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SUMMER BULLETIN 
OUR thanks to our friends who 

visited us in March at the Handi- 
crafts Teachers' Exhibition at 
Hendon. We were extremely 
pleased to see them and were 

very gratified by the enthusiasm 
expressed for our printing products. 
We hope to meet large numbers 
of our Irish customers when we 
exhibit at the King's Hall, Belfast, 
from August 29th to September 
15th. 

Do come and see us. A hearty 
welcome is assured and we shall 
take the utmost pleasure in 
attending to your requirements 
and answering your questions. 

The introduction of a variable 
speed attachment on our T/P. 48 
will prove a boon to users of these 
popular platen machines. A full 
announcement concerning same 
appears on page iii of the cover 
of this issue of Printcraft. 

We are pleased to announce that 
" Chips off the Stone," the new 
Adana magazine -leaflet, is becom- 
ing more and more of a favourite 
with customers and readers of 
Printcraft. We thank all those who 
have written to us expressing 
appreciation of the leaflet in which 
the latest and most up-to-date 
information concerning prices, new 
lines, the discontinuation of old 
lines, etc., is published. All Adana 

customers and subscribers to Printcraft are 
supplied with a post-free copy of " Chips." 
If you are not on our mailing list, please 
drop us a line. 

Difficulties in the supply position have 
rather upset our anticipated pro- 
duction schedule for the Small 
Printer's Guillotine. We can an- 
nounce, however, that we are manu- 
facturing these machines in small 
quantities and they can be supplied 
subject to a delivery of 8 to 10 
weeks. The price is £31 . 10 . 0. 

We shall have more to say about 
this when the next issue of Print - 
craft is published in September. 

In the meantime (in case you 
have missed the information in 
" Chips off the Stone "), w e should 
like to announce that the following 
new typefaces have been added to 
our stock and are now available 
in small founts. 

Canterbury, 8, 10, 12, 14, 18 and 
24 pt. 

Cochin Italic, 14, 18 and 24 pt. 
Kino, 18, 24 and 30 pt. 
We have also a new range of 

single and two-colour ornamental 
blocks, particularly appropriate for 
use in the Christmas season. We 
shall have more " Christmas " 
news for you in Printcraft's next 
issue, which will be devoted in a 
large part to the preparation of 
Christmas orders. 

BECOME A REGISTERED READER 
of "Printcraft and the Magazine Publisher" and so make absolutely 
certain of your subsequent issues, your following parts of " The 
Printcraftman's Inquire Within " and a free and post-free copy of 
" Chips off the Stone " every time it is published. Send cheque 
or postal order to the Publishers, " Printcraft," 15-18, Church 
Street, Twickenham, Middlesex, and your copies will be posted 
to you as soon as they are printed. 

Rates : 3 ISSUES 5/3 (Including postage) 
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SILK- SCREEN PRINTING 
An Important Side -line for the Small Printer 

By MICHAEL JAMES 

WHETHER the small printer shall 
adopt silk-screen printing as part 
of his business is, of course, for 
him to decide. We make no 
effort here to persuade him, but 

we do feel that he should know something 
about the process and, if he is keen to 
try his hand at it, to help him in the 
most practical way. 

A few years ago silk-screen printing 
was regarded as a rather messy novelty 
for dabblers with no serious future 
before it. How Time has confounded the 
prophets is evident now whichever way 
one turns. In shops, on buses, on hoard- 
ings, in trains-everywhere where adver- 
tising matter is displayed, screened 
impressions meet the eye. 

With the development of new tech- 
niques, new and continually improving 
machinery and the truly marvellous new 
fluorescent and luminescent inks silk 
screen today is something of a sensation. 

NEAREST TO THE ORIGINAL 
In its early days silk screen was practised 

by few except ticket and sign -writers. 
Small type could not satisfactorily be 
printed ; the reproduction of photo- 
graphs was an impossibility and fine 
detail utterly out of the question. 
Now, thanks to modern research 
and development, all these obstacles 
have been more than overcome. 

Today a good silk-screen print 
is more nearly equal to the original 
work than that produced by any 
other method of duplication. Jobs 
screened in two or more colours are 

so faithful to the artist's conception that 
at first glance they appear to be originals 
themselves. The process can be used on 
almost any sort of stock and-a big 
advantage in these days of increasing 
shortages - papers and boards already 
printed can be prepared for re -use by 
being screened over with white before 
the new job is commenced. 

It can be employed for printing on 
leather, wood, certain textiles, metal, 
glass, etc., and it eliminates the making 
of expensive plates. Moreover, it is quite 
easy and cheap to make and operate a 
silk-screen plant of your own. The main 
purpose of these articles is to tell you 
how to do so. 

EASY -TO -GET MATERIALS 
Silk screen is essentially a display 

medium, used mainly in the production 
of posters, bill boards, showcards, tickets 
and the like. These are jobs which are 
always being offered to the small printer 
but which, because he has neither the 
type nor the machinery, he has, reluctantly, 
to turn away. 

By installing his own silk-screen plant 
and learning to use it successfully, he 
need no longer be forced to disappoint 

would-be customers and can greatly 
enlarge the scope of his business. 

For a simple start --and that 
is all we propose to discuss at this 
juncture - the materials required 
are as follows : 

1. A frame made from smooth 
planed wood and hinged with two 
hinges on one side. 



2. A board slightly larger than the 
frame to form the table or bed of the 
frame. 

3. A piece of silk bolting cloth which is 
tightly stretched and secured to the 
underside of the frame. 

4. Ink, paint or other pigment. 
5. A rubber -bladed squeegee like a 

windscreen wiper for distributing the ink. 
6. Stencils. 
7. Gummed tape (for sealing up any 

spaces round the edge of the frame). 
8. Tube of liquid glue or strong gum. 
9. A few sheets of old newspaper. 

10. Hot water and paraffin for cleaning 
purposes. 

HOW IT WORKS 
We shall go into the details of the 

manufacture of the components in our 
next article. Meantime, let us briefly 
describe the process itself. 

The frame, across which the silk has 
been stretched and tacked down, is hinged 
to the "table" and thus the simple silk- 
screen "machine" is made. The table is 
then covered with a few sheets of news- 
paper. 

Now for the stencil (I am assuming that 
it will be made of paper, since, for a 
beginner, this is most economical). Each 
corner is treated with a light dab of glue 
or gum and then placed in position on the 
topmost sheet of the newspaper. Over this 
is lowered the silk-screen frame. The ink 
is then poured on to the silk and spread 
over the surface so that it penetrates the 
mesh and thus (with the help of the glue) 
causes the stencil to adhere to the under- 
side of the silk. 

At the same time as this happens, of 
course, the ink is also absorbed into the 
spaces in the stencil. 

Using the squeegee the ink is now drawn 
to one end of the frame which is then 
lifted with the stencil firmly adhering. 
And lo ! on the top sheet of the newspaper 
is found the impression of the stencil - 
design ! 

This top sheet is now taken away. In 
its place is put the first sheet of the stock 
on which the design is to be printed. 
Again the frame is dropped ; with the 
squeegee the ink is pushed to the opposite 
side of the frame ; once again the frame 
is lifted and there is the first sheet of the 
job produced. After this, of course, the 
process is merely repeated until all the 
copies required have been run off. 

AFTER USE 
When the job is completed the silk- 

screen frame and the squeegee must be 
conscientiously cleaned, the paper stencil 
is removed by soaking in hot water, and 
the screen afterwards carefully rubbed 
with soft cloths until all traces of ink 
have disappeared. 

The squeegee is cleaned by first scraping 
with a piece of thin card (not a knife as 
this may injure the rubber) and then 
wiped with a rag soaked in paraffin. 
After this (unless it is to be used again 
immediately) it is dusted with French 
chalk. 

And that, readers, is silk-screen work 
in its simplest application. It does not 
sound so very difficult, does it ? As you 
can now judge, it is not expensive. In 
our next issue we shall tell you how to 
make the apparatus and how to cut and 
use your first simple stencils. 
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For readers who require some amplification of the necessarily 
brief details given in our popular supplement, " The Print- 
craftman's Inquire Within " we publish this valuable 
new feature. Have you any item in the P.I.W. you would 
like to see more fully explained ? If so, let us know. 

THE PRINTGRAFTMAN'S 

INQUIRE WITHIN 
A Book of Basic ypography 

and RefereTnce 

* IN GREATER DETAIL 

ABOUT BEMBO 
Maybe we understated the case in 

describing Bembo as "a dignified 
typeface originated in 1495 in a tract 
written by Cardinal Bembo and pub- 
lished by Aldus." It is more than that. 
It is, in fact, the very first old face 
'design and was used by Bembo for a 
short Latin tract which Aldus Manutius, 
the famous Venetian scholar -printer, 
printed for him. Pietro Bembo, by the 
way, was not a cardinal at the time of 
this happening. His exaltation to that 
office came later. 

THE BURIN OR GRAVER 
This is one of the most important 

tools of the line engraver and is used 
to cut away the metal so as to bring 
out the lines of the design in pure 
relief. The tool was originally invented 
in the Stone Age-probably more than 
fifty thousand years ago-and was used 
for engraving on wood, bone and 
rock. The word burin " comes to 
us from the French. 

BLOCK BOOKS 
As far as we know there are no 

modern books printed from blocks on 
which both illustrations and letters 
have been engraved in one solid piece. 
Block books have been described in 
earlier issues of Printcraft-notably in 
Vincent Armitage's series, " The Evo- 
lution of Typography." The term is 
usually held to apply to books produced 
before the invention of movable types 
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-i.e., before 1450-the pages of which 
were printed on one side only and then 
pasted back to back to make a con- 
tinuous series. 

SHOULDER -HIGH SPACES 

In founts of type which include 
letters with overhanging kerns these 
spaces are usually supplied and they 
can, of course, at any time be bought 
separately. In an emergency they can 
be made in the case room by the 
simple method of filing down worn or 
battered letters which are not likely to 
be required for further use. 

BRASS TYPE 

Why should bookbinders use brass 
type instead of the ordinary sort ? 

Because professional bookbinder's 
type is subject to a great deal of heating 
and pressure ; therefore it must be 
very strong and durable. There are a 
variety of brass typefaces, but they are 
not so numerous as in ordinary type 
and are, of course, much more expensive. 

For the small printer with whom 
bookbinding is a sideline or a hobby, 
founder's type is quite adequate, how- 
ever. 

OURTR COVER The cover of this issue was once again designed by E. Benningfseld and the 
two photographs were supplied by Fox Studios, Ltd. It should be pointed 

out that from an entirely practical point of view it would not be possible to print the block as it is shown 
in the bed of the machine. For the purpose of legibility and definition our artist had to take some 
liberty here. In actual fact the block could not be satisfactorily printed unless it was reduced to a 
quarter or one-third of the size depicted. 
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THREE- COLOUR PRINTING FOR 

THE basic physical principles behind 
the printing of three -colour process 
plates appears to be something of a 
mystery to a great number of printers. 
Even today, the number of firms 

willing and able to undertake work of this 
kind is comparatively small. 

Nevertheless there is nothing in the pro- 
cess that cannot be mastered by anyone of 
average intelligence. If the small printer's 
plant is capable of printing a half -tone 
block properly and in register, the same 
plant is capable of producing a colour 
print of similar size. 

A set of three -colour plates consists of 
three half -tone blocks each containing 
roughly one-third of the detail of the 
finished picture. When they are correctly 
superimposed and printed in the proper 
quantities of the correct colours the print 
closely reproduces the original. 

Before going into the technical details 
of making ready and machining, let us 
briefly consider why three blocks will 
reproduce a full range of colours and how 
the colours are derived. 

