance. 

The partially covered lay-out in this 
picture is too obscure to be of much use 
for instructional purposes, so let's ignore 
it and examine the first two. In No. 1 

we see that, except for the initial, the 
text matter is set as conventionally as 
anything in our " Neverchange Gazette." 
What lifts the lay-out out of the 
ordinary is the fact that the artist has 
disposed his mass well up and, by adding 
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an eye -attracting ornamentation of 
rules and dots in the open space beneath 
the text, has achieved a distinctive 
scheme which is at once " different " 
and pleasing. 

In No. 2 the artist has mainly relied 
upon a shifting of the masses to get his 
unconventional result. Observe that 
column one is wider than column two, 
Observe the schemer's fondness for 
masses and " white " and notice his 
three little touches of artistry-the 
elongated initial in column one, the 
ornament in the same column and the 
triangular address -tag which forms his 
tailpiece in column two. These all help 
his general design. 

Here, again, is a job which could have 
been as conventional as you like. Set 
in two equal columns without the open 
spaces the artist has so happily intro- 
duced, it might still have stood as a 
good bit of typography, but it would 
certainly have lacked the sparkle and 
attractiveness it now so pleasingly 
possesses. 

So you see that, to be unconventional, 
you need never depart too widely from 
the traditional-at least, not at this 
early stage of your typographical 
education. Go slow. Go easy. Adapt, 
rather than invent, until you are sure 
of your ground and, by experiment and 
experience, have found your way. 
And, as I have told you before, you can 
never. _.do. better ..than .._by..,taking..,some- 
body -else's lay-out ̀ sehemes' and 'twisting 
them around until you have arrived at 
designs satisfactorily different from your 
own. 

As usual, I have not said half of what 
I intended to say. I had rather hoped to 
discuss the technics of conventional 
and unconventional design. I should 
have talked of things like Line, Shape, 
Mass Space, Colour, and so on. But 
that, obviously, will now have to wait 
till our next issue. 

Meantime I wish you luck with your 
experiments ; and please don't forget 
that I am always eager to see the results 
at which you arrive. On the whole I 
have been extremely gratified by the 
specimens you have already sent me 
and I am very glad to find that so many 
of you find Lay-out and Design such a 
fascinating subject. 

(To be continued in "Printeraft" No. 5) 

General Purpose 

Their Value in 

USUALLY, 

when we think 
of lino -cuts, we think in 
terms of silhouettes (such 
as those illustrated in the 
sandpaper printing article 
in this issue) or of black - 

and -white pictorial engravings. It has 
always surprised me that this easy and 
cheap method of block production has 
not been exploited more extensively for 
general jobbing purposes. For jobs 
requiring short runs (say up to 4,000) 
I see no reason whatever why lino 
blocks should not be employed in the 
place of the more expensive zincos or 
stereos. 

And so, in this article, I am going to 
talk only of the lino -cut as a jobbing 
medium. And I do not think I can do 
better than give an A to Z example 
dealing with an article which the small 
printer is always handling-an everyday 
address label. Let us take the following 
as our example : 

A manufacturer, dealing with mail 
orders, decides to adopt a colour system 
of labels when dispatching his goods to 
various counties, such as : Red to 
Yorkshire,',. Green to .Lancashire, Blue 
to Sussex, Yellow to Kent, and so on. 
The size of the label is to be 4 x 5 with 
a 3 x 1 cut in the top half and a 3 x 1 

cut in the bottom half. The top cut 
is to contain the address of the customer 
and the bottom cut to be overprinted 
with the name and address of the firm. 
(See Diagram A.) 

Now Lino Blocks for this sort of job 
can be produced quickly. Tool require - 

'A' The Block ready 
for printing 

o 0 
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Lino -Cuts 

Everyday Jobbing Work 

ments are no problem. A very good 
steel penknife and a fine -gauged chisel 
or gouge will prove all that is necessary. 

