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ZEAL 
ON another page of this 

issue you will read the 
result of the Book Cover 
Competition which was 
announced in our last 
issue. In our next num- 

ber I hope to reproduce photographs of 
the winning efforts and also to announce 
the details of our second competition- 
a cover design, destined for use in some 
future number (or numbers) of Print - 
craft. And if this new competition is only 
received with the same enthusiasm as 
the first, I shall be a happy Editor 
indeed. 

I was prepared for a good entry to 
the Book Cover Competition, but I 
must admit that I was thrilled by the 
number which actually arrived. And I 
was impressed profoundly by the high 
standard of ideas and effort revealed. 

From your Editorial Board there is 
nothing but the highest of praise for 
your work. We are proud of our 
competitors and only regret that it is 
not possible to give EVERY one of them 
a prize. 

As it was, the task of deciding the 
winner was a tricky one in the extreme. 
We spent hours in conference and 
inspection before we arrived at ultimate 
agreement. Even in the end we could 
not come to a single decision. We each 
had a preference and we each argued it 
out. Finally we settled the problem by 
awarding-not ONE first prize-but 
THREE. 

And, as you observe, we have also 
awarded three second prizes and have 
increased the number of others. 

So-congratulations, winners ! Con- 
gratulations to all of you who entered 
this competition. I do not think there 
was one single effort which could be 

described as really poor, and I am 
looking forward with immense interest 
and enthusiasm to the launching of 
Competition No. 2. 

THE POLL 
Not so happy was the result of 

" Printcraft Poll." Let me be frank. 
This fell disappointingly short of 
expectations. The entries received, 
however, were exceedingly helpful and 
an analysis of the answers given to the 
questions reveals the following : 

1. 96 per cent. are satisfied with 
Printcraft in its present form. 

2. 97% have no 
desire to see any of 
the regular features 
abolished. The remain- 
ing 3% were in favour 
of " Underground 
Press," " Quiz " and 
" Slips in the Setting " 
being discontinued. As 
far as the " Under- 



ground Press " is concerned the series 
comes to its natural end with the article 
in this issue. " Quiz " and " Slips " 
will be continued for the benefit of the 
majority, but only as space permits. 

3. 40% asked for more absolute 
beginners' articles ; 60% expressed no 
opinion. I should like to have more 
views on this point. 

4. Many and varied were the answers 
given to this question. All the practical 
ones have been noted. 

FREE BINDING CASE 
As you know, our next issue inaugu- 

rates a new half volume. In it we shall 
inset a four -page index which will be 
additional to the usual 36 pages. This 
is for benefit of readers who wish to 
bind the first six issues into a book that 
is complete in every particular. We 
should like to announce, in addition, 
that all subscribers to the second half 
volume (that is, numbers 7 to 12) will 
be entitled to a binding case free of 
charge as soon as their orders are 
received. 

DISCOVERIES 
Since the inauguration of Printcraft 

we have made many pleasing discoveries 
among our readers. Some of their 
work in the shape of articles and 
suggestions has already appeared and 
there is much more to come. A special 
mention, however; must be given to 
Dennis Hawkins, the artist who designed 

the cover of this issue, and who was the 
winner of our first Award of Merit. 
We are extremely pleased to give his 
work publicity and we repeat here the 
assurance, already made to him per- 
sonally, that we shall be glad to see 
more of his work in the future. 

What applies to Dennis also applies 
to you. Printcraft is all out to encourage 
reader -talent, whether it be artistic, 
journalistic, typographical-or all three. 
If you have worth -while ideas for 
Printcraft I ask you to get in touch with 
us. 

PRINTCRAFT CLUBS 
I spoke some time ago on the subject 

of Printcraft clubs for small printers. 
Difficulties, the explanation of which 
would involve much more space than I 
can spare at present, are against us 
organising such schemes in a big way. 
I would, however, sincerely like to 
commend the enthusiasm of Michael P. 
Warner of the Wilton Press, 9, Red - 
bourne Avenue, Finchley, who is 
working indefatigably in the Small 
Printers' interest. 

Meantime, I would like to draw 
your attention to the exhibition of 
Small Printers' work on Page Two of 
this issue. We hope to publish a 
second series of specimens in No. 7. 
We shall, of course, be very pleased 
to see typographical samples from 
every reader of Printcraft. So what 
about letting us have yours ? 

AWARD OF MERIT 

C ß?. rea 

1, @Lurch cPazie 

cOas:ngsfoI e, grants. 

FOR THE BEST TYPOGRAPH ICAL SPECIMEN SUBMITTED DURING 
THE PERIOD OF = 

J7ovember, 1948-- 
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Bookbinding for the Amateur 

pRINTERS who lack 
the knowledge often 
wish they knew some- 
thing about book- 
binding and its asso- 
ciated arts. Such 
knowledge is, in fact, 

almost indispensable to the small 
printer. It is absolutely essential to 
the printer who is also a stationer. 
But I am not going into all the pros 
and cons here. The arguments for 
knowing something about book- 
binding are so overwhelming that 
they completely swamp all other 
considerations. 

I am assuming that you are abso- 
lutely unacquainted with the subject ; 
hence I am avoiding technical terms 
as far as possible. I am also assuming 
that you possess no bookbinding 
equipment so that you must impro- 
vise or manufacture what is necessary 
for yourself. 

This, I am pleased to assure you, 
is not hard. For, apart from items 
like needles, thread, glue and tape 
which are to be found in every 

By DAVID WESLEY 

STATIONERY BOOKBINDING 
FOR THE SMALL PRINTER 

With a Note on Making Note -Pads 

household) you will require only a press, 
a paper cutter and a sewing frame. 

If you haven't got a press use a make- 
shift one. An old trouser press will serve 
the purpose for a start. Failing a trouser 
press one made from a carpenter's wooden 
bench -vice will serve ; or, failing this, 
use two pieces of stout wood or thick 
metal clamped together at the ends. 

The sewing frame, however, I am afraid 
you will have to make (unless, of course, 
you can pick up the ready-made article). 
With this in view I have asked William 
Holt to tell you how to do it in his ex- 
cellent Handyman feature. 

Now, what are you going to bind ? 
Magazines, account books, ledgers, writing 
books, notepads, jotters, exercise books, 
rush at once into your mind. Well, we 
can't deal with them all in this one article so 
let's concentrate on one more or less 
simple job whose general rules apply to 
all. Tell you what-let's have a shot at 
making a six -quire manuscript book. 
From that we shall get a fairly good practi- 
cal insight into other forms of binding. 

Now before we plunge, I'm going to 
surprise you. I'm going to ask you, if 
you have the patience, to curb your own 
eager urge to " have a go " and search 
around your bookshelves for some odd 
volume you no longer require. Spend a 
couple of hours with this, carefully taking 
it to pieces with a sharp penknife and a 
steam kettle (the latter for melting away 
the glued parts) and observing, as you do 
so, exactly how the book was originally 
constructed. Then, having got the 
volume completely to bits, try and put it 
together again. Jt is long odds against 
your restoration being 100 per cent. 
effective, but you will be agreeably aston- 
ished at what the experiment has taught 
you. You will certainly learn the art of 
bookbinding much more quickly by this 
means and will, in consequence, be much 
more confident in carrying out your first 
experiment. 

But now for our six -quire book. We'll 
say this is going to be post octavo size 
which is, roughly, the same size as 
Printcraft. So first we obtain six quires of 

5 



double post octavo (or, if it is more 
convenient, three quires of post quarto, 
which can be folded by yourself. 

These six quires now become " sections" 
-that is what the bookbinder calls them. 
Apart from these we shall require three 
lengths of tape about 2 in. wide, a stout 
needle, some strong thread, some glue, 
two extra sheets of quarto to make into 
" end " papers, two boards for cover 
cases and some cloth or strong paper for 
covering the boards. 

First let us be sure that our six sections 
are all exactly the same size. If they aren't 
we shall have to trim them. Having 
satisfied ourselves on this point, we take 
our " end " papers, fold them down the 
middle so that they are the same size as the 
sections, and place them one on top of 

the six sections, the other underneath. 
We then pack the sections squarely and 
screw them down in the press so as to 
reduce them to the smallest possible bulk. 

They should remain in the press some 
hours-overnight if you like. When we 
remove them we are ready for sewing 
operations on the frame and as we have 
decided to give our book three tapes we 
mark the backs of the sections accordingly. 
(You can use more tapes if you like-the 
more you use the stronger the job, but 
three is quite sufficient in the present 
case.) 

The diagram shows you how the mark- 
ing should be done. The "A s" mark the 
extremities of the sewing line, the " B s " 
mark the positions of the tapes. The 
"A s" should be marked z in. from the 
edges of the paper and the "B s" spaced 
out equally between the two "A s." 

Next we fix our tapes on the frame to 
correspond with these markings. Now take 
your first section and place it in position 
on the platform of the frame with the 
marked back against the tapes. Then take 
your needle and perforate each of these 
marks so as to guide you in your stitching. 

Now we come to the stitching itself. 
First of all, of course, you thread your 
needle. Tie on it a knot four or five inches 
from the end so as to leave a length of loose 
thread. Now insert the hand at the centre 
of the section and, keeping the section 
open, pass the needle through the paper 
from the outside at the first point "A" 
and pull until the knot is reached. 

The needle is now inside the section. 
Pass it through the paper to the first 
point " B." This brings the thread on to 
the outside again. Now carry it over the 
tape and again stitch through the paper 
on the other side of the tape, thereby 
bringing your needle into the inside of the 
section again. 

This has secured your first tape. Pull 
your thread tight-but not too tight in 
case you tear the paper-and carry on in 
exactly the same way to the second tape 
" B," again securing the tape firmly and 
again drawing the thread tight. 

TAKE YOUR CHOICE ! 

Three suggestions for Presses made at 
home. Top -left : Press made from car- 
penter's bench -vice. Bottom -left : From 
two pieces of board and two clamps. 
Above : From two slotted boards held 

together by bolts and wing -nuts. 

Getting the hang of it ? Now sew along 
to the third and last tape. Secure the tape 
as before and carry along to the extreme 
point "A." Having pushed your needle 
and thread through this and drawn your 
sewing tight your first section is stitched. 

Leave the needle and thread where it is 
and place your second section on top of 
the first. Again insert the needle at the 
point "A" and then sew along the section 
in exactly the same way as before-except, 
of course, that this time you will be sewing 
in the opposite direction. Make sure all 
the time that you keep your work tight. 
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METHOD OF MARKING 
The " A s " indicate the extreme or catch - 
stitched ends of the book. The " B s are 
the positions into which the tapes will be 

stitched. 

And so, eventually, you will reach the 
opposite point "A" at the end of the line. 
Now pause. We have completed the 
sewing of two sections and these are 
joined by the tapes. But now we must also 
knot them together. This we do by tying 
the loose end of our thread-the bit we 
left beyond the knot-to the thread in the 
needle. 

Got that ? Good for you ! You can 
cut off the spare thread from the loose 
end if you like but be careful, in doing 
so, you do not make .a mistake and cut 
through your sewing thread instead. (This 
often happens.) 

Proceed now with the third section 
which, of course, you lay on top of No. 2. 
Sew this section in exactly the same way 
as you sewed the two others, until you 
reach point "A" at the end of the sewing 
line. Here you finish with a " Catch " or 
" Kettle " stitch. 

The catch stitch is illustrated in the 
accompanying diagram. It simply consists 
of passing your needle through the "A" 
stitch immediately below and pulling tight. 

Follow now with Sections 4, 5 and 6, 
catchstitching at each end, and remem- 
bering all the time to keep your thread 
tight. When eventually you reach the last 
"A" point of Section 6, cut your thread 
close and your sewing operations are 
finished. 

We now cut the tapes at about an inch 
on either side of the sections. Removing 
the sections from the frame we draw these 
loose ends of tape tight and firmly glue 
them on to the book as illustrated. 

Now place the book in the press with 
the taped back exposed. Glue the whole 
of the back, taking care that you brush 
well into the divisions between the sections. 
Then leave it all in the press for several 
hours to set. 

Next operation is to make the covers. 
We cut these, to the same size as the 
sections, out of stiff board-any sort of 

STEP BY STEP. 
1. Method of sewing. 2. The " catch " 
stitch. 3. Sections joined and tapes cut. 
4. Showing tape -ends glued down on to 
book. S. End -sheet. 6. Book complete. 
7. Paper back cut out and cover -boards 

glued into position. 
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board will do. To cover the boards we 
require a sheet of cloth or paper-though 
here I am only dealing with paper-a 
little larger than quarto. Lay this sheet of 
paper flat on the table. On one half of it 
place the book with the cardboard covers 
in place. Now take the vacant half of the 
sheet, pull it firmly over the book and, 
holding it tightly in one hand, run your 
fingers round the edges so that you 
transfer an impression of the outline to the 
paper. Now cut your paper as shown in 
the diagram, leaving a half inch margin 
beyond the impression. 