THE SPECTRUM 
Over three hundred years ago the great 

Sir Isaac Newton discovered that if a 

prism was held in the path of a narrow 
beam of sunlight from a nearly closed 
shutter, the light was spread out into a 
coloured fan. 

This fan he called a spectrum. Many 
leading scientists of his day argued that 
the white light had been coloured by some 
inherent qualities of the prism. Some even 
argued that if the prism was made of some 
different substance, the colours would 
be different. Sir Isaac, however, rightly 
concluded that sunlight really consisted 
of a mixture of lights of different colour, 
which, when mixed in the proper propor- 
tions, gave white. 

Many years later Prof. 'Tyndall, at the 
Royal Institution, split a beam of light 
into a spectrum with a prism and then 
recondensed the spectrum back into a 
beam of white light by means of a condens- 
ing lens. 

Unfortunately, Sir Isaac, possibly 
through the poor dispersing power of his 
prism, made an error that is still per- 
petuated today even by authors who 
should know better. He said that the spec- 
trum consisted of violet, indigo, blue, 
green, yellow, orange and red. If this was 
the case, there would be no three -colour 
printing. 

Iii recent years, Dr. F. W. (lulow, late 
of the London School of Printing ; an 
American authority on colour named 
Bustanoby, and I, independently studied 
spectra and found that there weir ,equally 
only six colours. These are violet, blue, 
green, yellow, orange and red. 

When we were at school we were taught 
that there were three primary colours 
(blue, yellow and red), from which all 
other colours could be made, and T h ree 
secondaries (green, orange and violet) 
which were mixtures each consisting of 
two of the primaries. A moment's re- 
flection will show that the spectrum of 
white light does in fact consist of the thrcc 
primaries, with the secondaries between. 

This is best demonstrated by a little 
experiment. Take a strip of cartridge 
paper-six by two inches will do very well. 
Colour strips each an inch wide with 
water-colour, or pastel, in the spectrum 
colours. It will be seen that violet is at 
one end and red is at the other. If the 
strip is now bent into a cylinder with the 
ends joined, it will be seen that violet, 
which is a mixture of red and blue, is 
between these two colours ; just as green, 
a mixture of blue and yellow, is between 
these. 

The negatives for making three -colour 
plates are obtained by photographing 

Sir Isaac Newton contemplates the mysteries of 
light 



THE BEGINNER 

The second article in our new series 
on Jobbing Work for the Small 
Printer," specially written for Print - 
craft " by the distinguished Author - 

Typographer 

LESLIE G. LUKER 

the original through screens of gelatine 
dyed with very carefully chosen dyes. They 
are green, violet and orange -red in colour. 
If these filters are held in turn in the path 
of a beam of light producing a spectrum, it 
will be found that each one passes roughly 
two of the spectrum colours and shuts 
out most of the remaining four. Hence 
each printing plate contains roughly one- 
third of the finished picture in terms of 
colour content. 

Each filter transmits the colours that the 
ink in which the plate is printed absorbs. 
The violet filter transmits mainly violet and 
blue light and the plate made from it is 
printed in yellow ink. The yellow ink 
absorbs violet and blue, reflecting red, 
orange, yellow and green light. 

The green filter transmits mainly yellow 
and green light and the plate made from 
it is printed in a magenta red, which ab- 
sorbs yellow and green and reflects red, 
orange, blue and violet light. 

The orange -red filter transmits red and 
orange light and is used to make the blue 
plate, which reflects yellow, green, blue 
and violet. You will notice that the filters 
and inks are complementary to each other 
in each case. 

Half -tone screens are used in three - 
colour work to break the picture up into 
dots, as in the single colour process. 
While the screens are the same, there is 
an important difference in the way in which 
they are used. In the case of single colour 
half -tones the dots usually run at an angle 
of 45 degrees, because this is the angle 
at which the screen is placed. To prevent 
the dots falling on top of each other in 
three -colour work, the screens are arranged 
at varying angles such as 15, 45 and 75 
degrees. 

Having grasped the way in which the 
original is divided up into three parts, 
it should be easy to see that first-class 
reproduction depends on careful selec- 
tion of the inks and careful adjustment 
and control of the ink film while printing. 

With each set of colour blocks, a set 
of proofs called progressives are pro- 
vided. They show exactly how each stage 
of the work should look. 

The set will be found to consist of a proof 
of the yellow block proofed in yellow, 
another of the yellow proofed in black 
to show the details as yellow is such a 
pale colour ; a proof of the red plate and 
another of the red registered on the yellow; 
a pull of the blue block and a proof of the 
finished j ob. Pencilled on the proofs are 
notes of the exact colours used, with 
details of any adjustments that have been 
made to standard colours. 

The small printer can obtain small sets 
of three -colour electros quite cheaply. 
Get hold of a set, together with the inks 
suggested on the progressives, and you 
are all ready to embark on the great 
adventure. Perhaps I should mention that 
perfect rollers and great attention to 
cleanliness is essential. As the spectra of 
different light sources vary, it is essential 
that the judging of colours should be car- 
ried out in daylight, but not in direct sun- 
light. 

PREPARING THE BLOCKS 
The blocks should be squared up, level 

and type high, as instructed in the last 
issue. Pulls of each block should be taken 
in black and interlays prepared. The plates 
are then removed from their mounts and 
the interlays put in their places with great 
care. 

The yellow block is then locked up in 
the machine chase and the position ad- 
justed as for an ordinary half -tone. All 
platen sheets should be tightly pasted 
down at the bottom of the platen. A sheet 
of very thin rubber tissue, sold as dental 
rubber, is laid over the area occupied by 
the block, on the top of the card packing, 
with two sheets of fairly stout, smooth 
paper on top. The rubber is used instead 
of the blotting paper solid used in ordinary 
half -tone work. 

No patching, or other making -ready, 
should be done on the platen ; all weak- 
nesses in the plate should be dealt with 
in the interlays ; and overlays should 
not be used. The important thing is to 
get a result as nearly as possible identical 
with the progressives. Any unnecessary 
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Progressive proofs 
for a three - colour 
half - tone printing 
in Black, Red and 

Green 

1. 

pressure will result in exaggerated tones 
and will spoil the detail of the finished 
work. 

Finally, when packing and pressure are 
just right, the platen sheets should be 
drawn tight and pasted down at the top, 
so that they cannot move. 

Adjust the colour carefully and run on, 
laying a dozen or so perfect pulls on one 
side. 

When the first colour is finished, take 
out the block and replace with the red 
block, taking a pull on plain paper. The 
image should be carefully examined for 
weaknesses that need adjusting in the 
interlay. 

Now comes the reason for the sheet of 
rubber, instead of the close trimmed 
blotting paper. The first plate had to be 
properly placed to within a point or so, 
but the subsequent blocks have to be 
registered to within a thousandth of an inch. 

When the impression is satisfactory, 
make an impression of the red plate on a 
yellow print. It is likely-in fact, almost 
certain-that the position will need some 
adjusting. This can be done by moving 
the lay marks, or the blocks. If quads 
have been used, as they should, for the 
lays, it will be easier to move the block. 
As the block carries its own make-ready 
and there is no patching on the platen, 
the block may be moved freely without 
wasting any work. 

When the block is exactly in register, 
as shown by the progressives, and the 
colour is adjusted, the forme may be 
run off. 

I should have mentioned earlier that the 
dozen pulls laid on one side at the start 
are put through the machine again, one at 
a time, at intervals through the run, to 
check the register. Similarly, a few more 
plain paper pulls should be made of the 
red forme and these can be used to check 
the register of the blue. 

When the red forme is finished, the pro- 
cedure is repeated, using the blue forme. 

This is the exciting moment. So far 
the result has looked like nothing on earth 
and no one knows what the final result will 
be. Proceeding systematically to examine 
and make good a pull on white paper 

Green 2. Red 

before attempting to pull on the already 
printed sheets will do much at this stage 
towards preventing heart failure. 

When the colour is right by the progres- 
sives a register pull is taken. The result 
will probably look ghastly. Keeping a 
firm grip, adjust the register, as in the 
case of the red. If the directions have 
been carefully followed at every stage, 
strict cleanliness and purity of colour 
observed, the result, although perhaps 
not quite perfect by the standard of the 
glossy magazines, will still be a matter 
for justifiable pride. 

The essentials in colour printing 
are no secret ; they are cleanliness, con- 
stant care and practice. 

INKS AND DRYING 
One of the snags of multicolour printing 

is that, if the first colours are allowed to 
dry hard, the later colours will not take 
on them. 

Yellow is a good natural drier. I f the 
yellow can be printed one day and the 
red the next all will be well, but if it is 
left longer the yellow may dry too hard. 

Making haphazard additions to the ink 
may alter the colours and ruin the job, 
so care will be needed. The addition of 
five per cent. of vaseline, thoroughly 
mixed in before starting, will retard drying 
for a day or so. The weakening of the 
colour must be offset by a slightly thicker 
film. 

Although high-class art paper, or boards, 
should be used for colour work, the sheets 
should not stick together and any slight 
set-off will be unnoticeable as the colour 
is so pale. 

When we come to the red, set-off and 
sticking must be guarded against by 
interleaving with rough, fluffless paper such 
as kraft. The work should not be piled 
very high. 

There is less need to worry about drying 
as red is not quite such a good drier as 
yellow and it has to dry on the yellow 
film, instead of sinking into the paper. 
Nevertheless, if the job has to stand for 
more than two days, a little vaseline should 
be added. 

The blue is an entirely different pro - 
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3. Red on Green 4. 

position. It has to dry entirely on the sur- 
face and help the other two colours to 
harden off. Instead of retarding the dry- 
ing, a little paste drier should be added. 

It is essential that the blockmaker's 
directions concerning the inks to be used 
should be strictly followed. 

If the job is produced for a customer 
an allowance of 50 per cent. overs must be 
made for a run of 500, and 40 per cent. for 

Black 5. Colours combined 

1,000. The whole cost of the tins of ink 
should be charged as part of the job. There 
is no need to worry that this makes the 
job expensive, as every professional printer 
accustomed to colour work would make 
the same allowances. 

Leslie G. Luker will continue this valuable 
course for Small Printers in No. 15 of " Print - 
craft." His next lesson will deal with the 
important subject of Paper. 

arnlynj,`rt .:c. 
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SPECIMENS FROM " PRINTCRAFT" READERS (See page 46) 
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"Playing Safe" with 

VERY day is somebody's birthday. 
No originality is claimed for this 

statement. It is only mentioned 
because it may start a hopeful 
train of thought in the mind of 

the stationer and small printer. 
This event which occurs every day to 

somebody also creates a demand which 
someone else must supply ! Why shouldn't 
that someone else be you ? 

Throughout the year there is a constant 
demand for Birthday Cards. Other 
greetings cards have their special seasons, 
and then cease to be a source of profit 
until the following year : but not so the 
Birthday Card. Obviously you will not 
get your returns all at once, but the steady 
sale of cards throughout the year may well 
prove as profitable, in the long run, as 
the seasonable Christmas Card. 

Choosing Correctly 
When designing cards it is as well to 

put oneself in the position of the customer. 
What do you look for when choosing cards 
for relatives and friends ? 

I think there are two main points to be 
taken into consideration, and they are of 
equal importance-the card must be 
attractive, and it must be well chosen for 
the prospective recipient. 

Miss THERESA FLEMING Designs 
Adds Some Comments and Advice 

The small printer quite obviously cannot 
produce thousands of different designs to 
suit the individual tastes of the thousands 
who are likely to have birthdays in the 
near future. His line of action, therefore, 
must be to choose a few general ranges 
that he is sure will be popular. 