First we obtain our lino. It is of a 
special sort which can be obtained from 
Adana, Ltd., of Twickenham. When 
purchasing it is advisable we get slightly 
more than the amount needed, in case of 
accidents in cutting. 

We cut out a block to the required 
measure, then cover the smooth face of 
the lino with Chinese or Poster white 
and allow to dry. We then rule our 
design on this surface with a soft lead 
pencil (as shown in Diagram B). 

That done, we fix our lino on to the 
wooden mount by means of two small 
flat -headed tacks. These are placed, as 
shown, in each of the panels we are to 
groove out. We then lock the block in 
a chase for the purpose of solid security 
and fix two pieces of wood to the 
bench to form a slot in which the chase 
can rest securely during the cutting. 

Our first cut is with the penknife 
(about an eighth of an inch inside 
the design marked out). Do not cut 
more than half the depth of the lino, 
and think well before cutting, remember- 
ing that it is not possible to rectify 
mistakes once the cut has been 
made. 

Having cut the outline, we take the 
chisel or gouge in the left hand, allowing 
the wrist to rest firmly on the bench ; 

this prevents the chisel from slipping. 
Place the edge of the chisel about an 
inch from the cut already made with 
the penknife and gently tap with a small 

B' Method of 
marking -out. 

By RON EMERY 

hammer or wooden mallet, removing 
the unmounted lino a shaving at a time. 

When all unwanted matter is thus 
removed we use the sharp knife for 
removing the eighth -of -an -inch margin 
still left inside the design mark. After 
that we hammer home the tacks. 

The job looks easy ! It is easy 
But it is just as easy to catch the knife 
or chisel in the wrong place, thus 
spoiling the whole work. To hurry in 
lino cutting is foolish. Haste is more re- 
sponsible for mistakes than anything else. 

We now wash the white film from the 
face of the lino, well dry it, and prepare 
the block for the trial proof. Should we 
find any smudges apparent when this 
proof is pulled we carefully rectify with 
our chisel or knife. 

10,000 labels are required in five 
batches of 2,000 each. These are run 
off and with the second working we 
overprint in the bottom cut the name 
and address of the firm. 

This is but one instance of how lino 
cutting can help you in your ordinary 
jobbing work. We shall return to the 
subject later, when we shall describe 
other methods you will find it profitable 
and fascinating to pursue. 
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THE ELECTROTYPE 

What It Is and How It Is Made 

This is another of 
our typographical 
general knowledge 
articles designed to 
tell small printers 
about those things 

they ought to know. We have already 
discussed the line block, the half -tone, and 
the stereo. To -day it is the turn of the 
Electrotype. 

Actually the Electrotype serves much 
the same purpose as the stereo except that 
it is designed to stand a great deal more 
wear. In its manufacture it passes through 
precisely the same formula as that used 
for reproducing coins and medals. 

Let us assume that an electrotype is 
going to be made from a forme of type. 

The type is first thoroughly cleaned and 
dried, and afterwards covered with a fine 
coating of blacklead. A shallow tray is 
then filled with a mixture of molten 
beeswax, turpentine and plumbago, and, 
when set, blackleaded. 

It is upon this solution that the face of 
the type is forced with sufficient pressure 
to form a mould. The next procedure is 
to cover completely the mould -face with 
plumbago. This mould is then surrounded 
by a copper wire for the purpose of 
promoting conductivity when the mould 
is placed in an acid vat. 

This wire is connected with terminals 
attached to the vat, thus turning the mould 

by R. E. 

into a cathode (a cathode is the negative 
subject by which the electric current 
leaves). 

A powerful current is used to create a 
deposition of copper. With this done, the 
mould is removed from the bath. The 
electrotype is then separated from the wax 
bed by being melted in hot water, after 
which the plate is laid face downwards 
on an iron bed with an iron bar surround. 
Molten metal is poured over the whole of 
its surface to a depth of a quarter of an 
inch. The plate then passes through a 
process of being trued and freed from all 
rough edges, and is ultimately mounted 
on a metal or wooden mount to make it 
" type-high." 