Take your top end paper. Glue one 
side of it to the first page of the section, 
carefully smoothing it flat with the hand. 
Now turn the book over and glue the 
second end paper to the last page of the 
bottom section, as shown. Leave to set. 

Next operation is to glue the cardboard 
covers to the end papers. This you do as 

shown in the diagram, making sure that 
you keep the job all square. Then cut a 
strip of stiffish paper to fit over the sewn 
back of the book-now known as the 
" spine "-and glue this into place so as 
to make the work even and neat. 

Next step is to fix on the case. First 
strengthen the gutter-the part into which 
the back of the book will fit-with a strip 
of strong paper or, if you have it, a strip 
of stiff linen. Now take up the book, glue 
its outside (the end papers and the back) 
all o ver, place it within the cover, smooth 
down firmly with the hands and then turn 
over the margins and glue those to the 
inside of the boards. Again smooth firmly 
all over with the hand and use a bone 
handle or ruler to rub down the spine. 

There you are. Your first book is made. 
Y ou have gained a valuable insight into 
the craft-but let me stress it is only an 
in sight. This book we have made here is 
one of the simplest type. Others about 
which I will tell you later, are more difficult 

because they call for a more specialised 
treatment during the process of manu- 
facture. 

You will probably want to put some 
lettering on your book. For this particular 
one I advise simply that you print the 
lettering in the ordinary way and gum it 
on to the first cover of the book. Or, if 
you can wait, leave it until you read our 
next issue, when I propose to go into the 
whole subject of embossing and gold 
blocking for amateurs. 

PAD MAKING 
Jotters and notepads are always a steady 

selling line and are a means of turning to 
account paper which might otherwise 
become waste. They are fairly easy to 
make and can, indeed, be turned out half 
a dozen at a time if you have a press large 
enough. 

NO'T'E PAD 
OR JOTTER 
Simply glue 
paper -ends 
and fix cover 
as described. 

First cut your paper to the required 
size. Cut a stiff piece of card or board 
exactly the same size to form a backboard. 
Pack them all square and screw well down 
in the press. 

Now make your outer -cover or flap. 
This should be the same width as the pad 
but about half a length longer so as to 
allow for fixing to the backboard. Now 
take your pad out of the press and then 
screw it back with one of the narrow 
edges projecting ever so slightly. Give 
this edge a good coating of strong glue 
and allow to set hard. 

When that is done fix your flap, fold it 
over the glued top and over on to the back- 
board. Glue the part which will adhere to 
the backboard and glue the top again. Then 
fix on to the pad as shown and place in 
the press until the glue is set hard. 

If you intend to put any printing on the 
flap do this before fixing. And, as I said 
above, it is much more profitable to make 
half a dozen pads or more at one time. 
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Novelty Printing By A. HOLMES 

PRINTING FROM 
OLD SILK STOCKINGS 

Some New Ideas for Experimenting Craftsmen 

WHEN I embarked on 
this adventure of 
printing with the aid 
of various unusual 
materials, I was 
more or less grop- 

ing ; and although Platt and I 
got quite a lot of amusement 
out of it I am afraid that my 
articles have been accorded a 
somewhat mixed reception. 
One particularly nasty com- 
ment was to the effect that as 
a printer I'd make a fine gar- 
dener. Maybe ! for I'm not a 
bad gardener at that. I enjoy 
comment, even so outspoken, 
and look for more, although I hope the 
next will be a little kindlier. However, 
my correspondent unfortunately missed 
the boat. 

It was never my intention that one 
should abandon the orthodox tint 
blocks ; neither did I suggest, at any 
time, that we could dispense with them. 
It was stressed, all the time, that these 
" blocks " were only novelties and it 
was obvious to the printer of acumen 
that their usefulness was limited. It 
was fun to find out what one could do 
with oddments and scraps and in doing 

Here are a few de- 
signs you may use 
in your silk stock- 
ing experiments. 

it we gained knowledge which I felt it 
up to me to pass on to you. 

Very often the small printer sighs for 
a brightening illustration but the cost 
of getting a block made for such a 
purpose might rob the job for which it 
is required of all its profit. Therefore, 
unless he can devise some costless means 
of acquiring his illustration the job goes 
to press without a block. It was precisely 
with this problem in mind that I wrote 
these articles. 

And it is obvious, too, that these 
novelty methods could not possibly be 

FLORAL DECORATtONS 
teue, 

74,,NVR. 

HEMNOHAM tkrece 

Novelty Printing put to com- 
mercial use. A. two-colour 
design in which the name 
(in blue) has been cleverly 
superimposed on a red back- 
ground of sandpaper tint. 
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employed generally. There is limit to 
the " run " of a job printed from blocks 
made of sandpaper, linen, muslin, 
roof -felting and the like. Incidentally, 
one has to possess an eye for discovering 
when such substitutes can be used 
effectively. 

In the main, however, these novelty 
printing ideas have been used by readers 
with great success. I give a sample of 
one enthusiast's work on page 9. 

The tint background was made with 
the aid of a piece of sandpaper mounted 
on type-high lino. Although reproduc- 
tion in black and white has to some 
degree killed its effect, try to imagine 
this noteheading printed with the tint 
and small text -matter in red (reduced 
with white) ... the word Ubique in a 
slate blue on a rough textured paper. 
The result, I can assure you, is excellent 
and the cost negligible. 

So, readers, I ask that you accept 
these novelty printings in the spirit in 
which they are written. It is to encourage 
you to adventure into your type case ; 

to endeavour to discover ways of 
brightening your print, and to exploit 
originality in design and effect at mini- 
mum cost. For my part I always 
experience a thrill when I achieve some- 
thing pleasantly different by departure 
from the conventional. 

Which brings me to silk stocking 
printing. You will appreciate that the 
mesh of a lady's hose, whether it be 
lisle, rayon, silk or nylon, has to be fine, 
and the weave regular. Get a piece, 
without a ladder, and lay it evenly over 
a piece of mounted linoleum which has 
previously been coated with a fine film 
of seccotine. Be careful to see that the 
mesh is even, also that it is not stretched 
abnormally and there is no puckering. 
The piece of stocking should be suffi- 
ciently larger than the block on which it 
is mounted to enable the edges to be 
trimmed flush with the lino after it is 
dry. 

To further seal the fabric to its lino 
mounting paint it over after it is dry 
with a solution of 50 per cent. seccotine 
and 50 per cent. warm water. This will 
give it greater permanence. Do not use 
a cellulose based adhesive as you may 
find this dissolve when cleaning. 

The weave can be either diagonal or 
square and I suggest you make two 
mountings, one of each pattern. 

If the silk has been mounted securely, 
the lino, when dry, can be cut away to 
any design with a razor blade, so long 
as you make sure that the fabric is cut 
cleanly and not allowed to fray at the 
edges. 

GG PRINTCRAFT'S " 
D. Anson (London, N.) Thanks for the 

hint. I am incorporating it in our new 
"Readers' Workshop" feature which 
appears in No. 7. 

G. Griffith (Stafford) A whole article 
on the subject of Overlays will appear in 
a future issue. Meantime I hope the 
advice I have sent on to you by post will 
resolve your immediate difficulties. 

D. G. J. (Cardiff) Send us the article 
by all means-and the photographs. You 
needn't worry about your spelling and 
English. We'll cheerfully vet all that for 
you. 

G. Frazer (Golder's Green). Thanks for 
your good wishes. Same to you. The 
half tone you intend to use is 150 screen. 
Use an art paper when printing the job. 

J. Aleck (Wells). I like the sound of 
your " suit -case printshop." Do let us 
have details because I'm sure other readers 
will he interested. Hope you enjoy your 

POSTBAG Brief ers to 
Readers' nsWLetters 

holiday in London. Sounds ` as if it's 
going to be fun ! 

C. M. A. Proudfoot (London, S. W.). 
Very pleased indeed to receive a copy of 
your first "major job." I congratulate you 
on having turned out a very creditable 
piece of print. 

J. Leitch (Exeter). Your suggestions are 
noted and will be carried out as space 
permits. Thanks very much for an 
extremely interesting letter. 

R. J. Godfrey (East Molesey). Nice 
work, reader ! I am hanging on to your 
specimens in the hope of being able to 
print one of them in our next issue. 

H. J. Lawson (Bedford). Very pleasing 
specimens. Thanks for letting me see 
them. I was very intrigued by your 
"typicture" and congratulate your 13 -year - 
old son on his typographical skill. 

J. Merrett (Liverpool). It's a nice 
straightforward job and I can't think of a 
better type -series to use than Gill Sans. 
Set the main display line in 36 -pt. caps. 
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Can You Answer ? 

THE QUIZ 
The blanks in the following sentences are intended to be filled with a word 

which contains the letters EN or EM as, for instance, tEMper or sENder. 
The dots in the blank indicate how many letters are in the missing word. 

1. Typography is a science which many arts. 
2. Not until Caxton's return from the in 1467 was printing 

introduced into England. 
3. This sort of " é " is called an acute 

4. The overseer's dog is ill with 

5. The is probably the most popular mechanical quoin with 
small printers 

6. Two line pica is the old name given to four point type. 

7. This prisoner of war found time to run the camp's 
magazine during his period of 

8. Underline or italicise if you wish to a word or phrase. 
9. No small printer's workshop should be without its block of sandpaper 

or paper. 

10. Usually you find a list of in the 
preliminary matter of a book. 

11. In beginning a new paragraph you should usually indent one . . 

12. The process of printing raised type is known as 
13. Some authors write " Finis " at the . . . of their book. 

14. Shiver on the 21st of for that is the day 
when winter starts. 

15. One of the most popular songs in the recent 
be an " 

16. Jobbing work is usually printed on 
17. A really high-class type of paper is known 
18. A proverb to remember " is 
19. We print pictures of designs from an 
20. The . . . is a large ostrich -like bird which 

(Answers on Page 20) 

war was " There'll always 

machines. 
as super 
the Mother of Necessity." 

plate. 
is a native of Australia. 
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Popular and Profitable Notions for Go-ahead Typographers 

MY article on " Souvenir 
Samples " in the last issue 
has aroused so much in- 
terest that the editor has 
asked me to develop the 
theme. 1 have already 
given you some insight 

into the richness and diversity of the 
opportunities offered by these particular 
items. I will now get right down to some 
concrete suggestions. It is impossible to 
cover all the ground so 1 will just take 
some examples of the business you can 
get right on your own doorstep as it were. 

Let us start off with one of those popular 
outings from the local church or chapel. 
This is an easy one. You could have a 
single sheet card printed on both sides. On 
the face something like the following :-- 

"BURN ROAD BAPTIST CHAPEL. 
A SOUVENIR 

OF A HAPPY DAY AT 
BOGNOR REGIS 

JULY 6th, 1949 

On this day 42 members of the Burn 
Road Baptist Chapel spent a happy 
day at Bognor Regis, in good 
fellowship with their Minister, 

The Rev. J. Somervell. 
The names of those who made up 
the party are inscribed on the back 

of this card." 
If you could put a little picture of the 

Chapel on the front or, better still, a 

portrait of the Minister, the attractiveness 
would be immeasurably increased. 

But the main sales value is what you 
put on the reverse of the card-the list of 
names of those taking part? In this print - 
conscious age folks do like to see their 
names in type ! 

With suitable alterations in wording 
and make-up this type of thing goes for 
all outings, beanos, and every other 
" do." 

SPORTS AND SOCIAL CLUBS 
Sports and Social Clubs offer similar 

opportunities. Annual Golf or Tennis 
Tournaments, Cup Competitions, Bridge 
Championships, Indoor Games Leagues, 
etc. In these cases, perhaps, a folded 
card would be best. On the front just :- 

SO UVENIR OF THE 
HIGHTO WN GOLF CLUB 
ANNUAL TOURNAMENT 

1949 

SELL 

A little picture of the Club House, if 
you can get one, would be appropriate. 

Inside left page, put a few words about 
the history of the club or the particular 
competition or cup which it celebrates, 

Inside right page, a portrait of the 
winner with a congratulatory message 
underneath and a few facts about his 
golfing record. 

On the back, what ? Why, of course, 
a list of the names of those taking part ! 

HOW TO GET THE PORTRAITS 
With these printing jobs it is unlikely 

that you would get " long runs " on any 
particular event so I expect you are puzzled 
as to how you are going to make it worth 
while to have a portrait block. Well, you 
don't need one. I suggest you use Poly- 
fotos ! With a Polyfoto, as you are no 
doubt aware, you get 48 miniature por- 
traits, just the right size for your purpose, 
on one sheet, for 7/6-and you can get 
duplicates of the sheet for 5/- each. So 
for 12/6, less than the cost of a " min." 
half tone, you get sufficient for 84 " sou- 
venirs." 