If, for instance, he decides to produce 
three different designs, he may divide his 
public into three main and obvious 
categories-men, women and children. 
Let him try to choose a design that will be 
suitable for pretty well any man, woman 
or child-and it will sell. But if the design 
is too specialised in character it will 
appeal only to a small proportion of his 
customers. 

The public is very conservative in its 
likes and dislikes, and certain subjects are 
always popular, whereas other more un- 
usual designs do not command a ready 
sale. 

Flowers and Ships 
Take a range of cards depicting flowers, 

old-world gardens, cottages, sailing ships 
and domestic animals. Set them beside a 
series of more original subjects --viz., 
flying saucers, frog -men, skylons and views 
of factory chimneys. A few daring young 
people will no doubt make their selection 
from the latter, but the big majority will 
prefer the safe and traditional greetings 
card. 

Although this presents some limitation 
in the choice of subjects, there is no need 
for these to be hackneyed. Originality 
does not so much depend on the subject 
matter as upon the treatment of the design. 

Flowers are popular with everyone, 
and can be used in many ways. In the 
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Birthday Greetings 
a Special Range for Printcraft " and 
for the Common-sense Craftsman 

above illustration I have used them as a 
frame for the Greeting. This card would 
be suitable for any lady, and so would the 
design of the Lady on the Couch. 

Ships seem to have a universal appeal for 
men, so for them I suggest the Galleon in 
full sail. 

For Children 
The cats, shown overleaf, are for child- 

ren's cards since all children love animals. 
It is really difficult to find suitable cards 

for children who are growing up- 
especially boys. I had a long, unreward- 
ing search the other day for a birthday - 
card for a young cousin of fourteen. The 
children's cards were too babyish-the 
adult cards lacked interest for a boy. I 
suggest that the little soldier illustrated 
here, in his dress uniform of long ago, 
might amuse a modern boy. 

Finally, scenery is always a safe proposi- 
tion. The Windmill is an example ; but 
almost any scene depicting cottages, 
churches, bridges, woodlands and the 
harvest field give unfailing pleasure. 

Don't forget that good photographs of 
local scenes can make excellent cards, 
and animal photographs are really delight- 
ful birthday card subjects. So if you 
possess a kitten or a puppy, and a camera 
too, you have all your picture -making 
material to hand. 

Decorate your cards with gay scraps of 
ribbon, and print the lettering, when 
possible, in a different colour from the 
design. 

Suitable Verse 
Now for the printing inside the cards. 

So many times I have had to reject a 
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GREETINGS 

charming card because of an unsuitable 
inscription or verse inside ! Do choose 
your wording with care. Sometimes it is 
safer to do without verses, but on the 
whole people seem to expect them-as 
they carry a more friendly and personal 
note. 

Here is a verse which would be best on 
a ladies' card 
If I could gather gold from the sun's warm rays, 

And with its glorious light illuminate your days: 
If I could but capture the nightingale's song, 
That you might have music all your life long: 

If I could borrow sapphires from the bluest sky, 
And wonderful colours from the butterfly, 

To paint a picture beautiful and gay 
And send it as my gift for your Birthday- 

Yet all these lovely things could scarce express 
My tenderest wishes for your happiness. 

The following verse would be suitable 
for the ship card :- 
There are ships that carry cargoes of treasure from 

the East, 
And merchandise from countries far away: 
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MANY HAPPY 
RETURNS OF THE DAY 

But the ship that I am sending has none of these- 
at least, 

Not riches of the sort that can decay. 
For though my ship is humble, the cargo that it 

brings 
To greet you as it touches on the shore 

Is a cargo of good wishes, and from my heart it 
springs: 

All joys be yours today and evermore. 

And, finally, don't forget to include at 
least one design for a 21st Birthday Card 
in your selection. 

I have drawn an example here. It would 
be a good idea to decorate this kind of 
card with silver and gold tin -foil. 

Here is a verse for a 21st Birthday :- 
Of all Birthdays, this will be 

Most wonderful, for now you see 
The world its treasures will unfold, 

And bless your path with gifts untold: 
For life's adventure has begun 

Today-because you're twenty-one l 

The designs illustrated here may be reproduced 
by readers of " Printcraft " provided written per- 
mission is obtained from the Editor. In our next 
issue Miss Theresa Fleming will give us a set of 
ideas suitable for Christmas Cards. 

HOLIDAYS WITH AN EYE TO BUSINESS 
Profits from Pictures 

HOLIDAYS, whether spent by the 
sea, in the country or even at 
home, are proverbial times of 
leisure and pleasure. But that is 
no reason why the small printer 

should not turn the leisure into profit. 
Today in jobbing work there is an 

increasing demand for pictures and 
pictorial effects. But only good artists 
can draw good original pictures and since 
good artists require good fees for doing 
so, their employment, as far as the average 
small printer is concerned, is right out of 
the question. 

So if the printer requires pictures he 
must supply his own. How ? By using a 
camera. If you haven't got a camera, 
borrow one. If you can't borrow one you 
can hire one for a few shillings. You 
don't have to know a lot about photo- 
graphy to take good pictures and you have 
an endless choice of subjects on every side. 
Landscapes, trees, flowers, grazing cattle, 
old inns, picturesque bits of architecture, 
boats, children, cats, dogs, horses, bathing 
girls (but the list is inexhaustible) all offer 
attractive pictures for greetings cards, 
calendars, advertising matter, magazine 
illustrations and the like. 

They may be reproduced as either line 
or half -tone blocks. Since line is the 
cheaper and therefore likely to be most 
popular, here is a formula for turning a 
photograph into a line drawing : 

Get your prints made on matt paper. 
Then trace over the main lines with a 
fine pen and indian ink. Allow the ink to 
dry thoroughly, then soak the print in a 
solution made up of 10 ozs. of water, 30 

Made for Pleasure 
grains of potassium iodide and 3 grains of 
iodine. You will find that the film of 
the photograph will entirely dissolve in 
this mixture, leaving the indian ink lines 
outstanding on the paper. 

After soaking, rinse the drawing in cold 
water and then place in a solution of 
2 ozs. of hypo (not acid) and 10 ozs. of 
water. When the print is quite dry any 
rectifications can be carried out with the 
aid of chinese white and indian ink. 

You see the whole idea illustrated on 
the cover of this issue. I think it is men- 
tioned elsewhere, however, that the 
printing technicalities, as shown, are not 
correct. For the sake of keeping a recog- 
nisable image the artist has depicted the 
whole bed of the machine filled with the 
block. In practice, of course, the block 
would have to be very much smaller and 
to yield good impressions would be centred 
in the bed of the machine with a generous 
expanse of white all round it. 

Line -block 
made frcm 
a snapshot 
by Sister 

Mary 
Xavier, 

O.S.B. of 
Devon 
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LAYOUT IN 
MULTI -COLOUR 

Continuing our brief 
and simple guide for 
the print -planner who 
is now called upon to 
tackle a scheme in 
more than two colours. 

By JOHN WHEWAY 

HAVING successfully planned and 
printed a two-colour job you will 
have lost your original colour - 
nervousness and will confidently 
approach the task of working in 

three colours or more. But do not be 
too confident, please. There is still quite 
a bit you will have to learn. 

Some of this learning can be gained by 
studying Mr. Leslie Luker's illuminating 
article on colour -printing in another part 
of this issue. Though this deals with the 
subject from a practical printing point of 
view it also contains much fascinating 
matter that the print -planner will find it 
advantageous to absorb. The blanks, 
even at the risk of repeating what might 
have been said before, I will now endeavour 
to fill in. 

NUTSHELL KNOWLEDGE 
To use colour correctly one must first 

understand colour. We know that violet, 
blue, green, yellow, orange and red are 
the colours of the spectrum. We know 
that red, yellow and blue are called 
primary colours because, by being com- 
bined in correct proportions, they will 
produce all the other colours. Orange, for 
instance, is a blend of red and yellow ; 

green is produced by a mixing of yellow 
and blue ; violet is a combination of 

blue and red. For this reason orange, 
green and violet are known as secondary 
colours. 

As has been explained in a previous 
article, white is light because, in white, 
all the other colours are existent. Black 
is an absence of colour, and grey, being 
an admixture of white and black, is a 
neutral. 

Violet, blue and green are cold colours ; 

yellow, orange and red are warm colours. 

HUE, VALUE, CHROMA 
All this you already know. I do not 

think, however, that we have yet dealt 
with the three dimensions of colour which 
are : Hue, Value and Chroma. 
Hue is the name of the colour. Red, blue, 

green, orange -red, red -brown, or any other 
name by which a colour is known is its 
hue. These names, however, give no clue 
as to the density of the colour. They do 
not tell us whether it is dark or light, 
weak or strong, bright or dull. 

Value is the dimension which dis- 
tinguishes the amount of light in a colour. 
Since white is light, white, therefore, is 
the maximum of value. Terms such as 
dark red or light blue express the tone of 
the hue and so are values. The order of 
colour with respect to value is : 1. White ; 

2. Yellow ; 3. Red ; 4. Blue ; 5. Black. 
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Chroma is the intensity, depth or 
strength of a colour. If a colour has 
faded it is spoken of as having lost chroma. 

COMPLEMENTARY COLOURS 
A terse and very practical description 

of complementary colours was given on 
page 46 of the "Printcraftman's Inquire 
Within", but this was written primarily 
for the printer and not the lay-out man. 
What is important for the print -planner 
to know is that complementary colours 
are natural opposites. 

I say this is important because, as a 
lay-out man your chief desire is to achieve 
harmony. Harmony is certain if two of 
these opposite colours are used together in 
proper proportion. I will not risk going 
into details which may confuse you, but 
here for your guidance are a set of colour - 
combinations which are complementary 
to each other and may be used as shown. 

YELLOW 
Orange and Yellow - 
Green and Yellow 

GREEN 
Yellow and Green - 
Blue and Green 

BLUE 
Green and Blue - 
Violet and Blue 

VIOLET 
Red and Violet 
Blue and Violet 

RED 
Orange and Red 
Violet and Red 

ORANGE 
Yellow and Orange 
Red and Orange 

You cannot go far wrong in planning 
your colour schemes if you use two of the 
combinations shown directly opposite in 
the above list. 

Now for a few practical rules. You must 
forgive me if I do not discourse at length 
upon these, but space is tight (as usual) 
and I am anxious to get in as much as 
possible. From this point I will condense 
into brief paragraphs all the rest I wish to 
say. 

TINT AND SHADE 
Legibility, beauty and dignity are our 

chief aims in the pursuit of harmony. We 
must always remember that. Resist the 
temptation, when tackling a colour -job, to 
make it so dazzling that it is likely to 
bring the reader up with a start. In other 
words, don't " lay it on". There is a very 
great difference between colour contrast 
and colour clash. Choose as few colours 
as possible and choose them with care and 
taste. 

Some of the most pleasing three -colour 
work I have seen has been done in one 
colour ! How come ? By the use of 
contrasting tint and shade as, for example, 
a lighter tint of blue used in contrast with 
a deeper shade of the same hue. 

BLACK AND COLOUR 
Black-especially when there is a great 

deal of letterpress-is the colour most 

commonly used in combination with 
others. Every colour will blend harmoni- 
ously with black, but if a cold colour is to 
be employed in the scheme it looks better 
(at least to my eye) if it is tinted. 
Warm colours, as already mentioned in 
Printcraft, should be used sparingly. If 
they are scattered too liberally throughout 
the scheme they will kill its harmony. 