When additional electrotypes are re- 
quired for the purpose of colour work it 
is sometimes found that the registration 
is a little out of range. This is attributed 
to a slight shrinking of the wax caused by 
indifferent atmospheric conditions. There 
is less likelihood of the blocks being out 
of register if all are moulded on the same 
day. 

If you have any electros not in use they 
should be covered with a thin film of oil 
and dry -stored. This will safeguard them 
against corrosion, and simplifies the 
process of cleaning with turpentine when 
the blocks are wanted for further use. 

EVOLUTION OF TYPOGRAPHY- 
(Continued from page 15) 

was warm and space seemed filled with 
a strange tranquillity. Those Roman 
warriors were uneasy, filled with an 
unnameable awe. They did not realise, 
as they talked together, that their 
voices had sunk to whispers. . 

And then, without warning, the 
wonder burst upon them. In the sky 
blazed a sudden light. About them the 
earth grew bright and brilliant and, 
gazing now in wonder at the drab build- 
ings ahead, they saw that the light came 
from a great and wonderful star which 
hung motionless above the stables of 
the inn. So splendid was its light that 
they covered their faces and, though 
unconscious of the act, fell in humble 

and unquestioning homage on their 
knees. 

Those Roman warriors, to whom 
fear " was a foreign word, were 

suddenly cowed and humbled. They 
did not know then that they had been 
spectators at the Miracle of History- 
that in the lowly stables above 
which shone the celestial star 
was born He who had come 
to transform the world and to 
kindle a new unquenchable 
flame of love and hope in 
the heart of man. 

(To be continued in "Printcraft " 
No. 5) 

° a'°.e4e 4ip°ie4, 
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Showing new springing. 

IMPROVED 
PLATEN RELEASE 

on 

Nos. 1 & 2 H/S Machines 

THE return of the platen 
to normal, previously 
used on Adana High 
Speed machines, was 
by the use of a single 

coil spring fixed underneath the 
right-hand side of the platen and 
anchored to the base. Whilst this 
was efficacious in all respects when 
the machine was properly adjusted, 
if error were made in setting or 
harsh action given, there occurred 
the possibility of breaking owing to 
the overload on this spring, coupled 
with the fact that the direction of 
load was violently changed. 

Many alternatives in springing 
were tried and eventually a system 
was discovered which eradicated 
this possibility. 

Two springs were incorporated, 
one on each side of the machine. 
The top of each spring was fixed to 
the main frame of the machine 

immediately to the rear of the type - 
bed and anchored to the pin coupling 
the platen arm to the link as shown 
in the first illustration. The result 
was a general improvement on 
the old method, also a smoother 
action of the return movement. This 
new feature is now standard on 
these models. 

It is thought that many Adana 
users would like to incorporate this 
new springing on their machines, and 
this can be achieved quite easily 
by looping the new springs on the 
two bottom pressure -adjustment 
bolts and anchoring them to the 
shoulder pins as shown in the second 
illustration. 

Complete conversion sets to do 
this simple job can be obtained from 
Adana, the prices being 

2/- for No. 1 H/S conversion set 
(plus postage, 3d.) 

2/9 for No. 2 H/S conversion set 
(plus postage, 3d.) 

In very old Adana machines, 
where headless pins have been used 
to connect the platen with the links 
it may be necessary to drill a larger 
hole in the links and platen to accom- 
modate the new standard shoulder 
pins. 