With a sharp pair of scissors and a tube 
of photo -mounting adhesive (about 1/6) 
you can complete a really attractive piece 
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By CHARLES HERBERT 

of print. That is an idea which is worth 
something if you follow it out to its logical 
conclusion ! 

A NEW IDEA IN 
WEDDING STATIONERY 

Wedding stationery has remained tra- 
ditionally the same for generations. Let's 
improve it ! On the wedding card, for 
instance, why not have a large outline 
heart on the front with portraits of the 
happy pair inside it. Or you could have 
the portraits inside the card, one top left 
and the other bottom right with a silver 
arrow connecting them. Again, you could 
have them on the wedding invitation card. 
Or after the wedding you could make up 
a happy souvenir with a page given up to 
the bridal couple and containing a picture 
of their home. It's an idea they would pay 
for cheerfully if they could afford it. For 
wouldn't it be an everlasting reminder of 
the happiest time of their fives ? 

There are hosts of possibilities. In fact 
they start before the wedding, when the 
couple become engaged. 

WELL -WITH NEW IDEAS ! 

Let us institute an " Engagement 
Souvenir." If you catch the engaged 
couple at the right time, when they are 
full of enthusiasm over their happy state, 
it will be easy to sell them the idea of 
sending out some souvenirs to their 
friends. This would consist of a single 
sheet card with Polyfoto portraits of the 
pair at the top, one extreme left the other 
extreme right with a transfixed heart 
between them, or, perhaps a little cupid, 
with the message underneath, 

JENNIFER JANE RYAN 
and 

PETER JOHN JAMES 
WOULD LIKE THEIR FRIENDS TO 
KNOW THAT THEY ARE ENGAGED 

TO BE MARRIED. 

ANNIVERSARIES, TOO 
This idea also holds good for anniver- 

sary celebrations, the Children's Birthday 
Parties I mentioned in the last issue and 
invitations to Christmas and other parties 
and ---put this in your notebook-don't 
you think it holds possibilities for a new 
kind of Christmas card ? Then again, 
where are the old and mellowed couple, 

happy in a lifetime of companionship and 
memories who would not welcome the 
idea of an invitation card for their own 
Golden or Silver wedding party which 
bears a portrait of them both ? I have no 
need to tell you with what affection their 
friends and relations would treasure it. 

AND BABIES, OF COURSE ! 

Don't forget the baby market. That is 
perhaps the most promising of all. Fond 
parents are always eager to show off 
delightful pictures of their offspring. As 
I said in the last issue, there's no reason 
at all why baby should not send out its 
own birthday card. It need only be a 
little card for a little person. For a one- 
year -old the message underneath the 
portrait could read, 

SUSAN ANN IS ONE TODAY 
Isn't she bonny? 

For a two-year old you could put, 
l'se SUSAN ANN I'se TWO 

How Do You Do ? 

For a three -year -old : 

SUSAN ANN SAYS, 
I'm a Big Girl Now, you see- 

I'm THREE! 

13 



And-perhaps putting the cart before 
the horse-the kiddies' birthday invitation 
card. A natural -looking picture such as 
shown here. 

Another idea likely to appeal is that of 
the personal monogram. Not many of us 
have a family coat -of -arms but there is no 
reason why we should not devise some little 
emblem which will give our stationery a 
distinctive note. A monogram of orna- 
mental initials, a photograph of the house, 
or even an emblem drawn to represent a 
name such as a hammer and horseshoe for 
SMITH, the appropriate tree or leaf of a 
tree for names like Birch, Larch, Maple, 
etc.; the namesake birds for the Finches, 
the Linnetts, the Starlings and so on- 
there's no end to the variety. These could 
be printed on the letterheads, the backs of 
envelopes, or even made as tiny labels for 
fixing on the backs of envelopes, etc. It 
is an idea worth thinking round-and 
working up. 
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What about the shops in your district ? 
Have you given a thought to those ? 
Price tickets are always a good selling 
line ; and wouldn't your average shop- 
keeper be delighted if you designed 
tickets specially for him ? 

And collectors ? Do you know any ? 
The fellow who has a library of books, 
for instance. Has he got a special book- 
plate of his own design ? No ? Then go 
ahead ! This is where you step in again. 

Altogether there are tremendous possi- 
bilities if you just go a little outside the 
usual. Don't you agree ? I'm sure you'll 
be able to get a lot of new business if you 
follow the lines of these suggestions. They 
are sound " selling " psychology ! 

THE 
The Second Instructive Lesson 

in Our Popular 

Beginners' 

Course 

By 

RON 

EMERY 

"Printcraft's" School for Beginners and 
Apprentices has, up to date, given lessons 
on the following 
No, 1.-Tools, Type and Equipment. 
No. 2.-Setting, Spacing, Lifting and 

Proofing. 
No. 3.-Furniture ; and the components 

for Imposition. 
No. 4.-Making-Ready, Packing, Inking - 

up, Adjustments. 
No. 5.-Drop-letters and Overrunning. 

WE must now turn our atten- 
tion to Type. A thorough 
knowledge of this subject 
is vitally necessary to the 
Apprentice and Beginner. 

To begin, we must know 
a little about the Type 

itself. What is Type ? 
Type is cast from a copper matrix 

known as a mould. It is made by a stamp- 
ing machine from a steel punch or die 
cut by expert craftsmen. 

The main metals used in its manufacture 
are lead, antimony, and tin. The alloy 
formed by these produces hardness, sharp- 
ness and toughness. The main metal is 
lead ; but lead alone is too soft. By 
adding antimony we get the right hardness 
and the introduction of tin creates strength 
and toughness. 

The process of producing this alloy is to 
melt the tin and lead together, adding the 
antimony afterwards, when the heat is 
raised to the required degree. The degrees 
required for melting are 442, 612 and 
810 respectively. When well mixed and 
stirred the molten metal is ready for type - 
making. 

Here I have drawn for you a typical 
stamp or type -letter. You notice that it is 
marked with various numbers. These 
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 PRI\ TCRAFT " APPRE\ TICE 

TYPE- The Face 

correspond to the different parts of the 
type which all beginners should learn by 
heart. They are : 

1. The Face. 2. Counter. 3. Bevel. 4. 
Beard. 5. Shoulder. 6. Pin -mark. 7. 
Shank. 8. Front. 9-10. Nick or Groove. 
11. Feet. 13. Back. 14. Serif. 
(The Kern, which would be numbered 12, 
is not shown on this diagram because it is 
a feature only met with in italic faces.) 

The most important part of the stamp 
is the FACE, for it is from the face we get 
our printed impression. The face is 
divided into two sections known as the 
" stem " and the " serif." The stem is the 
outline of the letter and the serifs are the 
horizontal lines found at the top and 
bottom of the outline (as seen in the letter 
" H "). If we take away the parts of the 
letter known as the serifs, we then reduce 
the letter to a sans serif ("sans" means 
without). We therefore know from now on 
that any type without serifs is called 
" SANS." These two examples illustrate 
the point : 

H H 
(with serifs) (without serifs) 

From here we go on to the KERN. 
The kern is that section of the face over- 
hanging the " shank" mostly found in 
italic types, such as f.j.y.p., etc. Note the 
f and g in the example given in the next 
column. (The " tails " of these two letters 
are known as " Kerns.") 

The Body 

Proofing 
Next we have the COUNTER. This 

refers to that section of the stamp where a 
very slight space has been left to prevent 
the letter touching the next. 

The BEVEL is the sloping ridge leading 
from the edge of the face down to the 
shoulder. 

The BEARD is the space from the front 
top of the type body to the bottom of the 
face. 

The SHOULDER is the space sur- 
rounding the letter from its base. 

PIN -MARK is the identifying mark of 
the type -founder. 

The SHANK is exactly the same as the 
BODY-it is the stamp itself, excluding 
the face. 

The FRONT is the " nicked " side of 
the stamp (known to professional com- 
positors as the Belly). 

The NICK or GROOVE is the com- 
positor's guide in rapid hand setting. It 
is always to the front of the stamp. 

The FEET is the name given to the metal 
found at either side of the narrow slot at 
the bottom of each stamp-this is also 
known as the GROOVE. 

The BACK, requires no definition. It 
is, of course, the rear side of the stamp. 

Of the many type Characters we meet 
in the course of our everyday work there 
are some with which the beginner has .yet 
to become acquainted. 
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Cricket logotypes on which the full names 

Many Characters included in what we 
call a fount are distinct from the usual 
Alphabet of Upper and Lower Case. You 
cannot learn all of them at once but 
characters you should know how to use 
are : 

Diphthongs, Ligatures, Logotypes, Ac- 
cented Letters, Figures and Fractions, 
Reference Marks, Split Fractions and 
Almanack Signs. 

A DIPHTHONG is a combination of 
two unlike -vowel sounds, coalescing into 
one syllable (house, oil). As a rule, more 
stress is laid upon the first vowel, fre- 
quently melting into one sound (pain, 
height)-known as proper and improper. 
Diphthongs in many printing offices are 
represented by the double letters, æ, re ; 

but in some instances such words as 
" Caesar " are spelt with separate letters. 

Capitals :-Æ, CE. 
Small Caps 
Lower Case : æ, ce. 

LIGATURES are combination charac- 
ters representing more than one letter, and 
have a special position in most standard 
trays of type. They are : 

(fi,11, IT, fil,I) 
LOGOTYPES are words cast on one 

piece of type and are used for various 
purposes. When General and Municipal 
elections are to be held, printers are con- 
fronted with Voting Lists containing 
thousands of names that are constantly 
repeated. To save time and labour many 
logotypes are produced to meet the rush. 
Here are a few examples : 

occupier 
occupied 
tenants 
others 
freehold 
leasehold 
township 
objected 
Oswaldtwistle 
Walthamstow 
feet 
inch 
to 
Resolved- 
ditto 

George 
James 
Joseph 
Richard 
Thomas 
street 
road 
lane 
shop 
house 
houses 
dwelling -house 
tenement 
buildings 
successive 
occupation 
These are hardly likely to affect most 

small printers, but it is as well that you 
should know about them. Logotypes 
which DO affect small printers and which 
are found invaluable for general jobbing 
purposes are these : 

»ro gtanunt ante +Pr tit ;kiln 
3 ou Ijt of Aortal infect ftlenu 
Concert U=ran b fliemoranbunt, ttt. 

of the teams are set on the one body. 
These are generally used in the compilation 
of football or cricket lists. 

ACCENTED LETTERS are those used 
in words for the purpose of stressing 
pronunciation. These words are found 
mostly in languages other than English 
and figure considerably in Esperanto. 
Examples are given below : 

1 ÁÉÍÓÛ áéíóú 
2 AEIOU àèìòü 
3 AEIOU â8ì6ú 
4 ÄËÏÖÜ äëïöü 
5 AÌÓTJ áéìóú 

The accents above are called : 

1. Acute. 2. Grave. 3. Circumflex. 
4. Diæresis. 5. Long. Other than those 
we have two accented markings in the 
Cedilla " ç " and the tilde " ñ "-these 
are used in such words as " façade " 
and " señor " or " cañon." 

Accent markings are not always con- 
joined to the type character. They can be 
purchased separately from the letter on 
various bodies including the necessary 
spaces for justification. (These are known 
as " Floating Accents.") 

We must now move on to some of the 
many illustrations and definitions of Signs . 

There are many of these, but in this lesson 
we give only the simplest. They are : 

ITALIC FIGURES. 

1 1234567890 
2 

3 

FRACTIONS. 
1 1 3 1 2 1 3 5 7 1 
4 2 4 3 3 8 8 8 8 6 

1 3 5 7 9 11 13 15 
16 16 16 16 16 16 16 16 

SPLIT FRACTIONS. 
1 2 3 4 5 6 7 ß 9 O 

1 2 3 4 5 6 7 8 9 0 

SLOPING FRACTIONS. 

4 114 1/2 3/4 1/3 2/3 1/8 3/8 S/8 7/8 1/6 

ALMANACK SIGNS. 

S 111 Tue W Thu: F S 

REFERENCE MARKS are used for 
notes and reference. They are : 

* Star. t Dagger. 1: Double Dagger. 
There are also Football logotypes and § Section. II Parallel and ¶ Paragraph. 

(Continued on page 17.) 
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Practical Knowledge By W. H. 

LINE AND 
TINT BLOCKS 

TO many small printers the 
line -and -tint block is the 
happy medium between 
plain line and half -tone. 
Though it costs a little 
more to buy than the plain 

line it is not so expensive as half -tone and, 
except in reproducing wash drawings, 
photographs and paintings, can be made 
to serve a very similar purpose to half -tone. 
Used skilfully, tints can add both depth 
and colour to a plain line drawing. 