STOCK 
Before commencing work on your lay- 

out it is essential that you should know the 
colour of the paper on which the job is to 
be printed.' Remember that the stock is 
an extra colour. If two colours are to be 
used a dignified result is arrived at if one 
colour is of the same hue but darker in 
shade than the stock and the second colour 
is a complement of the first. 

MESSAGE 
Colour should help to carry the message 

of the job. (I gave a few examples of this 
in our last issue.) Make the colours fit 
the copy as ideally as possible. Furniture, 
for instance, should be expressed in browns 
and red -browns ; fires in reds and yellows, 
curtains, feminine apparel, etc., in blues 
and pinks. It may appear startling and 
original to portray a tree in blue or a bag 
of soot in red, but it is neither natural nor 
convincing, and for that reason is likely to 
be passed over with merely a tolerant 
glance by the reader. 

PURPOSE 
Ascertain to what use the printed result 

of your work is to be put. Is it for tem- 
porary display or is it likely to be in use 
for several weeks-or months ? A 
handbill is a " temporary " job because it 
is designed to be looked at once and then 
discarded. A catalogue, a folder or some 
other printed piece which is intended to 
be handed out over a considerable period 
we can regard as " permanent." 

For temporary jobs you need not worry 
overmuch about your colours. For per- 
manency, however, you must seriously 
consider the question of fading. Yellow 
(printed in good, not cheap, inks), brown, 
red with an admixture of brown, dark 
green and blue -black are chromatically 
" safe ", but bright colours like bright 
green, bright red and bright blue, owing 
to their fading qualities, should be treated 
as doubtful. 

COLOURS FOR LAY-OUT WORK 
For simplicity, quickness and effective- 

ness I recommend the use of coloured 
stationer's inks for the actual work on the 
lay-out. The mixing of water-colours takes 
time and the result arrived at is often apt 
to be muddy and unsatisfactory. 
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Section Five June, 19 

THE subject of this article has been 
dictated to me by you My editor 
tells me that he receives a great 
many letters enquiring about staff 
employment in Fleet Street and he 

has asked me to he as informative as 
possible on the subject. 

Fleet Street is, of course, a general term 
with a specific meaning ; the descendant 

RFAKING IN 
TO FLEET ST. 
Our Experienced Contributor 
REX KINGSTON gives some 
valuable advice to the journalisti- 

cally ambitious 

of the doubtful Grub Street, of our ances- 
tors. Where the presses roar, where the 
newspapers, magazines, periodicals are 
published ; where men write down their 
solitary thoughts for countless thousands 
to read-that is Fleet. Street. 

In actual fact, I believe there arc only 
two national newspapers published in 
Fleet Street today, hut the men of Grub 
Street still huddle around that district ---- 
as far south as Tudor Street and leaking 
northward into Farringdon Street and 
Fetter Lane. 

In some cases your enquiries refer to 
staff appointments on the great news- 
papers, but others arc interested in the 
family magazines and periodicals which 
drop through our letter -boxes from week to 
week or month to month like old friends. 

I shall deal with the- newspapers first. 
and I regret to report that the broad high - 
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way to employment on a famous 
national newspaper is by head- 
ing away from it. I have con- 
sulted an authority because my 
own especial experience is in 
connection with periodicals. 
Here is what the news editor 
of a very famous agency had to 
tell me. His agency is the recruiting station 
for the Daily This and the Daily That 
and many famous names have benefited 
by his guidance. 

There are, of course, two classes of 
employees on the editorial side of a news- 
paper. The reporter, who goes out and 
collects the news ; and the sub -editor, 
who sits in the office and prepares it for 
the press ; cutting, re -writing, and 
fitting appropriate headlines. This division 
applies right down to the Little Tottering 
Gazette and Weekly Advertiser. 

Both jobs are highly technical and fairly 
handsomely paid. The present minimum 
London rate for both classes is twelve 
guineas a week ; it may shortly be raised 
to sixteen. Men of standing are paid much 
higher rates than this minimum. 

The Road of the Reporter 

They learn their trade, however, else- 
where than in Fleet Street. The foot of the 
ladder is planted firmly in the provinces. 
The necessary knowledge is acquired by 
serving an apprenticeship elsewhere. If 
you are eighteen or twenty or more there 
is very little hope for you breaking in 
except as a freelance-that is, a con- 
tributor who is not a member of the staff 
and is paid for work submitted and 
accepted. 

If you have a boy who wants to become 
a journalist (a working journalist, drawing 
a salary), then my advice is-start him at 
the bottom-on your local newspaper. 
He will not be paid handsomely ; he will 
be chased around making cups of tea ; 

he will have to scamper out for cigarettes 
for the chief sub or for snuff for the 
printer ; but he will be a reporter sooner 
than you think. 

That is, he will, as soon as his superiors 
have confidence in him, be despatched to 
report on minor events-marriages, in- 
quests, silver weddings and the like. Very 
soon he will have the satisfaction of seeing 
his words in print. They may be cut and 
savaged and mercilessly re -written, but 
they'll be his ! 

His progress beyond this stage depends 
on himself. If his news editor decides 

that the stuff he 
brings back is 
compact, inform- 
ative, and clearly 
expressed, he will 
have more and 
more work load- 
ed on to his 

shoulders. He may even get a 
little more money. 

Representing The Press 
By the time he is seventeen 

he may be accepted as a fully- 
fledged reporter, qualified to 
interview visiting celebrities 

and to discuss the new drainage scheme 
with the Borough Surveyor. 

His promotion, if he is naturally in- 
clined for the work, will be fairly rapid, 
because the inter -change of staff in news- 
paper offices is surprisingly frequent, 
especially among reporters. All of them 
are climbing that ladder which leads to 
Fleet Street, and advancement can only 
be gained by moving from one newspaper 
to another a little more important. From 
Prescot to St. Helens-from St. Helens to 
Bolton - from Bolton to Manchester - 
from Manchester to-Fleet Street. 

While his brother, who went in for 
bakery or printing or plumbing, is probably 
working shorter hours and earning more 
money ; our apprentice journalist is now 
becoming a person of importance in his 
own community. Mayoresses smile upon 
him ; police officers greet him genially ; 

producers of amateur dramatic shows 
offer him cigarettes. He represents The 
Press. 

At this stage two roads divide before 
him. He will perhaps be asked to join the 
sub -editors' table. Here is security, for 
a good sub -editor is well paid and rarely 
in need of a job. However, he may prefer 
the adventure of going out in search of 
news and coming back to write about 
it. 

He will advance by a process of attrition, 
as his seniors move on to what they 
imagine are higher things. He may find a 
comfortable little niche on his local news- 
paper and even the editorship may be with- 
in his reach. 

But if Fleet Street is what he wants he 
must move onwards and upwards ; watch- 
ing the trade press, keeping in touch with 
former associates. And finally, from the 
springboard of Leeds or Glasgow or 
Manchester, he will arrive in the street of 
his great ambition. Or he may choose to 
rest somewhere on the way. 

But one thing is certain. A staff journa- 
list in Fleet Street has been trained else- 
where-almost always on his local news- 
paper. And he may regret that he ever 
arrived, because in Fleet Street competition 
is fierce, in London living is costly, and 
the life of a Lon- 
don journalist is 
strange and hec- 
tic. But if you 
happen to be made 
that way you pre- 
fer it-or pretend 
that you do. 
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THANKS.-To J. Smart, Newcastle 
on -Tyne. Thank you for calling 
our attention to the current price 
of the " Betting and Lotteries Act " 
pamphlet. We like your "Change of 

Address" idea and are passing it on 
through the medium of our " Print - 
hints." 

ILLUSTRATIONS.-To R. K. Warr, 
East Molesey. I. The most inexpensive 
way of obtaining pictorial matter for your 
magazine is by the purchase of stock 
blocks or " illustration types." 2. A 
photographic agency will send you a 
selection of photographs from which to 
choose. For this you will pay a repro- 
duction fee and will, of course, also pay 
for the block to be made. 3. As a rule 
photographic agencies do not supply 
blocks. 4. Reproduction fees vary and are 
charged according to the size of the 
reproduction and the number of times the 
photograph is used. 5. Acknowledgments 
are by arrangement with the studio which 
supplies the photograph. It is not generally 
insisted upon. 6. Adana catalogues are 
6d. per copy. 

A GILL SANS QUERY.-To J. E. Smith, 
Hampton Hill, Middlesex. -1. We have 
referred this question to the typefounder 
from whom we are now awaiting a reply. 
2. The cap I of Gill Sans is slightly 
thicker, both in body and design, than the 
lower-case 1. Thank you for your Table, 
but we have already covered this ground 
in earlier issues of Printcraft. 

TYPEWRITER REPRODUCTION. To 
B. K. Doling, Bath.-We very much 
appreciate your letter and thank you for 
your hint re typewriter reproduction. 
This is not new to us-the writer repro- 
duced typescript in this way twenty years 
ago. We shall probably deal with the 
subject in a later issue. 

CONGRATS AND REGRETS.-To R. 
Gray, Glasgow.-We liked your specimens 
very much and would have printed them 
had they not got so badly squashed in the 
post. Congratulations, all the same, on 
your nice clean work. Please let us have 
further samples for reproduction later on. 

T/P 48.-To G. Baird, Skerries, Co. 
Dublin.-It was a pleasure to read your 
extremely constructive letter. T/P 48 
users will be catered for in a future series 
of articles now being planned. 
SOCIAL AND BUSINESS CARDS.-To 
M. J. B., Reading. In social visiting cards 
the name should be printed Mrs. J. 
Brown ; in business cards, John Brown. 
It is customary for ladies in business to 
call themselves by their feminine names- 
i.e., Mary Brown. There is no hard-and- 
fast rule as to which corner the telephone 
number should be placed. 

" Printcraft " Post 
In Very Brief Reply to Yours 

PROGRESS SHEETS.-To C. Overland, 
"Radio Constructor."-Thanks for your 
letter and your valuable Progress Sheets. 
We hope to comment more fully upon 
these in our next issue. 

EDITORIAL INTOLERANCE. -To 
A. A. D., Potters Bar.-It must have hit 
you hard to be told that your idea for an 
article was O.K. and then, finally, to be 
informed that it was no longer required. 
From what you say in your letter, however, 
we feel that you yourself helped to con- 
tribute to your disappointment. You 
should not have worried the editor by 
persistent phone calls raising this point, 
and that before you had submitted the 
article. Your anxiousness is under- 
standable, but you have to remember that 
editors are very busy (and often harassed) 
people and do not like to be pestered. 

Our advice to you now is to write to the 
editor, apologising for any inconvenience 
you have caused him and (since you have 
written the article anyway) enclose it 
with your letter. 
BAD DUPLICATION.-To D. Adams, 
Oldham.-We like both your make-up and 
the contents of your magazine, but the 
duplication of the typescript is so bad in 
places as to be almost unreadable. For a 
cash outlay which would come back to 
you in six months, you could print this 
magazine legibly, and in doing so add 
greatly to its circulation. It's not difficult. 
Why not try it ? 

CALCULATIONS.-To A. Milton, Stoke. 
-Articles on computations, casting off 
and other type and copy calculations will 
appear in future issues of Printcraft. 
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BLUE -PRINT FOR A 

HUGO ROBERTS, editor and assistant editor of 
half a dozen famous national magazines during his 
twenty years in Fleet Street, tells you below how 
he would plan a new boys' paper if he were suddenly 
invited to run one. 

HOW would I start if faced with the pleasant job 
of compiling a boys' paper ? At forty -odd one's 
own boyhood does not seem so remote as at 
first it might appear. 