Showing Method of Conversion. 
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THE " CHURCHILL GAZETTE" 
and other Audacious Episodes in the Underground 
War when "To Print Meant Death." (Third Instalment) 

ONE evening in 1943, at a time 
when Nazidom held most of 
Europe in its grasp, some 
thousands of people in the 
towns and villages of occupied 
Belgium drew the black-out 

curtains in their houses, bolted the doors, 
shuttered the windows, and, safe from prying 
eyes, sat down to read the latest edition of a 
small newspaper which had just left the press. 
They turned to the leader page, and this is 
what they read : 
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". History has given us great emperors, 

great kings, great generals, who, with 
the help of disciplined armies and power- 
ful, organised forces, have dominated 
the world. To -day it is a statesman who 
has saved broken and conquered peoples 
from slavery and bondage ; to -morrow 
Churchill will set all these peoples free 
and will restore to each country, no 
matter how small, its freedom and 
independence, together with a sound, 
permanent peace. 

in our last number, we reminded 
readers that the Churchill Gazette has 
now been in existence for two years ; 

perhaps they will now understand more 
clearly than ever why we chose Churchill 
Gazette as the name of our fighting 
paper. 

" This paper is first and foremost a 
tentative and respectful homage to the 
great fighter who has carried us in his 

By 
LEONARD 
DRURY 

wd (e-a small token of our admiration, 
gratitude and devotion. But at the same 
time we would emphasise that, like 
him, we have faith in divine justice 
faith in our own rights ; that, like him, 
we arc resolved to struggle in spite of 
all odds, to struggle until final victory 
should he ours. Thanks to him, already 
our breasts are swelling with the shout 
of victory, and the cry ` Long Live 
Churchill ! ' which will soon burst from 
our lips." 

The newspaper was the illegal 
Churchill Gazette, celebrating its 
fiftieth issue. In spite of every effort of 
the Germans to track it down and 
destroy it, the paper had appeared 
regularly for two years, in company 
with many other " underground " or- 
gans, large and small, bringing the true 
news of the war to the fighting patriots 
of Belgium. 
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In France, too, the men of the 
Resistance movement were hard at 
work, producing newspapers, magazines 
and books in the teeth of opposition 
from the Nazis and their collaborators- 
opposition that was expressed in 
brutality and bloodshed. 

As in Belgium, the French under- 
ground press quickly grew to enormous 
proportions. The first clandestine news- 
paper to be established in Occupied 
France was named Pantagruel, after 
a character famous in French literature. 
Its editor, alas ! was eventually cap- 
tured and, after a farcical trial, sentenced 
to death and shot. 

The next paper to appear was founded 
by Paul Simon, who started his active 
opposition to the enemy in June 1940, 
the month of Dunkirk, only a few days 
after the Nazis had entered Paris. 
Using a child's toy printing outfit, with 
rubber type, Simon and four friends 
began printing anti -Nazi slogans on 
strips of gummed paper used for 
protecting windows from bomb blast. 

These slogans appeared in thousands 
all over the walls and hoardings of 
Paris. They even appeared on the 
windscreens of German officers' cars ! 

The gloomy, bewildered Parisians were 
surprised and heartened to read such 
phrases as : " Who is the most hand- 
some Aryan in Europe ? - Dr. 
Goebbels," " Who is the biggest pluto- 
crat in Europe ?-Marshal Goering," 
and so forth. 

Presently Simon and Co. obtained a 
somewhat more elaborate press. On 
this they could print four lines at once, 
and making light of the insuperable 
difficulties, they launched Valmy, the 
first number of which appeared at the 
beginning of 1941. Owing to the 
colossal amount of work entailed they 
could only produce 50 copies-a heroic 

\`e 

achievement when you consider the 
limitations of their " plant "-but the 
50 copies were printed and secretly 
distributed. 

The second edition nearly failed to 
come out, because of a shortage of ink. 
The only legal method of getting ink 
was by obtaining a permit from the 
police. As the French police were now 
controlled by the Germans, an attempt 
to obtain such a permit would clearly 
be asking for trouble. However, even 
this problem was solved. It was solved 
by Simon himself, who audaciously 
stole the precious ink from the German 
headquarters in Paris ! 