The sketch above is a simple example of 
line -and -tint. The picture was done by 
the artist as an ordinary open line drawing 
and the tint (which is the series of dots 

which look like shading) was added 
afterwards. To get this tint there is no 
need to re-employ the artist. You can do 
it yourself. 

If you are in the habit of employing a 
block -maker you have probably been 
provided with a chart of his mechanical 
tints. (If you haven't make a point of 
asking him for one as soon as possible.) 
On the chart are tints of various patterns 
and depths and each is usually identified 
by a letter or a number. You may use 
one, two, three, or even more tints on one 
drawing if you wish-as you might, for 
instance, if you were putting in a pattern 
on an outline sketch of a piece of linoleum. 
All you have to do in this case is to indicate 
each particular tint required on the various 
parts of the sketch. But remember that 
the more tints you use the more expensive 
the job. 

At the blockmakers tints are applied 
after the picture has been printed down on 
the zinc plate by means of a gelatine 
film which contains the tint ordered. It is 
an expert and very technical process which 
we cannot give in detail here owing to 
shortage of space. 

We shall probably touch upon it at 
some other time but if details are required 
in the meantime let us know. This article 
is one of our " general interest " series, 
written primarily to give the small printer 
some information on a typographical 
topic with which he ought to be familiar. 
In our next issue we shall desert the subject 
of blocks and tell you about another phase 
of print about which you ought to know 
something-mechanical typesetting. 

CUTTING CORNERS 
A tricky job which, when first tackled, 

gives the beginner cause for anxiety, is 
the setting of boxes, panels or 'borders 
containing corners which have to be 
perfectly joined. 

If you are using moveable type borders 
the task, of course, is simplified as these 
borders usually contain ornamental corner 
pieces which obviate the necessity of cutting 
and mitreing. (See the example on page 
14 of this issue.) If you are using line 
borders or ornamental rule cast in lengths 
it is important to see that you mitre your 
corners so that the design appears un- 
interrupted (see the example in col. 2, 
page 17 of our last issue). Trickiest of 
all, however, is forming perfect corner 
joins when boxing up with rule. 

In using this rule (see page 35 of this 
issue) you can usually dispense with 
mitreing. What you must be careful to do, 
however, is to cut your rules to EXACT 
size and make your cuts absolutely 

straight. A mechanical cutter is, of course, 
the best tool for the purpose, but as most 
small printers do not possess mechanical 
cutters they must, perforce, fall back upon 
the shears. 

First mark your cut on the rule. Then 
cut sharply-all in one movement if you 
can. If the rule wears a slight curve after 
the operation, place it on the stone and 
bring it back into shape by gentle hammer- 
ing. And if, as usually happens, the cut 
corner shows a slight burr, rub this down 
with emery paper. 

You then set your rules with the hori 
zontal pieces binding on to the uprigh 
pieces. Cut your leads slightly shorter 
than the rules so that they will not "bind" 
when the job comes to be locked up in 
chase. Then set your interior type, allow- 
ing an extra lead top and bottom ; and 
tie up for taking the first proof. Having 
taken the proof you will probably find a 
slight gap at the corners. 

(Continued on page 34) 
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Helps, Hints, Advice 

" OME time ago I received a 
recipe for making a ' Gela- 
tine Slab ' for printing. 
The process is similar to the 
Lithographic process in a 
printing establishment. I 

have lost that recipe and now turn to you 
to see if you could give it to me. There are 
several ways (I understand) of putting the 
impression on the gelatine slab. The best, 
I believe, is with carbon paper. Perhaps 
you could tell me if it is a special kind of 
carbon paper." (S. A. Greer, E.16.) 

The apparatus has been marketed under 
many names, but I think the correct one is 
the " Mimeograph." It is a substance in a 
tray which absorbs ink from an original, 
and which can be transferred several times. 

These things are marketed by stationers, 
and I think you could get information from 
such people as W. H. Smith & Son or 
Strakers Ltd. 

The process involves using a certain ink of 
a copying variety, but the result is not in 
any way to be compared with letterpress. It 
is necessary to use an absorbent paper for 
good results, which is not kind to ordinary 
printing ink. I myself would not advise you 
to use this process if you desire to do first- 
class work. 

" I find myself in the position of being 
requested to take over the operation of a 
linotype. Although an experienced hand 

v PRINTCRAFT'S " 
Conducted by 

and machine comp. I have no knowledge 
of the linotype, and should appreciate it 
if you can advise me as to any publications 
dealing with the operation and maintenance 
of this machine and also where I can obtain 
copies of any such publications." 

(A. J. Chipperfield, Halesworth.) 
I suggest you write to Linotype and 

Machinery Limited, 21, John Street, W.C.1, 
who will no doubt be able to give you the 
information you desire. 

" I have written and illustrated a manu- 
script and intend to have it published but 
my problem arises with reference to the 
illustrations. For the basis of some of the 
illustrations I have incorporated in modified 
form portions of copyright illustrations 
and before I finally pass 
the script for publication, I 
want to know in what way 
I am infringing the original 
copyright and whether by 
incorporating the copy- 
right in any form, I am 
laying myself open to court 
action. Also I would like 
to know if I am infringing 
the copyright by (a) mak- 
ing trace of the copyright 
and using it in reverse, (b) using the out- 
line of a colour print or half -tone, (c) a 
line reproduction of a copyright photo- 
graph, (d) making a coloured reproduction 
of a portion or whole of a copyright line 
or half -tone." 

(D. M. Harley -Westbury, Atherstone.) 

Copyright law is rather involved, and in 
our next issue we shall have an article 
upon that subject. I can only answer 
your questions briefly as follows :- 

(a) To make a tracing of a copyright, 
using it in reverse, is contravening the Act, 
as this says you must not reproduce wholly, 
or a substantial part, of any copyright 
matter. 

(b) This again applies if you are using the 
outline, which is the principal part of the 
matter. 
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Answers to Queries 

CENTRE SERVICE 
A. HOLMES 

(c) I should consult 
copyright first. 

(d) This is the same as " a." 
I consider that the best way would be for 

you to contact the copyright holder, either 
through his publishers or direct, who would 
no doubt be prepared to allow the reproduc- 
tion provided acknowledgment was given to 
him. 

the owners of the 

" Could you advise me of a suitable 
gum for use on the flaps of envelopes ? " 

(W. E. Faulkner, Walthamstow.) 
I advise you to get in touch with Messrs. 

E. T. Marier, Ltd., 14, Greville Street, 
Hatton Garden, E.C.1, who make gums for 
all purposes. 

" I have a small quantity 
of used and damaged type 
-not enough to sell, I am 
afraid-and I am anxious 
to know if there is any 
other use for it." 

(H. Wells, Leeds.) 
Keep it by you. Future 

issues of "Printcraft" will 
hold much interest for read- 
ers who wish to use up old 
type -metal. 

" I am desirous of printing my own 
Christmas cards-a suggested specimen 
enclosed. Is it necessary for me to put an 
imprint on it ? It is not for sale. If I wish 
to print anything for the local activities, 
this being a small village, do I need to put 
an imprint on what I print even in they are 
free-e.g., lists, notices, etc., not news 
print ? " (Miss B. Monk, Diss.) 

It is not really necessary for you to put 
an imprint on your cards. The law was 
framed for the purpose of tracing any 
printer who printed matter which was not 
to the public taste, etc., but the omission is 
general with regard to work to which there 
can be no objection, such as visiting cards, 
commercial stationery, etc. 

I do not think that it would be necessary 
for you to put your imprint on small village 

notices, but strictly speaking it should be on 
all matter which goes out to the public. 

"1 do a little photography and have some 
local views. As you will see by my address 
I live in part of Sherwood Forest and I 
have sold about 4,000 postcards this 
year. What I should like to know i s 
do you make half -tone blocks suitable for 
this work ? If not, could you recommend a 
good firm as I would prefer not to have 
them done locally. Do you think 120/40 
line ? Could you also give me an idea of 
the cost of a block from my negative, 
3 2 x 2 ins. I have at least half a dozen 
subjects. (F. Blackburn, Linley.) 

I do not suggest 120 screen or over for 
work on a No. 2 H/S. machine, and think 
that 100 screen would be best to begin with, 
but the whole question revolves round the 
area of the block, and I have known many 
good efforts with 120 screen. If you will 
submit photographs to ADANA, a quotation 
can be given to you for the half -tone blocks 
you require, and our sales department would 
not hesitate to mention it should these be 
unsuitable for reproduction. 

(Continued overleaf) 
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" I am about to use perforating rule 
for the first time and would like to know 
if you can set it in with your other 
type and use it without damaging the 
rollers ; or must you use it separately 
without the rollers ? " (J. Dewart, 
Dumbarton.) 

I do not advocate the use of perforating 
rule composed in the forme, and if you 
have consideration for your machine you 
will do your perforating separately and 
with your rollers off. If you find this 
awkward, make a pair of dummy rollers 
or, alternatively, use a pair of worn 
rollers. 

" Can you help me with the attached 
slip of paper ? Is the printing called 
Thermographic Relief ? If it is could .I 

carry out such work on my No. 1, and 
can you give me any tips on this kind 
of printing ? 

" Thanks for Printcraft. It's a grand 
book and I do hope you will be able to 
publish it more often in the near future." 
(S. J. Burch, S.E.27.) 

There are many names for the type of 
printing of which you send a specimen, 
such as Verkatype, Thermographie Relief, 
etc. This is a process whereby the relief 
effect is obtained by dusting the finished 
printing with a special compound and 
then fusing same by heat. ADANA is 
hoping to market this some time during 
next year, but the difficulty at the present 
moment is the preparation of the necessary 
compound. 

For your kind remarks on "Printcraft" 
I thank you. 

It has not yet become convenient to 
publish " Printcraft" more than once 
every three months, but as soon as cir- 
cumstances permit we shall certainly 
see that the magazine appears more 
frequently. 

ANSWERS TO " EN AND EM " 
PUZZLE ON PAGE 11 

1. EMbraces ; 2. ContinENt ; 3. AccENt ; 

4. DistEMper ; 5. HEMpeI ; 6. TwENty ; 

7. InternmENt ; 8. EMphasise ; 9. EMery; 
10. ContENts ; 11. EM ; 12. EMbossing ; 

13. ENd ; 14. DecEMber ; 15. ENgland ; 

16. PlatEN ; 17. CalENdered ; 18. 

InvENtion ; 19. ENgraved ; 20. EMu. 

Women and the Printshop 

MRS. PRINTER 

SO many of you were in- 
terested in the Novelty 
Printing articles that I 
really felt I must let you 
have a glimpse at some of 
the ways in which I've 
made use of them. 

I find it's rather like having a dab at 
one of the children's painting books- 
once you start you simply have to go on 
and on, until you find the youngster 
protesting that you've filled up the book ! 

After my first experimental try or two 
with Novelty Printing I achieved success -and then nothing was safe from me. (I 
had to warn my husband, Jim, that he'd 
better hide his pyjamas unless he fancied 
them decorated with tasteful dadoes of 
purple Scotties or skipping yellow lambs !) 

With my two daughters to help and 
advise-and criticise-we embarked first 
on cheering up some rather dull handker- 
chiefs, with a Scottie for Phyllis (she's 
crazy on them) and a penguin for Joan 
(who's younger). Blue for the Scottie and 
red for the Penguin, so that the hankies 
are easily recognisable. 

On the principle that we must spread 
happiness and shower gifts, even if only 
small ones-Joan reminded me that we 
should be giving a fairly new baby friend 
of ours a present. So she rushed to make 
a white bib, trimmed with blue bias 
binding, and of course it had to be 
decorated with a printed baby lamb 
(designed by Joan) in blue. Baby's mother 
was thrilled-and even baby himself 
blew us a bubble. 

One of my spring extravagances for 
the home was a length 
of muslin curtain - 
material for the girls' 
room. I put my 
foot down when my 
daughters clamoured 
for a frieze of Scotties 
and penguins along the 
border, and pointed 
out that a flight of 
seagulls would respond 
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By WYNNE CHESTER 

TALKS ON OVELTY-PRINTED FABRICS 

better to the ripple of movement the 
muslin gives so easily. They were won 
over-especially when we arranged the 
gulls in a one -up -one -down effect. Green 
was the chosen colour-to match the 
general scheme of the room. 

The tray -cloth was Joan's idea-made 
by her from a piece of the curtain -muslin, 
as matter of fact. She wanted to give it 
to a sale of work at school, and insisted 
on doing the printing herself-red ducks 
on white ground. 

We're not a bit keen on occasional 
d'oyleys in our home, but know that 
some people are, so it was Jim who 
suggested we made some of these for sale 
in the shop. We made them of all sorts of 
material, from linen to silk, and found the 
fish pattern most popular. 