My mind at once vividly jumps back to Grey - 
friars with Billy Bunter. I see the shorts of Weary Willie 
and Tired Tim, Jack, Sam and Pete and all the other popular 
characters who peopled my romantic reading world. But 
one cannot dwell too long on what has gone before. 

I feel, were I getting out a dummy for a new boys' 
paper, 1 would at once take into consideration the radio, 
the film, television and the general presentation of educa- 
tion to the boy to -day. 

Radio, twice a day during school terms, gives form 
lessons with first-class actors and speakers to impart the 
information. Television gives them their Shakespeare in 
vivid form-far better than the classroom or blackboard 
can do. And illustrated magazines are always passing on 
education to the child in picture form. 

So I would start with pictures. Laughter would come 
first. Two or three comedy strips, drawn by competent 

artists with plenty of slapstick 
ideas, but well in the modern 
trend. A serious full -page serial 
strip too, of a detective whose 
investigations take him overseas 
so that the colour and romance of 
foreign travel are well to the fore. 
Then, of course, there is Science- 
and particularly the nuclear variety. 
A thrilling war story on modern 
lines, a picture story of the 

mechanics of the future, with trips to the moon, would 
be an essential feature of my paper. People laughed at 
H. G. Wells and Jules Verne, but they prophesied correctly 
in many instances. 

But that must end the pictures. The trend 
these days is to give your reader as little actual 
reading as possible. One must-and how re- 

gretfully I am forced to agree-present 
everything pictorially in the easy way, laying 
the reader open to a lazy manhood. This I 

should have to do to a large extent. At the 
same time I should take care to present plenty 
of good reading. A school story never fails. 

Distorted though it may be in relation to 
real life at a school, it nevertheless gives a 

boy pleasure to read of a part of life with 
which he is intimately assocated. In the same 

way as an adult finds pleasure in radio series 

which magnify real life, so t 
story of a school a shade mot 

I would make the school sic 
separate adventures about the 

A strong sports story is als( 
complete in itself every week 
many and varied types of spo 
racing, boxing to cricket and 

I would encourage corresp 
and the reader, with publicat 
of readers whenever possible. 
mate atmosphere, and if a ce 
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the boy finds delight in the 
we romantic than his own. 
ories a series every issue, with 
ie same characters each time. 
o an essential. This could be 
k so that one can cover the 
Orts from soccer to dirt -track 
so on. 

pondence between the editor 
ition of names and addresses 

This builds up a more inti- 
ertain section of the paper is 

(For details 
see page 52) 

BOYS' MAGAZINE 
reserved for readers' letters, one builds up a solid goodwill 
foundation. Of course the pleasure of seeing their names 
in print is by no means restricted to schoolboys ! 

A handy hints section is also to be included. Anything 
from a model plane to a rabbit hutch should be available 
to your readers, provided that the jobs described are of 
personal interest. " Putting up a shelf for the kitchen " 
is not nearly so interesting and personal as a plane which 
flies ! Add to this a newsy sports feature, an article for 
collectors and a racy gossip page dealing with people, 
places and events of importance to the juvenile mind, and 
I don't think I should be able to get much more in. 

I would make the whole presentation bold. Small type, 
cramped page construction and, above all, an abundance 
of continuation pages at the end of the book, would be 
avoided. Nothing is more tantalising than, 'turn to page 
18 ' for the rest of the story. 

The boy reads his book in strange places, sometimes 
under the nose of his form master. If the ` turn -over ' 
of the page is not straightforward he might conceivably 
change his custom to a paper which is. 

I remember reading the Gem in a large volume of 
Morte D'Arthur at school, while in prep. under the watchful 
eye of a stern master. I chose the Gem because it fitted 
my copy of Morte D'Arthur ! No other paper would have 
done. And if continuation lines had been used which 
involved considerable page turning, I would have, no doubt, 
changed to another paper which 
avoided this. Such, at all events, 
were the workings of my mind 
when a boy, and I have no reason 
to believe that boys have changed 
all that much since my school days. 

Well, there roughly is our paper. 
Competitions with prizes, cross- 
words, puzzles and small features 
could be added ' to taste,' but 
frankly I am of the opinion that a 
boy likes his paper solid and minus any small boxes and 
short announcements. 

The cover would, of course, be eye-catching from an 
adventure point of view. Plenty of action, good colourful 

drawing-and as different each issue as 
possible, even to varying whichever feature 
or story you think holds the keenest and 
most thrilling interest in that particular 
issue. 

There, I think, you would have a paper 
most boys of the age could love. It has plenty 
of educative value without forcing education 
down the boys' throats. It has plenty of 
laughs and thrills. And it is sufficiently inter- 
esting for Dad to take it up when junior has 
gone to bed and enjoy it well enough to place 
a regular order for future copies with his 
newsagent! 



Diagrams illustrating the various points dealt with in the accompanying lettering article. 
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SPECIMENS FROM " PRINTCRAFT " READERS (See page 35). These latest examples of our 
printcraftsmen's work are from Owen Smith, Dundrum, Co. Dublin (the Albert Lawford letterhead), 
N. Macfarlane, Whyteleafe (" Fancy Free " programme cover), Robert Gray, Glasgow (visiting card), 
Leader, Jnr., Cambridge (Dancing Club programme cover), N. Macfarlane, Whyteleafe (dance ticket), 
R. G. Smith, Colburn (" Installation " cover), Jim Robertson, U.S.A. (business card). Other specimens 
:are on page 56. 
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6. CONDENSING 
Occasions are bound to arise when 

lettering has to be compressed laterally 
through restrictions on space. 

We have learned that the balanced effect 
of massed letters results from a definite 
relationship existing between the indi- 
vidual letters themselves. This effect 
must still be preserved when lettering is 
condensed-i.e., if one letter is con- 
densed all must be condensed. Either of 
the two methods illustrated opposite 
may be adopted for practice until you 
become proficient in the art of condensa- 
tion without recourse to mechanical aid. 

(a) As in Diagram 7 (a), by taking one 
letter and condensing it to the 
required proportions, or 

(b) By drawing the lettering smaller 
than required but occupying the 
same space allowed and projecting 
up, as in Diagram 7 (b). 

Reversing these processes results in an 
expanded variation of the normal form, 
but again balance is obtained through the 
modification being consistent. 

7. EVENSTROKE PEN 
Although its primary object is to 

accelerate working, the use of the " Even - 
stroke " pen is also a good introduction 
to the fuller forms of the Sans Serif. 

The nibs (known in the U.S.A. as 
" Speed -Ball ") can be obtained in several 
standard sizes, and they draw a line of 
regular width throughout as their name 
suggests. 

Choose a comparatively smooth paper 
for your work (a cream wove is ideal at 
this stage), a good dense black indian 
ink, and taking care the reservoir of the 
nib is not overfilled, draw the alphabet 
letter by letter according to the instruc- 
tions already given. Progress from single 
letters to words ; from words to phrases 
and so on, remembering always, even in 
the smallest item of lettering, that it is 
essential to first map out the work in pencil. 

The very design of this type of pen 
prevents your making upstrokes which 
is a very good thing if you are going 
to learn the correct method of formation 
(Diagram 8). 

8. THE BRUSH 
To produce good quality work, one must 

have good quality instruments. Pure 
sable, although rather expensive, should 
be insisted upon, and as sizes, say, 3 and 
5, are adequate for a start, your aim should 
be quality in preference to quantity. Treat 
your brushes with respect and store them 
carefully when not in use, especially pro- 
tecting the points. Be careful to wash 
them thoroughly immediately after use. 

Give yourself ample practice at single 
lines drawn towards you, until you feel 

BREED'S BOOK OF 
BASIC LETTERING 
The Second Article in our New 
Course for Editors, Artists and 

Print -Planners 

By RAYMOND B. BREED 

fairly confident that you can execute them 
straight, in one sweep, and of com- 
paratively even thickness throughout. This 
technique will take time to perfect, but 
with patience and perseverance it can and 
must be accomplished before attempting 
lettering proper-more especially since 
most of our instruction from now on will 
be dependent upon the use of the brush. 

9. FULL SANS SERIF 
Procedure in brush lettering is illustrated 

by Diagram 9. First the outline is drawn 
in one single stroke, quite finely and yet 
adequate, and then the filling in. Don't 
rush over it-give yourself time and plenty 
of practice and bear in mind at all times 
the principle of downstrokes first. 

Acquaintance with this fuller and more 
useful form of Sans Serif will disclose 
several essential points in respect of gen- 
eral construction and arrangement. 

First (this applies to lettering as a whole, 
and not exclusively to Sans), legibility of 
lettering en masse is proportionally dimin- 
ished as the weight of the individual letters 
is increased. To counteract this, the width 
of the letters should be expanded just 
enough to accommodate the extra thick- 
ness of the strokes. In a nutshell-heavier 
in weight, fuller in form. Note also that 
any necessary thickening must always be 
executed on the inside of a letter, never 
on the outline (Diagram 10). 

Diagram 11 illustrates an important 
detail in respect of horizontals. These 
must be constructed slightly thinner than 
the corresponding verticals if they are to 
appear the same thickness. This also 
applies to the upper and lower segments of 
circular letters. 

The thickness of the horizontals, and 
therefore that of the verticals, is governed 
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by the height of the letter concerned. In 
no circumstances should the former 
exceed one -quarter of the total height to 
be sufficiently legible. 

Finally, it is most essential to be con- 
sistent in any one mass of lettering. 
Diagram 12 illustrates three negative 
examples actually contained in published 
material observed by the author. Although 
minor in character, these characters are 
apt to stand out and become obvious 
because of their inconsistency. 

Remember that good lettering is like 
good music. To achieve a pleasing result 
there must be complete harmony, a steady 
rhythm, an individual style and a smooth 
flow from start to finish. 

10. TRANSITIONAL. 
By this time you should be fairly com- 

petent at drawing an agreeable Sans Serif 
alphabet, arranging it in words and spacing 
it correctly. We will now take a step 
further and consider a stage in the develop- 
ment of the beautiful Roman letter and 
certain other freer forms. 

You will know from your knowledge of 
type faces that Roman lettering is identi- 
fied by two characteristic features-namely, 
(a) thick and thin strokes, and (b) Serifs. 

There are two letter forms which I call 
" Transitional " types, each combining 
one of these essentials in its basic shape. 
The first and major of the two is Sans 
Serif Roman, and the second is known as 
Egyptian. 

The latter can be dismissed with a few 
words as its sole reason for inclusion in 
this category is the block serif attached, to 
all appearances, to a monoline letter 
(Diagram 13). The type face - known as 
Rockwell is a well-balanced example. 
Serifs are far from merely an appendage, 
and will be dealt with in detail in our next 
article. Nevertheless, Egyptian does intro- 
duce this item, and time spent in practice 
at forming these letters to appear as one 
flowing whole will be more than repaid. 

As its name suggests, the major transi- 
tional type is a Roman letter minus serifs, 
although it must be remembered that it 
has a decided character of its own. 

Diagram 14 shows an alphabet of this 
kind, and also illustrates in one or two 
letters the process of " filling -in," by which 
method all your lettering with the brush 
should be made. 

Here, indeed, is scope for putting into 
practice all you have learned. Let me 
advise you again to get the " feel " of the 
true form by repeatedly drawing the 
various letters and forming them into 
words. But do not slavishly copy. 

The whole idea from now on should be 
to develop your own individual style. 
Copying is necessary at first, yes, but 
once the basic structure has been appre- 
ciated and firmly established in your mind, 
use another's work for examination and 
analysis so as to help you to perfect your 
style and extend your knowledge. 