Another, and larger, resistance or- 
ganisation got hold of the second issue 
and printed ten thousand copies of it. 
Valmy had been well and truly 
established. In a few months, Simon 
himself was printing two thousand 
copies of each number, each copy being 
read by dozens of people who passed it 
from hand to hand. 

The paper was distributed in a way 
which many underground papers subse- 
quently adopted, and which successfully 
baffled the German intelligence service. 
The editor gave copies of the paper to each 
member of his own small group. Each 
of these men formed a subsidiary group 
among his own friends and distributed 
copies to them. And the friends, in 
their turn, also formed groups. 

With this system, each member of 
the organisation knew the identity of 
the group leader above and below him- 
but no more. Thus, if ever the Germans 
did catch one of the paper's agents, 
they could not prevent the rest of the 
organisation from carrying on. 

Valmy had a most exciting career, 
for the Gestapo were in full and angry 
cry after underground publications at 
this time. And small wonder, when 
there were at least twenty illegal news- 
papers being printed in the cellars and 
basements of Paris, to say nothing of 
those appearing in the provinces ! 

When Valmy had become a fully- 
fledged and regularly -appearing news- 
paper, the question arose of what was 
to be done if ever the police raided the 
paper's premises. After much discus- 
sion, it was agreed that a large monkey - 
wrench should be kept handy. Whoever 
was nearest to the wrench when the 



PRINTCRAFT Page 33 

police entered was to make the best 
possible use of it. And it was decided 
that the unlucky policeman's body 
should be hidden in a bath -tub ! 

As it happened, the monkey -wrench 
and the bath -tub were never called into 
action, but luck deserted Simon and his 
friends at last, and one day they were 
tipped off that the paper's premises were 

. BUSINESS 

to be raided within twenty-four hours. 
Simon skipped out of Paris in the 

nick of time and safely reached England, 
where he joined the Free French Forces. 
But his pioneering work in the French 
underground press had borne fruit, 
and by then many other journals were 
established all over France. 

It should be mentioned here that not 
only were illegal newspapers and 
periodicals produced in France by the 
patriots. Books, too, were printed on 
secret presses, bound and distributed. 

The most famous of the forbidden 
books to come from war -time France 
was undoubtedly Le Silence de la 
Mer, written by an author who 
assumed the pen -name of " Vercors." 
It was a subtle, intensely dramatic 
story of a young Nazi billeted in the 
house of a patriotic French family, and 
it was printed secretly by a small firm 
which previously had never produced 
anything more elaborate than visiting 
cards ! 

Stocks of paper were obtained from 
other printers, the copy was set up and 
the pages printed. These were taken to 
a " bistro " (wine -shop), a few at a 
time, and hidden under the counter. 
Then they were moved to the flat where 
the books were to be bound. Before 
this job could be tackled, however, the 
amateur publishers first had to learn 
the art of binding ! 

Binding was carried out on a kitchen 
table in the flat, and four hundred 
copies of the first edition were produced 
in this way. Despite all the difficulties 
and dangers, this one small group 
succeeded in producing twenty-five 
notable books during the occupation- 
under the very noses of the Nazis ! 

(To be continued in "Printcraft" No. 5) 

THE CUSTOMER TALKS 
TO THE PRINTER 
" Take this Hint " says a 

Buyer of Print 

By FRANK ALLEN 

ASthe secretary of a famous 
London cricket club I 
have, in my time, bought 
hundreds of pounds' 
worth of print. I'm 
always buying print for 

posters, big games advertising, annual 
general meeting notices, menus for the 
annual dinner, fixture cards and good- 
ness knows what else. That is why your 
editor has invited me to write to you 
printers from " the customer's point of 
view." 

Very well then, but don't expect me 
to be kind. I'm going to tell you, as a 
print buyer, a few home truths ! 

My main quarrel with you printers is 
that you don't practise what you 
preach and we (the customers) are 
unnecessarily inconvenienced as a result. 