The table mats, I'm going to admit 
straight away, were my own idea, for my 
own pleasure. My table -cloths have been 
nothing to write home about for some 
years now, and the cost of new ones is 
too daunting. 

" So table mats for me in future," I 
had said. "They save work, and look nice." 

I bought the material specially-a sort 
of silky -finished rayon in pale primrose, 
and cut two sets, consisting of one table 
centre -piece and six plate -mats. On one 
set I printed the flower -pot design in 
brown, and on the other a leaf -design in 
green. 

To Phyllis goes the credit for the head- 
scarf. She's very clothes -conscious just 
now, and I encouraged her when she 
wanted to make a holiday head -covering. 
I found a square of faded silky material 
in my " piece -bag," and 
dyed it blue for her. On this 
she printed the irresistible 
sea -horses in a sort of sal- 
mon -pink colour. It should 
suit her fair colouring. 

The chair -back was an- 
other plain item we couldn't 
leave alone ; and we used a 
real, carefully selected spray 
of leaves for this. 

% c3 

But we've not finished yet, by any 
means. I still have whirling round in my 
head " lamp -shades, hand -towels, blouse 
collars, play -suits . . . " And where the 
bolder designs, such as the ducks, are 
concerned, it's a grand idea to embroider 
around the outlines in a simple, rather 
close, blanket stitch, choosing a colour to 
match or contrast with the motif itself. 

I should add that Jim supervised all 
these printing operations, and at the end 
gave me what he thought was a compliment 
indeed, saying I'd make a printer yet. I 
assured him that being a printer's wife 
was enough for me. 

To get spring cleaning all over and 
done before Easter, as my mother taught 
me, is a counsel of perfection, I feel sure. 
In fact, we have only just finished ; our 
last task being to clean all the books around 
the house. 

Goodness, it was a job ! There seemed 
millions. A few are kept in glass -covered 
bookcases, so these weren't so bad, but 
most are in open shelves. 

I find the best way is to stack the books 
in piles at the open window, and then to 
bang two together, quite briskly-pre- 
ferably with the wind blowing away from 
you. 

Loose pages were mended with trans- 
parent paper, and torn covers with 
adhesive linen strip. If shelves are washed 
before books are placed on them again, 
it's important to be certain they (the 
shelves) are quite dry first, otherwise the 
books will tend to stick and be difficult 
to remove easily when wanted. 

ti? aa 
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Concluding Article 

N previous articles in 
this series, we have told 
something of the great 
work done by the 
clandestine press in 
France and Belgium. 
In neighbouring Hol- 

land newspapers and pam- 
phlets by the dozen sprang 
up under the occupation. In 
Czechoslovakia the story 
was the same, while under 
the most appalling con- 
ditions war -torn Poland 
produced hundreds of patri- 
otic papers bearing such 
names as "The Struggle," 
"The Voice of Poland," 
"Pin -Pricks," and the "Po- 
lish Daily." 

Far away in Northern 
Europe a great force of the 
men and women in Norway 
gathered to defend their 
liberties when Hitler's forces 
marched in. 

The Nazis, of course, 
took over the whole of the 
Norwegian Press. At first 
they tried to woo the 
people through these papers, 
putting out the idea that 
Norwegians were Aryans 
closely akin to " Nordic" 
Germany, and inviting them 
to co-operate in Hitler's 
" crusade." 

These tactics were con- 
spicuously unsuccessful ; so 
the Nazis began to turn on 
the heat. They ordered 
editors not to copy announcements from 
foreign newspapers, forbade the printing 
of " political " letters, and also the 
appearance of " white spaces " which 
showed that items had been censored. 

Meanwhile, the underground resistance 
papers were already making their bow. In 
Norway they started off as chain -letters, 
written out in longhand. Much of the 
news they contained came from people 
who owned radio sets, and who, at great 
risk to themselves, tuned in to London 
each night to the B.B.C.'s Norwegian 
service. 

In a short time the handwritten chain - 
letters gave way to stencilled and dupli- 
cated news sheets. These were passed from 
hand to hand. The movement grew so 
rapidly that chain -letters became useless 
for spreading news and announcements 
quickly enough, and the news -sheets held 
the field. They developed into real news- 

U1DE R 
The Press's 
Fight Against 
Tyranny in 
War 

papers, complete with leading articles, 
letters to the editor, special announcements, 
and plenty of jokes and cartoons to poke 
fun at Nazis. 

These little papers specialised in ex- 
plaining to their readers various methods 
of sabotaging the Nazi defences. They 
gave "courses" of instruction in blowing up 
trains and bridges, starting fires, wrecking 
factories, spreading rumours and general 
obstruction. They also warned the public 
against quisling informers and known 
agents of the Gestapo. 

The editorial and printing offices of these 
journals were set up in the most unlikely 
places. In the towns, basements or the 
back rooms of shops were used. In the 
country, underground cellars, lonely huts 
deep in the great pine forests were put to 
good use, while some papers were even 
produced in the cabins of fishing boats 
anchored in remote fiords. 
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By LEONARD DRURY 

GROUND IS THE EAST 
Distributing the papers was often a big 

problem because of the great distances to 
be covered. As a result there was a ten- 
dency for small local papers to circulate 
in each area, rather than big mass -circu- 
lation papers, as in other occupied coun- 
tries. 

The most ingenious ideas were evolved 
for getting the bundles of copies past 
enemy guards and snoopers. Sometimes 
these copies were hidden under the coal 
on the tenders of railway engines. Many 
were distributed by the fishing fleet, being 
smuggled ashore at lonely harbours or 
dropped overboard at night to waiting 
rowing -boats. 

Thousands of the papers were sent by 
post to regular subscribers, but this 
became dangerous when the Nazis started 
a postal censorship. So the editors then put 
their papers in envelopes with "Deutsche 
Wehrmachte" printed on them. The 
censors dared not open these, because they 
appeared to be official letters of the Army, 
and so the papers got through. This 
practice became so successful that even- 
tually the Nazis had to give up their 
official envelopes and take to using plain 
wrappers instead ! 

Many of the underground papers always 
remembered to send a "complimentary" 
copy direct to the local Nazi Headquarters. 
The reception they got can well be imag- 
ined. 
NO STOPPING NORWAY 

The Nazis never underestimated the 
power of these modest little papers in 
Norway, and after a time they set up a 
special department to "deal with" the 
underground press. 

This organisation wasn't successful so 
far as putting a stop to the Norwegians' 
activities was concerned, but it did think 
up one bright idea. It started issuing fake 
papers and news -sheets, giving false orders 
to the resistance men, in the hope that 
they would betray themselves and fall into 
the Gestapo's clutches. But the wily 
Norwegians were too familiar with their 
own forbidden papers to be caught so 
easily, and the fakes were promptly 
recognised and torn up. 

Foiled in this way, the Nazis took other 
measures. They knew that most of the 
news came from the B.B.C., and in 1941 
they decreed that all radio sets, other than 
those owned by quislings, must be con- 
fiscated. Norwegians were forbidden to 
listen to any station other than those run 
by Nazis. 

As a result, the State Broadcasting 
Service almost went bankrupt, because 
nobody took out wireless licences ! But 
listeners still went on listening to the 
B.B.C. When sets had been confiscated, 
the Norwegians set to work to build their 
own sets, hiding them under floorboards, 
in cookers, in hollow trees and elsewhere, 
and using them only for picking up the 
broadcasts from London. The result of 
this radio ban was that the Norwegian 
broadcasting service had to be heavily 
subsidised by the enemy in order to keep 
going-but the underground papers got 
their news just as before ! 

Realising that half -measures were use- 
less, the Nazis at last announced that the 
death sentence would be passed on anyone 
found with a copy of an underground 
paper. This made things terribly risky for 
subscribers, but many of them got over it 
by carrying their copies in an envelope 
addressed to the police. Then, if they were 
stopped and searched, they could say they 
were actually on their way to hand the 
offending paper to the police! 

Next, the authorities carried out big 
raids against people suspected of helping 
to edit, print and distribute the papers. 
One day in 1941, a big round -up in Oslo 
resulted in 200 people being arrested, 
suspected of working for the forbidden 
" industry." 

But these harsh measures did little to 
stop the work of the Norwegian under- 
ground press. For example, in 1942, the 
resistance movement got hold of a secret 
document issued by the quisling Cabinet, 
stating that a puppet " National Assembly" 
was to be set up. The document was 
promptly published with special instruc- 
tions to the people. In consequence, tens 
of thousands of workers sent in letters of 
resignation to their trade unions. 

As the quislings had hoped to use 
Norway's powerful trade union movement 
to support the projected National Assem- 
bly, this forced them to abandon the whole 
idea, for fear that vital industries working 
for the Germans would lose their workers 
and collapse. 
DOUR DENMARK 

The mention of Norway reminds us of 
another small nation which suffered 
severely at the hands of the Nazis-namely, 
Denmark. Denmark was overwhelmed in 
1940. As she had been practically disarmed 
for several years her tiny forces could put 
up only a token resistance against Hitler's 
surprise invasion, and in a few days the 
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subjugation of the country had been 
completed. 

But here, as elsewhere, the invader was 
soon to learn that, while it might not be 
difficult to trample over a small democratic 
nation, to extinguish that nation's spirit of 
freedom was quite another matter. After 
the first numbing shock had begun to 
wear off, the Danes lost no time in taking 
up the fight underground. 

As in other countries the Danish secret 
press started in quite a small way with 
handwritten or duplicated news -sheets, 
passed from hand to hand. They contained 
details of how the Nazis had broken their 
treaty pledges, described atrocities, and 
carried articles urging the Danes to resist 
every demand made upon them. 

By 1942 large-scale papers were being 
published-some of them dailies. These 
dailies were necessarily small in size and 
circulation, but some monthly magazines 
went to 100,000 readers or more. 

A national press of this size needed the 
help of thousands, but in spite of the 
dangers involved there was never any 
shortage of volunteers. 

Where were the papers printed ? In the 
crypts of parish churches, in attics, in the 
cellars of country inns, in the heart of 
busy Oslo and in remote fishing villages 
on the coast of Jutland. 

One successful paper was printed in a 
small toy -shop. It looked a most ordinary 
kind of toy -shop. But in one dark corner 
there was a cupboard, and cunningly 
hidden in the cupboard was a trap-door. 
Lifting the trap revealed a flight of steps 
leading down into a cellar. That cellar 
had been soundproofed, and in it stood 
an up-to-date, high-speed rotary press. 
Night after night, a few furtive figures 
slipped into the silent toy -shop by the 
back entrance, went down to the cellar, 
rolled up their sleeves and got to work on 
the next edition of their paper. And the 
Nazis never found them out. 

Again, in a Danish villa in a certain 
town was a kitchen with a cement floor. 
Below the floor was a cave, which also 
contained a press on which a clandestine 
paper was printed. There the work often 
had to be done standing knee-deep in 
water, for the cave was partially flooded 
from time to time. And if the local folk 
knew about that cave and its secrets, they 
never told a soul. 

Like their colleagues in other countries, 
the Danes' greatest problem was to trans- 
port the large amounts of paper they 
needed to the print -shops and then get 
the printed paper away without being 
seen. Everywhere were spies and informers 
and all roads and railways were heavily 
patrolled. But they managed it. 

The big papers sent copies of their latest 
edition to groups all over the country, 

and they, in turn, printed their own copies 
and distributed them to other groups. In 
the big towns men and women sat for hours 
folding the copies, wrapping and address- 
ing them. The Post Office, loyally sup- 
porting the Resistance, delivered these 
copies to subscribers by the thousand. In 
this way more than 30 million Danish 
papers were circulated during the occupa- 
tion-under the noses of the Gestapo ! 

HELP FROM BRITAIN 
Thanks to the British Government, a 

number of midget newspapers were 
produced in this country, flown across to 
Europe by the R.A.F., and dropped by 
parachute to the patriot forces. 

Each paper had its own staff. They were 
printed on the latest high-speed rotary 
presses, which automatically counted and 
packaged them in bundles of five hundred 
each. Then they were taken out to aero- 
dromes of Bomber Command and loaded 
into Lancasters, Stirlings and Halifaxes. 

Over the " circulation area " the pack- 
ages were pushed through flare -chutes in 
the floors of the aircraft, to land in the 
darkness on roads and fields. Many, of 
course, were discovered by enemy patrols 
and destroyed, but millions more found 
their way into the right hands-and how 
eagerly were they welcomed ! 

Among these papers were Le Courrier de 
l'Air, printed in French, La Libre Belgique, 
printed in French for the Belgians, Vrij 
Nederland, for the Dutch, and Luftpost, 
produced especially for the Germans 
themselves. The standard of printing and 
editing was on a very high level, for the 
British Government gave their sponsors 
the fullest resources. 