To revert to this transitional form. It 
is much freer than that to which you have 
been accustomed up to the present, and 
thus all the more reason why you should 
devote additional time to practice. The 
thick and thin strokes may be varied in 
their weight with considerable latitude, 
and the forms of the individual letters lend 
themselves to a variety of modifications 
providing at all times they are consistent, 
legible and tend to give greater beauty 
to the style. There must be a logical 
reason for every departure from the 
accepted standard. 

A final word on this principle of thick 
and thin strokes. The latter should never 
be less than one quarter the width of the 
relative thick strokes and the element in 
rounded letters slightly wider at their 
maximum than the corresponding vertical. 
For the same reason oblique strokes should 
be slightly less in width. Once again, visual 
deception to be counteracted. 

The Third Article in this valuable series appears 
in the next issue of " Printcraft." 

RESULT OF PRINTCRAFT'S " DUMMY " COMPETITION 
A gratifying number of entries was received for this contest, the prizes for which have been 

awarded as follows : 

First Prize-Goods to the value of £5 5s. : Geoffrey Dart, Bishop's Park, S.W.6, for 
his excellent entry " Typographia." 

Second Prize-Goods to the value of £3 3s. : Raymond N. Hibbs, Sturminster Newton, 
Dorset (" Progress "). 

Third Prize-Goods to the value of £2 2s.: J. C. Geddes, Inverbervie, Montrose, Angus 
(" The Bervie Mag."). 

Most Highly Commended are : Miss G. M. Gillespie, Tunbridge Wells (" Indoors "), 
A. W. Golding, High Holborn, W.C.1 (" Sky "), Lionel B. Bishop, Ringmer, Sussex 
(" The Great Dane Breeders' Association Handbook "), S. H. Moxley, Lymington, 
Hants (" The Stereoscopist "), Nicholas Quennell, Hampstead, N.W.3 (" The London 
and Home Counties Pictorial News "). 

These dummies will form the subject of a special illustrated article in the next issue of 
Printcraft," in which special prizes for hints and gadgets will be awarded. (See Page 50). 
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PRINT FOR THE, 
PARSON 

Exploration for the Small Printer 
in Search of New Business 

By The Rev. E. Ll. EDWARDS 

ISCREWED my Adana No. 2 High 
Speed machine to a solid table in 
my study. "Now," I said, "what can 
you do for me ? " A gleam of light 
struck the ink plate and it almost 

winked. It might well have replied . . . 

"Anything from your notepaper to a 
parish magazine ! " 

And so came the letterheadings, followed 
by the magazine. In between were a 
multitude of other printing jobs. 

Need I say that it is not every parson 
who possesses an Adana ? What I did for 
myself, you are welcome to do for my 
colleagues. Dotted all over Britain there 
are churches. There must be one near you. 
They are all print conscious. Their require- 
ments many and varied ... anything from 
an Easter card to a Nativity Play pro- 
gramme or a magazine. 

Now as a. country vicar I would say 
to you, " Get to know your clergy." By 
this I do not mean that you should attend 
church for the sake of your business. 
That would be dishonest. There are other 
ways. Write-or better still, call-at the 
vicarage one evening. Take samples with 
you. 

What does your vicar need ? We'll 
take his personal requirements first. It 
does not seem to be generally known that 
a clergyman's name is usually printed on 
his notepaper. This is placed on the left- 
hand side opposite the address. The face 
for the job is usually 6 -pt. Spartan No. 1. 
Dignitaries often have their names and 
addresses printed in one line across the 
width of the paper, e.g., 
" From the Venerable Archdeacón J. T. 
Blank, The Rectory, Notown, Blankshire. 

Postcards are similarly printed, name 
and address in one line across the top 

prefixed by the 
words, " From 
the Rev " 
and set in 8 -pt. 
Gill Sans Bold 
with a light 
double rule 
beneath. 

Clerical visiting cards are of two kinds. 
The usual formal variety printed in script 
and the pastoral card carrying the follow- 
ing inscription :- 

"The Rev. J. T. Blank has called today 
and in your absence leaves this card 
with his kindest regards." 

An alternative sometimes met with 
shows the name of the church in text, 
whilst underneath, in script or italic, are 
the words, 

"The Vicar has called today and is sorry 
you were not at home." 

Many parish priests are required by 
past tradition to send Christmas cards to 
their church members. Quite an expensive 
item when your congregation is numbered 
in hundreds. I solved the problem by 
printing a stock of plain white cards 
(court size) with the name of the church, 
times of services on Christmas Day, and 
the simple greeting, " With Best Wishes 
from the Rev. and Mrs. J. T. Blank." 
Incidentally its appearance will be en- 
hanced by the inclusion of a cross or one 
of the numerous Christmas blocks featured 
in the current catalogue. Perhaps your 
vicar would welcome such an idea ? But 
remember, to a clergyman the abbreviation 
" Xmas " is anathema and an abomina- 
tion ! 

Throughout the year the churches call 
for print. Required are-choir service 
papers, confirmation cards, baptism cer- 
tificates, notices of baptism, Marriage 
forms, certificates of banns, offertory 
forms, etc., etc. The demand is constant, 
reaching its peak at Easter. This is stock- 
taking time in the church. Be on your 
toes during the last few weeks before the 
festival. Now is the time when reports, 
balance sheets, subscription lists, are 
printed in preparation for a statement of 
the church accounts at the annual Easter 
Vestry meeting. 
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What about Easter cards ? " Too ex- 
pensive ! " say the clergy. It is true that 
these are often elaborate and costly but 
let me tell you what I did. Taking a plain 
white card I printed lists of the appro- 
priate services under the titles, Lent, 
Good Friday, and Easter Day, left a 
space for the recipient's name and address, 
added a simple greeting, and the direction, 

" Please leave this card in Church after 
Communion." 

A threefold purpose was thus served. 
Services were well publicised, parishioners 
received my Easter greeting, and I was 
assured of a list of communicants. Could 
your vicar use this idea ? Ask him. 

A block of your parish church would be 
an asset. The uses you could put it to 
are innumerable ... the cover of a Guide 
Book for instance. It need only be a small 
book giving a brief history of your church 
and pointing out interesting architectural 
and other features. Visitors would find 
it invaluable, the church would gain a 
source of revenue, and who knows but 
that your imprint might penetrate to 
Timbuctoo ! 

Have you ever suffered from aching 
fingers ? I have. Just try writing out the 
same formula time and time again on the 

inside covers of presentation books to 
Sunday School scholars. What is the 
formula ? Ask your vicar ; he probably 
knows it by heart, and while you're 
asking, suggest that the wording be 
printed on gummed paper. Something 
tells me you'll be thanked. Henceforth, 
the fortunate man need only stick the 
label and add the name of the scholar. 

Another development of the same idea 
are the " Not to be taken away " notices 
which I paste into prayer books, psalters, 
and hymn books. They can be quite 
attractive with an ornamental border and 
are far superior to the smudged impression 
of a rubber stamp. 

Finally, a word of advice. Some printers 
appear possessed of a fixation where the 
Church is concerned. Anything remotely 
connected with religion must be set in 
Text. I have even had a poster printed in 
that style ! Text is certainly a useful face, 
but please don't let it monopolise religion. 
Break away from tradition occasionally. 
Many clergy dislike its illegibility. Dignity 
and simplicity are to my mind preferable 
to a sanctimonious old -worldliness. Why 
not try Gill Sans on a Confirmation Card ? 
The parson will be pleased with his 
print. 

" Printcraft " Calling 
T HE next issue of Printcraft (a Print -Hints and 

Christmas Preparation number) will be on 
sale in September. We shall be offering five (or 
maybe more) special prizes, over and above the 
fee, for the best hints and gadgets published. 
So will you please send yours in as early as poss- 
ible, please ? 

All our usual features will be prominent. 
And, in addition, these : 

NEW DESIGNS IN CHRISTMAS CARDS. Specially 
drawn for you and °Printcraft" by Theresa Fleming. 

THE SMALL PRINTER SEEING STARS ! Some new 
Typographic Inspirations by William Holt. 

MECHANICAL DRAWING. Practical Hints for the 
unskilled who wish to produce pictures. 

IDEAS FOR CHRISTMAS STATIONERY. Suggested 
Breakaways from the orthodox. 

wE regret that we have not been able to include 
in this issue the promised first batch of the 

feature : " Approach to Print in Pictures." 
The artist fell ill with bronchial pneumonia during 
his execution of the job and had not recovered 
when this number went to press. We apologise 
for the delay and hope to commence the series 
in our next issue. 

OUR " Dummy " Competition (result on page 
48) will be reviewed in a special illustrated 

article and there will be a very welcome announce- 
ment for collectors of " The Printcraftman's 
Inquire within ". 

Printcraft No. 15 is well worth booking in 
advance. Do it now and so avoid the annoyance 
of being disappointed. 
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SETTING VERSE 
THE universal medium of poetry is 

verse, and it is to the many forms 
of poetical work we must give our 
attention when using a uniform 
system of typesetting. Our object, 

from the printer's side, is to keep to the 
recognised rules-the main rule in verse 
is to indent and range according to the. 
rhyme. 

Poetry must always be centred ; if 
not, short -lined verses will appear one- 
sided, thus giving an ugly view on any 
measure of reasonable width. It must 
be remembered that well-balanced 
rhythm in poetry is created by an even 
amount of syllables used in the rhyming 
lines. 

If I were asked to name the cleverest 
rhymster of the last century I would 
without hesitation say : Thomas Hood. 
His " Miss Vielmansegg " covers almost 
everything in the art of using the correct 
words and phrases for rhyming and 
gives the compositor a fascinating 
opportunity of studying the various 
forms of indentation that occur through- 
out this lengthy poem. 

The first verse gives a good outline 
of how and when to indent. When two 
rhyming lines follow at the commence- 
ment, they should be set full -out, as : 

To trace the Vielmansegg pedigree, 
To the very roots of the family tree, 

The third line does not rhyme with 
the fourth ; it must therefore be 
indented one em on the previous two. 
It is . 

Were a task as rash as ridiculous. 

The next three lines rhyme, and must 
be full -out as in the case of the first 
two, reading : 

Through antediluvian mists as thick 
As London fog such a line to pick 
Were enough, in truth, to puzzle Old Nick, 

Here the final line rhymes with the 
third . 

Not to name Sir Harris Nicholas. 

Giving us : 

To trace the Vielmansegg pedigree, 
To the very roots of the family tree, 

Were a task as rash as ridiculous. 
Through antediluvian mists as thick 
As London fog such a line to pick 
Were enough, in truth, to puzzle Old Nick, 

Not to name Sir Harris Nicholas. 

The 
Composition 

of Poetry 
for Printing 
has its own 
rules as is 

shown here 

By 
" REMY " 

The first job of the compositor is to 
seek the longest line and centre it. By 
doing this he will find the initial indent 
to work on, so enabling him to set the 
"full -out" lines to range. 

Additional indentation, when lines 
are long and words have to be turned 
over, are given two ems in each case, 
such as : 

To trace the Vielmansegg 
pedigree 

To the very roots of the 
family tree, 

Were a task as rash as 
ridiculous. 

This shows a two -em indent on the 
first two lines of the verse and a three -em 
on the third line. The same amount of 
indentation must be allowed for each 
line. 

Hood breaks away from this rhythm 
about half -way through the poem by 
creating an innovation on the fourth 
line as the verse below will show : 

Such were the future man and wife ! 

Whose bale or bliss to the end of life 
A few short words were to settle- 

Will you have this woman ? 
I will-and then, 

Will you have this man ? 
I will, and Amen- 

And those two were one Flesh in the Angel's ken, 
Except one leg that was metal. 