You claim that as printers you sell 
the means of bringing news and publicity 
to the multitude-that in print you 
have the means of making important 
messages known. 
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That's your doctrine, isn't it ? Well, I 
say, why don't you practise what you 
preach? 

I state it as a sober fact that not 
once in all my years of buying print has 
a printer ever approached me for 
business or contacted me in any way. 
Of all the hundreds of pounds' worth 
of printing orders I have placed not a 
solitary halfpenny has ever been sought 
out by the printer himself. It is my 
experience that the average printer's 
idea of " setting up " as a first-rate 
publicist is by sitting back and waiting 
for business. And, believe me, when 
I've got a job to get out it's definitely 
not my idea of fun to have to start off 
with a game of " hunt the printer." 
More often than not, however, I have to ! 

Let me instance you the case of my 
club's last annual dinner. The chap 
who'd been turning out print for me in 
his spare time had taken the opportunity 
to emigrate to South Africa with his 
machine to make print his full-time job. 
The result was that, with an order in 
my pocket for 100 dinner tickets, 100 
menus, 50 posters, 300 dance tickets and 
a similar number of handbills, it took 
me a whole day to find a printer 
although, as it transpired, the eventual 
candidate had his offices less than a 
mile from my headquarters ! 

I'd never heard of him because, if he 
will pardon my saying so, he'd never 
taken the trouble to seek me out. 

It was just the same when I received 
an autographed bat from the West 
Indies recently and needed 500 raffle 
books, an order which my other 
printer could not take on as he was 
flooded out with other work. 

Look back at your Printcraft number 
two, a copy of which your editor 
showed me. There's an article in that 
issue by Charles Herbert which expresses 
what I mean. Whoever Charles Herbert 
may be, he's got a dead right angle 
about how a printer should set about 
getting business. 

Charles Herbert gives you the sound 
general lines. I'll end by giving you a 
practical tip from my own particular 
office as the secretary of a cricket club. 
How many of you have ever thought of 
buying a copy of the Club Cricket 
Conference Handbook ? Why ? For 
the very good reason, my friends, that 
therein you will find details of all the 
major cricket clubs together with the 
full names and addresses of their 
secretaries-a " mailing list " of incal- 
culable value to the printer ! 

I think with that I have said enough 
and can only hope, for the sake of other 
footsore print seekers as well as myself, 
that I shall have helped a little to cause 
bashful printers to emerge " oyster -like" 
from their shells and into the open 
where we, the hungry buyers, can get 
at 'em. 

1. COPY-Matter to be printed. 
2. NUTS --Printers ' slang name 

for en quads. 
3. RUN-Number of copies of a job 

to be printed on the machine. 
4. FLAT-Printing from a plane 

surface. 
5. IMPRINT-Printers' tag at the 

end of a book or on the back 
of a title page. 

6. FEET-(of type). The base on 
which the letter stands. 

7. SET-OFF-Ink-smudge trans- 
ferred from one printed sheet 
to another. 

8. PAGE-One side of a printed 
sheet of paper. 

9. FURNITURE-Material used 
for dressing the chase. 

10. ROYAL-A standard size of 
paper. 

»rínter5' 
Partp 

Answers to Qaiz 
on Page 12 

11. CLUMP-A length of spacing 
material. 

12. PROOF-An inked impression 
from type taken for correction 
and the customer's approval. 

13. FOUNT-A set of type. 
14. TYPE-Letterpress characters. 
15 SHEET-A single piece of paper. 
16. SCREEN-Density of half -tone 

block used to get the best 
results from paper. 

17. QUADS (or QUADRATS)- 
Spacing material. 

18. MINION-Old name for 7 -pt. 
type. 

19. PICK-Cleaning of choked let- 
ters with point of needle 
or bodkin. 

20. BREAK-UP - Distribution of 
type or material after printing. 
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4' rinttraffe" Xing ogtbag 
James Kearns (Co. Neath). A cheery letter, James ! I enjoyed 

reading it. And thanks a lot for the suggestions. You will see, 
glancing through this issue, that one of them has already been 
made use of. A Happy Xmas and a successful New Year ! 