The copy was set in small but very clear 
type, and some ten thousand words could 
be packed into a single sheet. The standard 
page size was eight inches by five, with 
three columns to a page and four pages. 

Publishing dates for these midget 
newspapers depended on the weather over 
Europe. When conditions were good for 
bombing, the papers had to wait, as there 
was no room in the aircraft for both papers 
and bombs. Later, during a lull in bomb- 
ing operations, several consecutive editions 
might be carried and dropped in a single 
trip, so that regular readers could catch 
up with all the news. 

It would be interesting to know if 
readers of Printcraft who served in 
Europe during the war possess any copies 
of these airborne newspapers. They would 
make first-rate souvenirs of those dangerous 
but exciting days when print played such 
a tremendous part in the great struggle 
for victory ! 

THE END. 
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Handyman Conducted by WILLIAM HOLT 

HOME- 
MADE 
and 

ALWAYS 
USEFUL 

New Gadgets for the Enterprising Printer 

MAKE YOUR OWN SEWING FRAME 
ASIMPLE bookbinder's 

sewing frame is not very 
large and is quite easily 
made from short lengths 
of wood and a few odd 
screws, etc. 
The size of the frame 

illustrated is 14 inches wide, 12 inches high 
and not more than 10 inches deep. There 
are only seven parts to the frame namely, 
two Runners, Base, Gripper, two Uprights, 
and Crossbar. The sizes given for the 
wood need only be taken as approximate. 

The runners and uprights are cut from 
wood 2 x *. The base is made from a 
board or boards 14 ins. long by I in. 
thick, the width is governed by what is 

TAP ES 

.blalNmm 

GRIPPER 

RUNNERS 

CROSS BAR 

UPRIGHTS 

BASE 

available. For anything over 
6 inches wide, one board 
will do ; under this two 
boards should be glued to- 
gether and the ends cut 
square. 

The gripper, if possible, 
should be the same thickness 
as the base, but not more 
than an inch wide, or less 
than 1 in. If two boards are used for the 
base a strip could be cut from one side 
of the length of the gripper. 

Along the front edge of the gripper mark 
off the length into three equal parts, and 
four equal parts and at these marks 
drill holes to take a screw giving equal 
distances with two holes and three holes. 

The first is used with 
three tapes and the 
second with four. 

Place the gripper 
and base in position 
on the runners so that 
the gripper is flush 
with the front of the 
runners. Screw the 
base down, leaving 
the gripper free. 

Fix the uprights, 
again flush with the 
front of the runners 
and at right angles to 
the base. It might be 
advisable to glue the 
uprights as well as to 
screw them into posi- 
tion. This will pre- 
vent rocking. 

Simple Sewing -Frame for 
Bookbinding - Beginners. 
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The cross bar is fixed 
plumb above the front 
edge of the base so that 
the tapes are at right 
angles to the base 
when in position. 

The frame is now 
ready for fixing the 
tapes. These-three in 
number-should be 

A Simply -Made spaced equally apart 
Page -Cord leaving a margin at 
Holder, either end as shown in 

the illustration. The 
tapes should be two to three inches longer 
at each end than the space between the 
crossbar and the base. Place the tapes in 
position on the base and let the ends hang 
down over the front, then, with two 
screws, fix the gripper firmly to the base. 
Next pull each tape tight and fix to the 
crossbar with a drawing pin. 

To make the positioning of the tapes 
much easier, marks like those on a rule 
could be placed on the base and the cross- 
bar, numbering from the centre outwards. 

Line Blocks from Photographs 
Photographs or snaps which you may 

require to print as line blocks should be 
treated as follows : 

First turn your photograph into a line - 
drawing by going over it carefully with 
Indian ink, using a fine pen. Then mix a 
preparation of potassium ferricyanide (1 
part), hypo (15 parts) and water (120 
parts). Make sure that the Indian ink on 
your photograph is quite dry ; then place 
it in this solution when the film will dis- 
appear leaving the Indian ink standing out 
in relief. The ingredients can be obtained 

from your photographer dealer or your 
chemist. 

Page -Cord Always Handy 
Like the elusive sand -paper blocks, 

page cord is one of those essential acces- 
sories which is always being hunted in the 
printshop. 

A good idea is to keep a ball fixed to the 
frame or wall by means of an ordinary 
toilet -roll holder. Another holder, made 
with a length of dowel thrust into the 
centre of a circular block of wood or 
metal, is suitable for keeping on a flat 
surface like the stone or a table. 

Print -Tip for the Wife 
You know the value of lye, but has it 

ever occurred to you how it might help 
wifie in her domestic tasks ? It is a magic 
remover of stains on china or enamel- 
ware. Try it, for instance, on that old 
enamel teapot whose interior has become 
a rich nigger brown with use ! A cloth 
soaked in lye, plus a little " elbow grease " 
will clean it up as new. 

Attractive Covers 
Here is a saving tip for small printer - 

stationers who make up one -quire exercise 
or writing books. Attractive coloured 
covers for these are expensive, but a suit- 
able wallpaper is not and and as wall- 
paper is not now in short supply there are 
many suitable designs from which to 
choose. The tip is : use coloured wall- 
paper for your covers-the wallpaper cut 
so as to get the best out of the design. A 
gummed label in a plain border can be 
affixed to the cover and so make it appear 
quite an exclusive sort of job. 

BOOKS FOR SMALL PRINTERS 
" PRINTING MADE EASY " 

A valuable Typographical Guide 
which takes you helpfully through 
every stage from A to Z. Printing 
terms are explained, difficulties 
revealed and solved, hints and 
advice given on every page. For 
the Amateur who would become 
an expert quickly 

THIS IS THE BOOK ! 

Price 3/- (postage 3d.) 

" THE SMALL PRINTER'S 
HANDBOOK " 

The indispensable volume for 
the Amateur and the Business 
Beginner. No phase of the 
printer's art is left untouched. 
Advertising, Plant, Costing, 
Proof Corrections, Blocks, Paper, 
Inks, Creating Sales -you will 

find them all in these instructive 
pages. 
BUY YOURSELF A COPY 

NOW ! 

Price 3/6 (postage 3d.) 

From the Publishers : 

ADANA Ltd., 15-18, Church St., Twickenham, Middlesex 
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Print History By VINCENT ARMITAGE 

THE BIRTH OF THE BOOK 
WHEN the word " book" is mentioned 

we instinctively visualise a volume 
of printed matter encased within 
stiff covers, but how many of us 
have ever paused to think how far 
the history of the book goes back 

or what varying forms it has assumed during its 
evolution ? Well, let us pause now and let us do 
a bit of researching. The evolution and history 
of the book is a fascinating subject and one which 
every young printer who aims at achieving as 
complete a knowledge as possible of his classical 
craft should find not only valuable, but fascina- 
ting. 

Most of you have read my Evolution of 
Typography-a sketchy thing, to which, some 
day, I hope to do fuller justice in a more expansive 
fashion. You will have gathered from that that 
the art of making a book began with the work of 
some early Egyptian scribe drawing painstaking 
picture -symbols on rolls of pith -made papyrus. 
The name of this scribe-who should have one 
of the most noble monuments in history-is 
tragically lost to us. Yet we have the approximate 
date of his existence. For we know that papyrus 
was first used as a writing material about 4,000 
B.C. and somewhere about that date our un- 
known scribe must have produced the first 
papyrus book. 

AN OLD EGYPTIAN CUSTOM 
This was inscribed, as we know, in a series of 

mysterious hieroglyphical signs for as yet the 
world had not felt the need of an alphabet of 
uniform characters. But it was not the book as 
we know the book today. This papyrus was rolled 
upon a stick or a cylinder. Its case was a separate 
and often beautifully inscribed thing made of 
wood or pottery into which the roll was slipped- 
the whole forming the "book" of its ancient day. 
Neither was the scribe himself one of a writing 
army. He was a man, worthily, of priestly rank 
and peculiar privilege-as were so many of his 
successors until the invention of printing. 

There was nothing humdrum about his work 
as there is so often in the tasks of the modern 
scribe. The making of his book was accom- 
plished by many strange rites and rituals and 
fostered by many odd beliefs. 

Only one of these have I space to mention 
here and I mention it because I feel it will strongly 
recommend itself to my Fleet Street contem- 
poraries. For this was it. When the scribe wrote 
words of wisdom in pigment and there was reason 

ANCESTORS OF PRINT 

Greece, 1000 B.C. 

Rome, 500 B.C. 

England, 1000 A.D. 
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for an erasure, the passage written was 
washed away in beer. This beer, even 
so adulterated, was poured back into 
the parent vessel and was then drunk 
by the scribe, hence ensuring that the 
words of wisdom would become an 
integral part of himself, never to fade 
or be forgotten. 

HEAVY READING 
The next ancestor of the book- 

though this, as we now discover, was 
one of those "blind alley" steps which 
occur in the history of most of the arts 
-was the cumbrous clay tablet of the 
Sumerians. One "book" made-up of 
such tablets occupied rods, poles or 
perches of shelving. It is a shuddering 
thought that, at one time in ancient 
history, the clay tablet book threatened 
to supersede the sensible papyrus pro- 
duct of Egypt. As we know one page of 
such a book was inscribed upon a heavy 
tablet of clay, which was then baked 
and afterwards stood in acres -long 
libraries. To convey such a book to 
its resting place meant the employment 
of many ox- and horse-drawn vehicles. 

Fortunately, however, the clay 
method of making books did not 
prevail - had it done, how different 
and how slow would the course of 
civilised progress have been ! 

ALL IN WAX ! 

For thousands of years, then, the 
papyrus book held sway, its secret 
jealously guarded by its inventors. 
But it was inevitable, as time marched 
on, that the secret should leak 
out and thus, eventually, papyrus 
became known to the Phoenicians, the 
Greeks and the Romans. All three of 
these countries had experimented with 
varying writing materials-animal skins, 
linen, leather, tree bark-and their 
chief standby at the time of the intro- 
duction of Egyptian papyrus appears to 
have been the wax tablets at which we 
took a passing glance in our " Evolu- 
tion." These tablets were actually 
wooden boards, thinly coated with wax, 
on which the necessary inscriptions 
were made with a sharp -pointed stylus 
or pen. 

It was, in all probability, from these 
ancient wax tablets that the idea of the 
book, as we know it today, was 
derived. In the inscribing of lengthy 

documents more than one tablet had 
to be used and these were joined by 
rings or thongs. When two tablets 
were bound together in this way the 
work was called a diptycha, when three 
tablets, a triptycha, and so on. The 
complete work was called a Codex (as 
opposed to Volumen, which was the 
Roll.) 

The use of papyrus for book -making 
revolutionised all that. Speedily papyrus 
became the main media for lengthy 
documents. In consequence, the wax 
tablet was relegated to the position of 
the notebook or the pencil slate, being 
used chiefly for the writing of letters 
and other cursory documents and for 
exercises in schools. Its usage, however, 
has never completely died out. We 
have evidence that these tablets were 
still a calligraphic vogue in the 14th 
century and I am informed that in 
certain places in Germany and Ireland 
the wax tablet is still employed to -day. 

PARCHMENT OUSTS PAPYRUS 
That papyrus improved the speeds 

and the writing styles of its hey -day 
there is little doubt. The making of 
books flourished as never before. But 
there was a limit to the amount of 
papyrus that could be made and ex- 
ported. Presently, with demand far 
exceeding supply, we find our ancestors 
casting about for some other book- 
making material. Thus it was that 
papyrus lost its popularity, and a new 
writing substance, made from the skins 
of animals, came into being. This was 
parchment or vellum, about which I 
hope to be able to write at greater 
length when we come to relate the 
story of paper. 

From a date two or three centuries 
A.D. the vellum was extensively used 
for book -making purposes. It continued 
to be the chief material for writing until 
the introduction of paper-which was 
an Asiatic invention-in the thirteenth 
century. 

With the firm adoption of vellum 
the Codex (or manuscript book) came 
into universal favour. Previous to 
that the Codex and the Volumen (the 
Roll book) had been running about an 
equal race. There was just one dis- 
appointing feature about working in 
vellum, however-the vellum had a 
tendency to curl or roll up. 

28 



Right : Caxton's first work on his 
return from the Continent in 1467 
--an Indulgence issued by the 
Abbot of Abingdon. 

Crown Copyright : By permission 
of H.M. Stationery Office 

This obviously had to be eliminated 
and in its elimination a new art was 
born-the art of bookbinding. 

FIRST BINDINGS 
Bookbinding had the usual tortuous 

beginnings. Wooden boards were first 
placed top and bottom of the written 
sheets and the whole pierced near the 
edges and then laced together with 
cord or fibre. 