The creation of additional rhyme at 
the fourth line gives us a small four -line 
verse on its own, causing an indent of 
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four ems on the fourth line ; five on the 
fifth ; four on the sixth and five on the 
seventh, with the eighth line full -out 
because it is a single line rhyme, leaving 
the last line indented one em to corres- 
pond with the third line with which it 
rhymes "settle" and "metal". 

At a later period of the poem Hood 
enters yet upon another phrase of rhythm : 

For dice will run the contrary way, 
As well is known to all who play, 

And cards will conspire as in treason 
And what with keeping a hunting -box, 

Following fox- 
Friends in flocks, 
Burgundies, Hocks, 
From London Docks ; 

Stultz's frocks, 

Manton and Nock's 
Barrels and locks, 
Shooting blue socks ! 

Trainers and jocks, 
Buskins and socks, 
Pugilistical knocks, 
And fighting -cocks, 

If he found himself short in fund and stocks, 
These rhymes will furnish the reason ! 

In this instance lines five to sixteen 
must be centred on the measure. These 
are but a few of the many indentations 
required. Much depends upon the 
rhythm of the poem, and in another 
issue of Printcrqft we will give an 
explanation of other verse -setting and 
how the compositor must keep to 
uniform setting. 

Magazine 
Review 

Editor -readers 
Send Their 

Specimens to 
" Printcraft " 

THE 

magazines whose covers are illus- 
trated on pages 44 and 45 of this issue 
come to us from Mr. B. K. Doling 
("The Printer"), Reg Hollins ("Ama- 
teur Press Miscellany"), and Maurice 

Peach ("A Twicers' Tatter's"). 
"The Printer" is a pocket -sized maga- 

zine of 16 text pages and a four -page 
cover,' printed, edited and published by 
Mr. Doling himself. We must congratulate 
him on a praiseworthy effort and also on 
his extremely readable (if all too brief) 
articles on lino -cuts, metallic inks, book- 
bindings and book reviews. A very 
pleasing piece of work is the full -page 
illustration of Bath Abbey on page 9 
which is printed in silver ink. 

In the letter which accompanies the 
magazine Mr. Doling writes : 

" It ("The Printer") was produced on 
offcuts and no cash expenses of any kind 
were incurred. The whole thing was 
printed in 12 days as I am not in a position 
to give up any known amount of time to printing-I have to print when I have 
the opportunity. The main point is, 
therefore, that it has cost me nothing to 
produce." 

An editor with drive and ideas is Mr. 
Doling. His production unmistakably 
reflects these qualities. 

"Amateur Press Miscellany." Reg. 
Hollins is an ardent campaigner in the 
typographical cause. As an energetic 
leader of the British Amateur Press 
Association he puts into his Amateur 
Press Miscellany a vigour and vim which 
must surely be inspiring to his fellow 
members. Again the appeal is for writers, 
and I hope that printers who have the 
interests of their craft at heart will re- 
spond. 

The magazine is full of interesting 
news from the amateur printer's point of 
view. It contains 14 text and four cover 
pages-all of them irreproachable ex- 
amples of the small printer's art. Mr. 
Hollins' full address, by the way, in case 
you would like to write to him, is 224, 
Westwood Road, Sutton Coldfleld, War- 
wickshire. 

"A Twicers' Tatter's." We have learned 
to expect good print from Mr. Maurice 
Peach and in "A Twicers' Tatter's" we are 
not disappointed. Mr. Peach is a member 
of the I.S.P.A. and print is his theme and 
subject throughout. The magazine is of 
eight octavo pages with a cover in which 
the use of Reliefite has been tastefully 
exploited. I am not quite sure why Mr. 
Peach chose this title, but it is certainly 
original and no doubt holds some sig- 
nificance for the members of his associa- 
tion. Again the magazine is written, 
printed and published by its editor, who 
is to be warmly congratulated upon a 
sound piece of work and unflagging 
energy and enthusiasm. 
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Below we publish the first of the 
two parts of Leslie G. Luker's 
typographical autobiography. It 
is a story of drive, ambition and 
enterprise and contains many 
valuable lessons for the man who 
is setting out to achieve what 
Mr. Luker promised himself to 
achieve. You all know that our 
author is an important contri- 
butor to the world's printing 
literature, apart from being a 
practical master -printer whose 
business specialises in high-class 
colour and technical book 
printing. In this story he tells 
you how he first made his ladder 
of success and then commenced 
the climb which took him to the top 

* 
START IST A STABLE 

By LESLIE G. LUKER 
FTER discussing with the Editor 

the possibility of conducting a 
more advanced course in printing 
instruction for the regular readers 
of Printcraft, I thought it might 

prove interesting to outline the way in 
which I started my own business. 

I entered the trade thirty years ago in 
my father's office. Although an experi- 
enced printer and stationer and a first- 
class traveller my father failed in little 
more than a year, owing to the slump 
following the First World War. By 1928, 
after two spells in charge of small machine 
rooms, I was managing the printing 
department of a large box -making firm. 

Two years later I went into partnership 
with a friend in a commercial photographic 
business, producing pictures for catalogue 
illustrations. After a year, owing to the 
difficulty of getting enough work to pro- 
vide a living for both of us, I left my 
partner to carry on and went back into 
managing the letterpress printing depart- 
ment of a City lithographic and letterpress 
business. 

During four years in this job I built up 
some connection of my own, among per- 
sonal friends. This included all kinds of 
high-class commercial stationery, leaflets, 
folders, booklets and catalogues. Un- 
fortunately I was seriously injured in a 
motor smash and was away from work for 
several months. 

During this time my employer thought 
that his younger son could run the business, 
thus saving my salary. The illusion was 

heightened as the volume of work had 
fallen off very seriously. They did not 
realise that this was due to the standard 
of quality being allowed to drop con- 
siderably in my absence. 

During the next three years I managed 
two small, more or less derelict businesses. 
They were so poorly equipped and financed 
that my own customers' work had to be 
sent out to high-class trade houses. 

This meant a lot of trouble and anxiety, 
but very little profit for me. The prices 
I obtained were quite good, but firms 
capable of the high quality called for did 
not work cheaply. One day I discovered, 
through a chance remark, that one of my 
machine men was an " Adana " enthusiast. 
I asked him to bring me some samples of 
his work, and found that, although his 
designing was weak, the machining was 
excellent. 

When an opportunity offered I called 
in at the old " Adana " showroom in Fleet 
Street to have a look at the machines. 
Unfortunately, at that time, the Adana 
quarto had not been invented and the 
machines available were not large enough 
for my purpose. 

For some years past I had rented a 
brick -built stable as a workshop, at an 
inclusive rent of 5/4d. a week including 
electric light and water. The stable 
was one of a row in a yard, two hundred 
feet from the house of the landlord. He 
said that if I could do the wiring, he 
would get the Electric Light Company to 
connect the supply. 
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This occupied the whole of an Easter 
holiday, and included running the cables 
in screwed conduit, up from the cellar, 
along the side of the house and garden, 
under an alleyway used by motors, over 
a side path, along the row of stables and 
down into mine. The water supply was 
similarly piped from a tap in the yard. An 
old sink was obtained from a local builder 
for 2/-, and a waste pipe was led out 
through the wall into a drain outside. 

The workshop was used as a photo- 
graphic darkroom, engineering workshop, 
chemical laboratory and garage for a 
motor -cycle. 

When I decided to print in my spare 
time the motorcycle was sold and in its 
place was installed two modern type 
frames and a heavy Jobber platen fitted 
for treadle. Owing to the fact that I had 
already a fair turnover available a con- 
siderable amount of type was needed right 
from the start. 

My first founts were : Gill Sans Med- 
ium 6 pt. to 24 pt. ; Gill Sans Italic 8 pt. 
to 12 pt. ; Gill Sans Bold 8 pt. to 24 pt. ; 

Spartan Bold 5 pt. to 18 pt. ; Spartan 
Extra Bold 6 pt. to 18 pt. ; Saxon Black 
8 pt. to 12 pt. ; Script 12 pt. and 18 pt. ; 
and 12 pt. Typewriter. 

The Gill Sans was bought in half 
founts, with the exception of the 10 pt. 
Medium, the remainder being only card 
founts. Today, I have nearly three hundred 
cases, in most of which I have more than 
one fount of the same size and face. For 
example, I have well over a hundredweight 
each of 8 pt., 10 pt. and 12 pt. Verona for 
setting small booklets and price lists. 

Half founts of 12 pt. Medium ; 3 pt. 
double Medium and 12 pt. dotted rule, 
cut exactly to measure and stamped with 
the, sizes ; a selection of 1 É pt. and 3 pt. 
leads ; 6 pt. and 12 pt. reglets and 3 em 
to 8 em wood furniture, all also cut and 
stamped, were laid in and cases were made 
to hold them. Quotations in four sizes ; 
a dozen Wickersham quoins ; a small stone ; composing sticks, setting rules 
and a range of inks in i -lb. tins were also 
obtained, and I was ready to start. 

This was in February, 1937. Rather 
annoyingly, I had had to send out several 
orders just before starting, so I filled in 
time by designing and printing a supply of 
letterheadings, invoices, statements, busi- 
ness cards and labels for my own use. My 
first supply of wrapping paper was ob- 
tained over the counter from my local 
newsagent and stationer. 

The next 
thing was to 
assume that 
full-scale over- 
head expenses 
had to be 
found and an 

hourly unit rate was calculated. I 
had to assume that if I succeeded in 
obtaining sufficient work, I would have to 
give up working for an employer. In this 
case I would have to rent a shop or fac- 
tory of some kind, pay for telephone, 
postage, delivery, insurance, stationery, 
interest on capital, and depreciation on 
plant and machinery. 

I would also have to cover myself against 
the non-productive hours spent in talking 
to customers, buying materials, filling in 
forms, keeping accounts, to say nothing 
of dissing type and washing up machines. 
Fortunately, I had been taught the British 
Federation of Master Printers costing 
system and was able to apply its methods 
to my own case, in spite of the smallness 
of the business. 

The result was that I had to obtain very 
much higher prices than the average spare - 
time printer. To keep my customers, I 
had to turn out work of high quality in 
every respect. The work had to be well 
designed, well printed, properly packed 
and delivered to time. 

When I was settled down, with an 
average of about three hours every 
evening, plus Saturday afternoons, I 
found that my capacity was far greater 
than my existing work. 

Right from the start I had determined 
never to encroach on the customers of 
my employers. Some of them would 
doubtless have come to me at cut prices, 
but this was not my aim. I set out to 
create work that had never existed before. 
I wrote and printed a twelve -page booklet 
on the principles of advertising and the 
ways in which my knowledge could help 
the customer. A page of displayed adver- 
tisement in two colours completed the 
inset, which was printed on a nice heavy 
antique wove paper with an overhang 
cover. 

The job was cast off carefully to make 
sure of the exact number of pages, set 
up and machined one page at a time, 
folded and collated in four -page units 
and sent to a firm of bookbinders for 
stitching. The edition was about two 
hundred copies and they were mailed, a 
few at a time, in good cartridge envelopes, 
with a short letter, to the best businesses 
in the area. 

My father-in-law was, at that time, a 
shoe traveller. He helped me by ordering 
and collecting paper and other supplies 
and by occasionally calling on prospective 
customers. 

I had always 
been interest - 

e ed in reading 
of successful 
men, especi- 
ally those who 
(Cont. on p. 60) 
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Here is a new feature in which you are invited 
to say exactly what you think of " Printcraft." 
Naturally we like the slaps on the back we 
occasionally receive, but now and again we also 
get a smack in the eye, and we believe our readers 
should know the worst as well as the best about 
us. The Editor is on the platform. Below is a 
collection of the brickbats which have come his way. 