E. Pointer (Surrey). Your comments are very much appre- 
ciated and will certainly be borne in mind. Sorry we haven't 
the space in this issue to give you the Standard Lay for a Cap 
and Small Cap case ; will attend to this later. The quad box 
in the Californian Lay is marked " Quadrats." This issue's 
instalment of Evolution gives you the information you require. 
We shall be going thoroughly into the whole question of Small 
Printers' Stationery later. All good wishes ! 

D. J. Gaskill (Ashford). We have not yet arrived at a decision regarding the subject 
you raise. There are many arguments " for," I know, but there are also many more 
" against." Many thanks for your letter and all good wishes for Christmas. 

F. N. Ponsonbv (S. W.19). Our compliments to you ! We liked your letter very much. 
Re your comment : the particular line you mention was not intended to be displayed 
in a seasonable way as it was only part of the author's text. We shall be pleased to hear 
of any ideas you have. 

Cdr. S. H. Moxly (Lymington, Hants.). We liked your suggestion very much and shall 
publish it in our next issue. The Compliments of the coming Season to you ! 

W. N. (Rotherham). Of course we welcome specimens ! And of course we are pleased 
to give you any advice we can about them. Send them along, by all means ! 

D. Drake (Birmingham). You'd really be surprised if you knew the notions that are 
being discussed in this office. The Small Printers' Exhibition is not the least among 
them. In fact, we have practically decided upon this. You will probably receive more 
interesting details in our next issue. A Happy Christmas to you.! 

A. Bertram (Manchester). The book on typography you sent us was most interesting 
but, as you say, much above the head of the average beginner. We are certain that the 
book which would please you more is the " Small Printer's Handbook." Your good 
wishes are cordially reciprocated. 

G. Griffin (Yeovil). Can you turn a photograph into a line drawing ? Yes ; you can. 
Watch " Printcraft " and you'll learn how to do it. Our best wishes to you ! 

1: OOKS FOR SMALL PRINTERS 
" PRINTING MADE EASY " THE SMALL PRINTER'S 

HANDBOOK" 
A valuable Typographical Guide 
which takes you helpfully through 

The indispensable volume for 
the Amateur and the Business 

every stage from A to Z. Printing Beginner. No phase of the 
terms are explained, difficulties printer's art is left untouched. 
revealed and solved, hints and 
advice given on every page. For 

Advertising, Plant, Costing, 
Proof Corrections, Blocks, Paper, 
Inks, Creating Sales-you will 

the Amateur who would become find them all in these instructive 
an expert quickly pages. 

BUY YOURSELF A COPY 
THIS IS THE BOOK ! NOW ! 

Price 3/- (postage 3d.) Price 3/6 (postage 3d.) 

From the Publishers : 

ADANA Ltd., 15-18, Church St., Twickenham, Middlesex 



FEBRUARY, 1949 
BRINGS YOU 

No. 5 
OF 

1111111T:ItArT 
which is full _o f bright ideas for the 

New Year . . . 

For it tells you, among a host of other helpful things 

HOW TO MAKE YOUR OWN WOOD 
ENGRAVINGS 

HOW TO MAKE YOUR OWN MITREING 
APPARATUS 

AND-ANOTHER NOVELTY -- 
HOW TO PRINT PICTURES WITHOUT BLOCKS 

(No ; this is not another Typictures: It is a new °' Printcraft 
process which will cost you practically nothing 

- Also -- 
FULL DETAILS OF OUR FOLDER 
COMPETITION (First Prize value £5 - 5 - 0) 

and all the usual popular features 

Post Your Order Earl 
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by becoming a subscriber. Send cheque or postal order 
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