In that crude fashion was the first 
recognisable book made. Until folding 
became another discovered art the book 
remained in that form. Previous to the 
discovery of folding, each written page 
had been a separate sheet, but when the 
ancient scribes learned to write their 
manuscripts several pages at a time so 
that afterwards they could be neatly 
folded into sections or quires, all old 
ideas changed. Sewing the book was 
almost an inevitable next development 
and board and backs and binding 
followed as a matter of course. A 
natural outcome of the new industry 
was binding ornamentation ; and in 
the pursuit and development of this the 
early craftsman excelled himself. 

The art of book ornamentation as he 
knew and practised it, is almost a lost 
one to -day. Often his book was 
decorated with lavish designs in gold 
and silver and even precious stones. 

Generally these early books were of 
a size corresponding to our modern 
quarto. They were formed of small 

Left : Two pages from the larger 
volume of the historic Domesday 
or Doomsday Book, compiled at the 
order of William the Conqueror. 

sections and great care was taken to 
assemble the vellum comprising the 
sections so that they opened with the 
hair sides or the flesh sides facing each 
other. This was done to preserve a 
harmony of hue, since the hair sides 
had a slight yellowish tinge while the 
flesh sides were skin white. 

We must remember, still, that all 
books were written by hand in those 
times. Type and printing were still 
hundreds of years away. While the 
binders worked with love and skill 
upon their gorgeous covers the monks 
in the monasteries sat in special rooms 
called scriptoriums, writing in beautiful 
handscript and often embellishing their 
work with gorgeous ornamentations and 
paintings. Between the 7th and 16th 
centuries bookmaking was an art in 
which the skill and beauty have seldom 
since been excelled. Incidentally, one 
must also remember that it was to these 
scribal monks that we owe the discovery 
of our lower case letters. You recollect 
that I explained all that in the last issue 
of Printcraft? 

Among the famous manuscript books 
produced in this period-though this is 
certainly not a work of breath -taking 
beauty-was the historic Domesday 
Book, which is to be seen in the Public 
Records Office in Chancery Lane, 
London. I reproduce a picture of it 
here, together with the first printing 
commission which Caxton was called 
upon to execute, and which is also 
historical because the document marks 
the actual introduction of printing in 
this country. 
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Lay-out and Design 

PLANNING PRINT ON 

T was extremely gratifying 
to cover so much ground 
in our last article when 
we discussed the Basic 
Elements of Design and 
Lay-out. I am sorry, 

however, that I could not say all that I 
desired to say then on the subject of 
Balance, which is one of the most vital 
elements of all, since everything else in 
the lay-out is affected by it. 

Balance, as I have explained, is the 
harmonious arrangement of all the other 
elements in your lay-out design. It is, 
in fact, the test of the typographer's 
artistic skill. 

You have all seen announcements 
from which you have recoiled. You 
have seen announcements so weakly 
composed that you have ,hardly given 
them a second glance. You have seen 
arrangements which have' offended you 
because the heavy masses were too 
conspicuously lumped together. You 
have seen arrangements where the 
design was spoiled because it was 
overcrowded ; or because it appeared 
confused ; or because its main masses 
were situated too near the bottom of the 
page. And yet, when you have brought 
yourself to read the announcement in 
detail you find nothing wrong with the 
author's copy. And perhaps, analysing 
more closely, you find that the lay-out 
man had the right basic ideas in his 
treatments of the individual masses. 

Where, then, has the design gone 
wrong ? 

It is badly balanced. 
Nine times out of ten the fault is in 

the assemblage. The typographer has 
been unable to handle his masses as a 
whole. It may also be in his choice of 
the wrong type -faces, in his error of 
setting one or more of his type -masses 
in too large a size, of making his lines 
too long to be read easily ; or, in his 
efforts to make his type speak too loudly, 
his sacrifice of " White." 

A too -sparing use of white often 
turns a perfectly conceived design into 
a commonplace job ; or a commonplace 
job into a typographical failure. 

with particular stress, in this 
article, on 

BALAN (: 
I must emphasise a truth here. It is 

a truth which has possibly occurred to 
you. Every time you print a job in 
black ink-be it even the humble visiting 
card-you are working in two colours. 
One colour is the ink ; the other is the 
paper or card. To make the best of a 
job you must, therefore, always bear in 
mind those two important factors. 
THE VALUE OF WHITE. 

If you would achieve perfect balance 
use your white. Don't be niggardly with 
it. Make it as important a part of 
design as your type or your blocks. 
White is the framework ; see that the 
design stands out boldly in its frame- 
work. White is your means of separa- 
tion between masses ; see that each mass 
stands out clear and distinct from the 
next. White is your way of making the 
reader pause before carrying his eye on 
to the next important item ; see that 
the pause is adequate. White helps 
perspective, tone, colour and all that is 
pleasing in typographical design. See 
that you master the art of its use 
thoroughly. 

So don't be afraid of using white- 
and using it liberally. 

" But just a minute, old man," I hear 
you protest. " My customer wants this, 
this, and that ! How am I to get all 
that in this space ? " 

Yes ; I know. But let me drag you 
back to another point. 

In these articles I am not talking to 
you primarily as a printer ; I am talking 
to you as a planner of print who must 
sketch out the job on paper before 
getting down to its actual execution. 

I know customers have little lay-out 
sense-if they had they wouldn't give 
you the job of designing their work in 
the first place. So, if the copy is too 
overcrowded, it is up to you to make 
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By JOHN WHEWAY 

PAPER 
suggestions for cutting or 
condensing it when you come 
to plan the job. 

Once your customer is 
assured that he is trying to 
squeeze a quart into a pint 
pot, I'm sure you'll find him 
very reasonable. After all, to 
him, you are the man who 
knows best about this job, 
and as he's as anxious as you 
are for it to turn out well, 
he'll be only too willing to 
co-operate. If he does resist 
-well, that's his funeral. You 
may have to perpetrate what 
you consider to be a typo- 
graphical atrocity but: your 
conscience will not hold it 
against you. 

SAVING SPACE 
Good enough, then. Now, 

how to scheme this white 
which is the secret of ideal 
balance ? 

First, of course, you must 
study your types. Couldn't 
you, for instance, save space 
by setting this chunk in 8 
point instead of 10 point ? 
Then there's this mass of 
black here. Wouldn't that 
look more dignified and dis- 
tinctive in a lighter italic (and 
when you use italic you can 
usually reduce the size of the 
type with safety). Perhaps 
you have provided for dividing 
rules to separate items here 
and there. Are they absolutely 
necessary ? Or wouldn't it be 
better to leave them right out 
of it and use extra white space 
to emphasise the division 
instead ? 

Have you " boxes " in 
your design ? Couldn't these 

.LIAM'i. MASH 

Horologist 

Typography which reveals both good taste and 
treatment. All these specimens are selected from the 
work of C. N. Walder, winner of this issue's Award 
of 'Merit. 
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be reduced in number or omitted 
so as to allow white to take the 
place of the rules or borders you 
would otherwise use ? And if you 
MUST enclose the design in a border 
why not use a thin one ? (Plain rule 
is unbeatable for most ordinary 
purposes.) 

You see the idea ? Give each mass, 
each line, every detail your minute 
attention and you will be surprised how 
many opportunities you find for saving 
space which you can turn into "white." 

A well -planned design, perfectly bal- 
anced, is the one that can be taken in 
at one pleasing glance. In other words 
it is a design through which the daylight 
has been freely let and the paper on 
which it is printed used as artistically as 
the type itself. 

Of type -faces and their selection I 
hope to speak later. From what I have 
seen of your work (gratifyingly, it has 
been a great deal) I feel the subject can 
be safely left for the present, especially 
as it must have a whole article itself. 

LINE -LENGTHS 
Let me now talk about the length of 

lines in proportion to the size of type 
selected for the setting. This, as I have 
intimated, has a great bearing upon 
Balance and will also materially assist 
you in your scheming for " white." 

Short lines, generally, are preferable, 
because short lines are easier to read. 
It is for this reason that so many jobs 
containing a quantity of text type are 
set up in columns. Long lines are a 
strain on the eye and the instinct of the 
reader is to avoid them unless his interest 
has first been captured by some com- 
pelling feature of the sheet. 

So the first rule is : Use short rather 
than long lines. Apart from their surer 
chance of being read, they help to make 
the " white " so necessary to the tasteful 
set-up of the design as a whole. 

For the rest the following may be 
taken as a general guide when using 
" body " type in masses : 

1. A line set in 6 point should not 
exceed 12 ems in length. 

2. A line set in 7 point should not 
exceed 13 ems in length. 

3. A line set in 8 point should not 
exceed 15 ems in length. 

4. A line set in 10 -point should npt 
exceed 19 ems in length. 

5. A line set in 12 point should not 
exceed 24 ems in length. 

6. A line set in 14 point should not 
exceed 28 ems in length. 

7. A line set in 18 point should not 
exceed 36 ems in length. 

These measures, of course, are only 
approximate. 

GET A SECOND OPINION 

To conclude on this topic of Balance. 
Balance is the quality for which you 
must develop an " eye " and your own 
good taste is your best guide. I feel, 
personally, that we can never judge the 
real Balance of a job until the job is 
all set up and proofed. 

And then, I feel, we should take a 
second opinion if one is available-an 
opinion, for preference, which is not 
typographical. Ask the wife for a 
critical comment on the job. She, 
perhaps, is no print planner but she is 
in the habit of reading advertisements 
and so forth in the newspapers and she 
will know at once whether the job gives 
her satisfaction or whether there is 
something not quite right about it 
somewhere. 

The wife (or some other critic un- 
versed in the mysteries of print) is your 
best helper because she is one of the 
great public to whom your design is 
going out and who will judge it from 
their own print -ignorant standards. 
And ignorant they may be of print as 
an art, but they all know a pleasing 
thing when they see it, and it is to them, 
after all, you are striving to appeal. 

This brings us to the end of our 
general survey of Lay-out and Design. 
I sincerely hope that it has given you 
that necessary insight into the art which 
will now be followed by more particu- 
larised articles. The first of these will 
appear in Printcraft's next issue under 
the title of " Lettering for the Lay -Out 
Artist." 

Meantime, thank you for the speci- 
mens you are continually sending me 
for criticism. It is a pleasure to feel 
that so many good lay-out artists are 
in the making. 
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Telling You How To Construct- 

A DOUBLE TYPE - CASE 
for ONE SHILLING (or less) 

By WILLIAM HOLT 
These side sections illustrate the proportions of the type - 
boxes. The " e " box is the largest ; it is constructed 
from 6 match -box trays. The smallest boxes are the %, 8, 

9 and O. They are all very easily and simply made. 

BOVE you have a photo- 
graph of what I call my 
Double California Style 
Typecase-an ideal com- 
ponent for the small 
printer. Its " lay " is 

exactly the same as that given in 
Printcraft No. 1, though, of course, the 
proportions are different. 

Its dimensions are, approximately, 
46 ins. x 12 ins. The materials you will 
require for making it are 

Cardboard base : 46 ins. by 12 ins. 
2 lengths of 4 in. by 4 in. (planed), 

each 46 in. long (for top and bottom 
of case frame). 

4 lengths of 4 in. by 4 in. (planed), each 
11 in. long (for sides and divisions of 
case). 

About 10 dozen matchbox trays. 
The cost is trifling. It may even be 

nothing-if you have some odd lengths 
of lath or other small wood by you. 
One excellent frame I made for these 
cases was from an old picture frame. 
Another-the one illustrated in the 
photograph, as a matter of fact-was 
manufactured from the framework of a 
showcase whose glass had got broken 
and was, therefore, useless. 

The base, which can be of board, 
plywood, picture backing, tin or what - 
have -you, should be easy enough to 
come by without expense. At the worst 
you can kid one of your local shop- 
keepers to part up with an old adver- 

tisement board and drop a couple of 
coppers in the R.A.F. box as compensa- 
tion. If you have to buy the wood with 
which to make the divisions and the frame 
of the case, get in. planed -12 feet 
of it. This should cost about 10d. The 
matchboxes, of course, you will collect. 
But please see that they are all of the 
same size. 

It's not a very difficult job to construct 
one of these cases-even if you aren't a 
first-class carpenter. It doesn't take 
much time-a whole evening at most 
(and how more usefully or econo- 
mically could an evening be spent ?) My 
own time for turning out such a case is 
1 hours. 

First cut your base -board, your top 
and bottom divisions and sides. Glue 
down the top and bottom into place 
and then fix the first side (shown on the 
left in the photograph.) Now remove 
the trays from your matchboxes (the 
tray is the part which holds the matches) 
and throw the matchbox cases away. 

You are now all ready for building 
up the case. 

Glue or strong gum will do for the 
job. Start with the left lower case 
division. Glue each tray all round the 
sides and over the bottom and fix firmly 
into place. A lot of boxes, as you see, 
require no attention other than glueing, 
but others call for special treatment. 
Some, as you see, are half boxes ; 
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some three-quarter boxes ; some one - 
and -a -half boxes. Many are double 
boxes ; some are quadruple ; and one 
-the lower-case " e " box-requires 
four full and two half -trays for its 
manufacture. 

No doubt you will form your own 
ideas of making these different sizes 
after a little practice, but my method is 
as follows :- 

Half Boxes. Cut the tray across the 
middle, thus making two halves. Re- 
move the bottom from one half, thus 
leaving just the three sides. Telescope 
these three sides into the intact half of 
the tray and glue together. Your half box 
is now ready to be fixed into the case. 

One -and -a -half Boxes. You will ob- 
serve that the tray of the matchbox is 
formed with two of its short sides over- 
lapping each other. Take a full tray, 
open these short sides up, and chop 
half an inch off each end. Now cut 
another tray in halves. Telescope the 
two projecting ends of the full tray into 
the half tray and firmly glue. This 
completes your one -and -a -half box. 

Double Box. Remove one long side 
from each of two trays and fix down to 
the base -board with the two open sides 
facing each other. 

Quadruple Boxes. Remove long and 
short sides from each of four boxes and 
glue down to the base -board as in the 
case of the double boxes. 

The Lower-case " e" Box. For this 
you require four complete trays and 
two half -trays. Building up the box 
from the top, proceed as follows : 

Remove short and long ends from two 
trays and fix to top side of frame and 
baseboard. Then take two other full 
trays. Strip from each the two short 
sides and one long side and glue down 
beneath under the top trays. Now cut 

another tray into halves, remove one 
short side from each half and glue along 
the bottom so as to complete the box. 

Three -Quarter Boxes. You require 
four of these to form the " nest " 
which comprises the %, 8, 9, and 0 
boxes. 

They are made in exactly the same 
way as the half -boxes except, of course, 
that the length is different. Mark each 
tray a fraction over 11- inches up its 
length and then proceed as you did 
for the half box. 

Incidentally, a sharp knife or a razor - 
blade is the best cutting tool. 

The photographs, I think, explain 
the rest of the operation. 

Build up as you go along, fixing each 
tray firmly to its companion and also 
to the baseboard. When you have 
completed the first lower-case division 
(on the left of the photograph), glue 
down one of your 11 -in. lengths of wood 
and proceed to build up the middle 
section. After that comes your upper- 
case section-in which no cutting or 
trimming of any tray is necessary. 

Then fix the right side, thus com- 
pleting your frame. Cut a piece of card 
for each box and paste down on the 
floor of the box so as to make a neat, 
finished job of it. But if you don't want 
to do this, you needn't. 

This case will not last a lifetime, but 
it will see you over for a very con- 
siderable time. It also has the advantage 
of being easy to repair. If you want to 
make a really super job of it I advise 
half -jointing at corners of the frame- 
work and mortising in the division 
supports. Also-but first make sure 
that all the glue or gum is thoroughly 
set-add to the strength of the job by 
screwing up the woodwork to the base- 
board. 

" PRINTCRAFT " APPRENTICE (Continued 
from page 17) 

This is as it should be. The gap will 
disappear when you come to lock the job 
up in chase. If the gap is still apparent 
then, however, you must take a lead out. 
If it "binds" so much that the type in the 
interior of the box is loose, then you must 
add leads until the required compactness 
has been achieved. 

So much for working in thin rule. 
But suppose you have to work in thicker 

rule-four-to-pica, or 3 -point, say ? In 

this case you must mitre your corners- 
each mitre being at a dead angle of 45°. 
Again this is a simple job with a mechanical 
tool, but you must take a great deal of 
care if you use any other method. 

The best "other method" is the home- 
made mitreing block described in the last 
issue of Printcraft-but you must follow 
the directions precisely if you are to make 
a success of its use. The next best method 
is the file. 
(Another Lesson (and a Lesson Paper) in 

our next issue.) 
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RESULT OF 

" PRINTCRAFT'S" BOOK -COVER COMPETITION 

First and Second Prizes Trebled ! 

THIS competition, details of which were announced in our last issue, was 
an unqualified success. An unexpectedly large and enthusiastic entry 
was received and the work submitted was, on the whole, excellent. 

Competitors certainly gave the judges plenty to think about and as it was 
impossible to pick out one-or even two-First Prize Winners they decided 
to treble the award and give THREE FIRST PRIZES. These prizes (each a Grade 
Adana Junior Type Cabinet, value £5 15s.) are accordingly awarded to : 

R. I. Bone, 46, Stanhope Gdns., Harringay, London, N.4. 
G. F. Watts, Chalfont St. Peter, Bucks. 
Sister Mary Xavier, O.S.B., St. Scholastica's Abbey, Teignmouth, 

Devon. 

THREE SECOND PRIZES 
The same difficulty of selection was encountered in the Second Prize class. It 
seemed only fair, therefore, to increase the number of awards, and these again 
were TREBLED. We congratulate the winners listed below. Each of them 
is entitled to Two and a half guineas ( f2 12s. 6d.) worth of Printing Supplies 
which must be chosen from the current Adana catalogue. We ask the following 
Second Prize Winners to send a list of their requirements as soon as possible 

I. G. Ginger, 64, Mornington Road, Greenford, Middlesex. 
D. F. Milner, 98, Welwyn Park Road, Beverley High Road, Hull. 
Walter E. Stearn, " Linwood," 44, Dale Road, Crowestones, Buxton. 

EIGHT CONSOLATION PRIZES 
The Five Consolation Prizes of One guineas ( £I Is.) worth of Printing Supplies 
has been increased to EIGHT. The following winning competitors are therefore 
invited to select goods to this value from the current issue of the Adana 
catalogue : 

Patience Arnold, 51, Oxford Road, Lytham -St. Annes, Lancs. 
C. J. Atkinson, I, Darlington House, Darlington Drive, Sheppey. 
Alfred Leslie Barker, Grove Cottage, Church Grove, Little 

Chalfont, Bucks. 
A. W. Crowther, 35, Canal Street, Oxford. 
Chas. Gerrard, 6, Bagshot House, Redhill St., Regent's Park, N.W.I. 
John Livesey, SI, Sussex Street, Preston, Lancs. 
R. C. Mann, 56, Commercial Street, Pontnewydd, Newport, Mon. 
H. J. F. Thompson, Lansdowne Road, Angmering, Sussex. 

HIGHLY COMMENDED 
To the following we give Honourable Mention. Their work and ideas were of 
a high quality. While we regret that we cannot further extend the prize list 
we offer our heartiest congratulations to these near -winners and wish them 
better luck next time. 

A. J. Cox, 163, Mt. Pleasant Road, Tottenham, N.I7. 
Christopher Foss, 60, Corringham Road, N.W.II. 
E. V. Gill, 6, Glebe Lane, Stourbridge. 
H. Golding, Fenwick House, 292, High Holborn, W.C.1. 
R. Hill, 16, Border Road, ShottermiII, Nr. Haslemere. 
K. Hornung, I, Forcett Street, Darlington, Co. Durham. 
Arthur Leeming, 110, Gaisby Lane, Shipley, Yorks. 
H. Oglesby, 52, Chapel Street, Scunthorpe, Lincs. 
F. E. Owen, 54, Portobello Road, Notting Hill Gate, W.I I. 
F. W. Sharp, 106, Cotterills Lane, Birmingham, 8. 
Wm. E. Shotton, 26, Terrace Road, Cramlington, Northumberland. 
A. Taylor, 18, Forest Way, Stockton Lane, York. 
S. J. Wilson, 8, Burnbray Ave., Burnage, Manchester, 19. 

In "Printcraft" No. 7 we shall publish 
a selection of photographs of prize- 
winning efforts. At the same time we 
shall give you details of our NEW 
COMPETITION-the designing of a 
cover to be used in some future number 
of " Printcraft." 

To Second and Consolation Prize 
Winners. If you haven't the current Adana 
catalogue, please write to "Printcraft" Book 
Cover Competition. Adana (Printing Machines) 
Ltd., 15-18, Church Street, Twickenham, 
Middlesex. A copy will then be sent on to you 
free of charge. 



rtutrraft" ,Pius 
NUMBER SEVEN IS OUT ON AUGUST 13th ! 

BIG CHANCES FOR SMALL PRINTERS 
More Attractive Prizes ! 

YOU can print, of course. Can you design-in pen 
and ink, in pencil or even type ? If you can you will 

have the opportunity of proving your prowess next August 
when Printcraft will announce the second of its compe- 
titions-a design for a cover which will actually come to 
life in a future number of this magazine. There will, of 
course, be attractive prizes for the winners of this com- 
petition, and-perhaps equally inducing-a separate fee 
in cash when the cover design is published. It's worth 
thinking about, isn't it ? Here's hoping you are all ready 
to " shoot " when the competition is announced in 
Printcraft No. 7. 

A "COLLAPSIBLE" FOR 
MR. PRINTER 

If you have taught wife, 
daughter, son, nephew, 
niece or friend to set up 
type at home here's the idea 
you've been waiting for-a 
collapsible frame which can 
be propped up on the bench 
or table at the right angle 
for setting type either from 
case or into the machine 
bed. Two of you can work, 
facing each other, with this 
frame which also has the 
virtue of space -saving storage 
when the work is done. It 
can be made in a very short 
time by even an inexpert 
carpenter. Full details-and 
diagrams-in our next issue! 

COPYRIGHT 
CONFUSIONS 

Printcraft has received a 
number of queries on the 
topic of Copyright and in 
Number 7 we hope to dispel 
the doubts of the dubious. 
How Copyright affects the 
small printer is a problem 
which has been given to Mr. 
Vic Harradine to elucidate 
-and very cleverly he puts 
all small printers on the 
right lines in a straightfor- 
ward article entitled " The 
Cans and Can'ts of Copy- 
right ! " We hope you will 
all read it. 

A MAGAZINE MIRACLE! 
D. F. of Penzance was 

given a 24 -page magazine, 
fully illustrated, to print. It 
was a job after D.F.'s own 
heart, but there was a snag. 
Such a magazine would have 
used up hundredweights of 
type and he only had 28 
pounds of it ! Yet he 
printed his magazine-and a 
grand job it was, too-with- 
out buying an extra single 
letter. 

How did he do it ? 
D.F. will tell you, in his 

own words, in No. 7. He 
is so grateful to Printcraft, 
who told him how to do it 
in the first place, that he has 
offered us the article free of 
charge. It has not been 
accepted on these terms since 
we believe in paying for all 
worth -while contributions, 
but the article makes in- 
teresting reading and wheth- 
er you find it necessary to 
act upon it or not it is well 
worth filing away for future 
reference ! 

CROWDED OUT- 
as usual-is Issue No. 7. 
Cramming the issue full are 
William Holt's Handyman 
features-" How to make 
Large -size Type," " Tools 
from Oddments," etc., etc.; 
Mrs. Printer ; Vin Armitage 
(who tells you the Story of 
Paper) ; A. Deam (who 
discourses on the possibili- 
ties of publishing for Small 
Printers) ; Printcraft Service 
and Printcraft School ; more 
Bookbinding hints and a 
whole host of other features. 
As one reader remarks : 

" Printcraft might appear 
only every three months, 
but it certainly keeps you 
busy ! " Reader, thanks ! 

We're proud of that repu- 
tation. 

The links in the chain 
that binds small printers to 
Printcraft grow and grow. 
Another is forged in No. 7 
with the inauguration of 
"Readers' Workshop," to 
which you are cordially 
invited to contribute. Every 
printer is capable of passing 
on at least one tip to his 
fellow craftsmen. Every 
printer has in use some 
home-made gadget of which 
he is proud. 

For every contribution 
used we shall pay at the rate 
of 5/- per stickful-a stickful 
being about 150 words. It 
doesn't matter, of course, 
how many stickfuls you send 
in. 

PRINTCRAFT " SUBSCRIBERS 
There is just ONE sure way to make certain of getting your 

future issues of " Printcraft." That is to order them in advance. 
An attraction for subscribers to the next six issues (see pages 3 and 
4) is a special binding case, free of charge. The general subscription 
rates are as follows : 

3 issues ... 5/3 (Post Free) 
6 issues ... 10/6 (Post Free) 

Cheques or Postal Orders should be sent to the Publishers: 
" Printcraft," 15-18, Church Street, Twickenham, Middlesex. 

Published by the Proprietors, ADANA (Printing Machines) Ltd., Church Street, Twickenham, Middlesex. Printed by King & Jarrett, Ltd., 67, Hopton Street, Blackfriars, London, S.E.1 
Price per issue 1/6 (postage 3d.) . 