"Printcraft " Platform 

NOT ENOUGH 
"You have let us down. When Print - 

craft was first published you promised 
that it would come out more than once 
every three months. Here we are, three 
whole years later, and still the magazine 
is a quarterly. I suppose, once again, the 
excuse is ' paper difficulties.' " 

The plea is Not Guilty. We have never 
promised. We have only expressed a hope 
(which is still fervent) that circumstances 
would so change as to enable us to publish 
our magazine more frequently. "Paper 
difficulties" are not the main cause, although 
the paper situation is by no means easy. 

The main reason is cost. It may surprise 
you to learn that though you are able to 
purchase your copy of "Printcraft" for 

1 /6 it costs nearly two shillings to produce. 
Printing, editorial and distributive rates are 
large ; the circulation, on the other hand, 
is small. "Printcraft" can only appear 
more regularly if the circulation is doubled- 
that is, if you and every other reader find 
at least one new subscriber. 

PERFECT PRINT 
"Why don't you carry out what you 

preach ? You are always lauding the art 
of print, but every time I look through 
Printcraft I find something to make me 
wince. Especially your readers' so-called 
Specimens. As a printer with twenty 
years' experience I consider some of these 
revolting." 

We don't. And we have never held up 
our readers' specimens as examples of the 
perfect, though a good many of them, in 
my humble opinion, do fall within that 
category. Most of our readers are small 
printers with limited means, plant and 
experience. We print the best of the work 
they do, not only to please them but to 
encourage others to get their ideas into 

print. From the point of view of the typo- 
graphic artist "Printcraft" may be far 
from top class, but we are assured by those 
who know that it is doing a good job of 
work for the readership it serves and so we 
are content. 

POTATO BRICKBAT 
" I like Printcraft on the whole but you 

must admit that now and again you do 
publish some rubbish. How on earth do 
you expect printers to be interested in 
such items as potato -printing, making 
blocks from hot-water bottles and all 
that sort of stuff ? " 

We don't "expect"; we know they are 
interested. "Printcraft" does not cater for 
any one group or class of small printers. 
It endeavours to please all. More than 
that, we like to feel that we interest people 
who are not printers yet but may be in 
the future. Anything related to print is 
sure of a welcome in these columns. 

A good many printers who originally 
dabbled with potato stamps and other 
novelties have lived to become big shots in 
the typographic world. Our aim is to 
encourage printing in all its forms. For 
these reasons we are cheerfully unrepentant 
and shall go on publishing potato printing 
articles as long as we can find something 
new and interesting to say in connection 
with them. 

BOUQUET 
" What beats me about Printcraft is 

where you get your ideas from. Aren't 
you afraid that the time will come when 
you run dry ? " 

Haven't given it a thought, I'm afraid. 
We have enough ideas at the moment to 
carry us on for another ten years, and no 
doubt a few extra will occur to us while 
these are being used. 
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If you have a hint or have invented a gadget which you think may help your fellow craftsmen you 
are invited to write it up and contribute it to this feature. 

Payments of 4/- per 100 words are made for each item used, and extra payments are given for 
original diagrams, drawings or photographs. In our next issue, which will be a Special Print - 
Hint Number, we shall give special prizes to the value of One Guinea each for the most useful 
or original contributions-these over and above the fee paid for the contributions. 

When including illustrations or diagrams please draw them in black ink -Indian ink for preference 

" PRINTCRAFT'S " PRIS 
PROOF PAD 

HERE is a very simple, cheap 
and efficient little contraption 

for taking proofs of small jobs. 
Obtain a small block of wood and 
cover the underside with felt. If 

you make the felt the exact size of the 
block of wood it can be glued on. If you 
prefer to tack it on, however, cut the felt 
larger than the wood and tack the edges to 
the sides of the block. 

e.C,-.a`sti 
11riSin7aß 

1(e Ate '44,m 

4:;A &?Pb 

T 
When you wish to take your proof, ink 

your type, place on it the proof paper and 
then place the felt pad on the paper. Hold 
it firm and tap sharply in the centre with 
the mallet. This will give you a proof 
quite satisfactory for reading purposes. -J. Father, Durrington. 

STORING H.S. ROLLERS 
As it is always a problem as to what to 

do with your rollers when you have finished 
printing, may I suggest this very simple 
method of keeping them safe and clean ? 
Use the box which has contained a tube 
of Adana ink ; it is just the right size to 
hold two No. 1 H.S. rollers. I have been 
using this idea for a long time and would 
like to pass it on to others who might find 
it useful. -F. E. Pearson, London. 

SUBSTITUTE LETTERS 
Many small printers like myself find 

that the small founts of caps and lower- 
case will satisfy their needs in the ordinary 
way. 

But not always. When I came to print 
some verses on cards recently I found 
myself short of one or two letters. I 
overcame this difficulty by using the 
" next -of -kin" letters and putting in a bit 
of handwork after printing. 

Here are a few examples of my experi- 
ments. I took two cap I's to make an H; 
one cap I to make an L ; an F to make 
an E ; and an n to make an h. 

After printing I filled in the missing 
strokes or lines with a fine paint brush, 
and none of my buyers were any the wiser. 

-David Beattie, Penrith. 

A " RELIEFITE " HINT 
I would like to pass on a couple of 

hints that I hope may be of interest to 
other Adana users. The first concerns 
" Reliefite ". Unfortunately I am not in 

MORE READERS' SPECIMENS OF WORK 
Top : Three -colour advertising announcement by 
Maurice Peach Huntingdon. Centre : Club 
card cover by A. Hibbert, Woodley. Bottom : 
Confectionery bag by A. Hibbs, Swanage 
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HINT CIRCLE 

possession of a thermograph ; nor an 
electric or gas fire for the purpose of 
fusing. I have obtained excellent results, 
however, by using an electric iron, standing 
on its end and holding the print about 12 
inches away. Care must be taken, other- 
wise the heat will scorch the paper if 
held too close or too long. 

LIFTING TYPE 
The second concerns the lifting of solid 

type matter (that sometimes has to be 
done without being locked in a chase). If 
the whole is soaked in petrol beforehand, 
and the usual piece of page -cord securely 
bound round the outside, there is very 
little chance of the middle part of the forme 
falling in. This method I always adopt, 
and it has never let me down. 

Chas. N. Walder, Basingstoke. 

SET-OFF ELIMINATED 
Set-off is the impression made by one 

printed sheet upon the back of the next 
when, having come off the press, it is 
placed on the pile already printed. 

At the cost of some trouble and time 
it can be completely eliminated in the 
following way : Obtain a piece of plywood 
or other board about 2 feet 6 inches long 
by 18 inches wide and a good supply of 
clean newspapers prepared by cutting the 
double pages in half. Place a sheet of 
newspaper on the board and as the 
printed sheets come off the press spread 
them on the newspaper so that the printed 
matter does not overlap. When the first 
layer is completed another sheet of news- 
paper is placed on top and the second 
layer is spread on it, and so on. The job 
should then be left undisturbed overnight 
or such longer time as may be necessary 
for the ink to dry completely. 

Although this method cuts the speed of 
machining very considerably, some time 
may be saved in counting the stock. 
Thus if, say, 420 tickets were to be printed 

and each sheet of newspaper would carry 
20, then by counting out 21 sheets of news- 
paper and machining until they were all 
used the correct number of tickets would 
be printed. 

Time may also be indirectly saved by 
the absence of worry regarding set-off, the 
consequent stops to see whether it is 
occurring and if it is the attempts to 
eliminate it by under -inking, adding driers 
to the ink or dusting the printed matter 
with french chalk. 

Finally, since the purpose of this system 
is to produce clean printing, be careful 
not to defeat that object by over -inking. 

SPACING CHARTS 
Unlike big printing firms who are able 

to keep large quantities of type standing 
for use in repeat . orders, many small 
printers have so little type that they must 
distribute one job before commencing the 
next, even though they know that a repeat 
order may be shortly forthcoming. 

Much time can be saved in resetting 
type for a repeat run if before, or as the 
type was being distributed after the first 
run, a Spacing Chart was made. The chart 
consists of a copy as produced during the 
first run upon which has been written 
particulars of the spacing between lines 
and any other details which may help in 
resetting. 

When the repeat order does come along, 
there is no question as to whether "this 
was 10 or 12 point spacing" or how "that 
tricky setting at an angle was done". The 
Spacing Chart is taken from the file and 
shows you at a glance. 

It is a good idea, especially if you are a 
beginner, to write the size and length on 
all reglèt and furniture so that it can be at 
once identified. Much can be learnt 
without conscious effort by doing this 
and by making Spacing Charts so that 
even the setting of jobs from rough copy 
will become easier. 
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e. TEL THE GRAMMAR SCHOOL 
SWANAGE 

vea 
SWANAGE, 

lie on a table, or, if it has a 
/ screw behind it at the top, 

,'r,. will hang from a picture rail, 
the side of a cupboard, etc. 

I made two of these some 
time back and they are in 
constant use. The finished 
cards are well out of the 
way, and after a day or two 

one has only to lay the rack down and 
run two forked fingers up : there is your 
pile of cards, and the rack is empty for 
the next lot. 

Anyone can introduce refinements, 
adjust the measurements to suit himself, or 
vary the angle of the cuts. In point of 
fact, after sawing all 100 slots I get busy 
with a file or piece of sandpaper and 
widen the mouth of each, thus making it 
easier to insert the cards. Then I pencil 
numbers 1 to 100 between each saw -cut 
so that I can tell at a glance how many I 
have printed. 

-R. D. Savage, Folkestone (who is 
awarded an extra fee of 10/- for the best 
hint in this issue). 

DORSET. 

1 

V 

Spacing Chart for Repeat Orders (see page 57) 

REPAIRING LINO BLOCKS 
A small cut or scratch accidently made 

in a lino block can be repaired by carefully 
filling it with glue, such as Croid Universal 
glue, allowing the glue to harden for about 
20 minutes in a warm room and then very 
carefully levelling the glued area by 
scraping with a sharp instrument. Finally, 
moisten a piece of cloth with a little of the 
ink to be used and rub it well into the 
area with the tip of the finger. 
-Raymond N. Hibbs, Sturminster Newton. 

TROUBLE -FREE PROOFS 
In past issues of Printcraft I have read 

many tips on taking proofs quickly and 
conveniently, but have been surprised that 
nobody has suggested the method I myself 
have used ever since J started up with an 
Adana No. 2 H.S. machine two years 
ago. It is absurdly simple, obviates the 
necessity of inking up the machine at all, 
and therefore leaves the type clean in case 
any adjustments have to made in spelling 
or positioning. How often one finds it 
necessary to "knock off" for the day but 
is curious to get some idea of how the 
finished job will look ! 

The answer, of course, is to lock up 
your type matter in the chase, screw chase 
into the bed, and take your first impression 
with a piece of carbon paper between 
type and paper. This method has saved 
me no end of unnecessary trouble, and I 
commend it to those of your readers who 
haven't already thought of it ! 

SIMPLE DRYING RACK 
Probably a good many of your readers 

prefer, as I do, to dry their cards after 
printing, thus obviating any possibility of 
their being smudged. 

Space, however, is the problem. 
Attached is a diagram of a simple rack 

which the average man can easily make. 
Take a strip of wood, say 3 ft. 4 ins. long, 
2 ins. wide, and 1 in. thick. Every I in. 
saw a slot to a depth of it in. at an angle 
of 45 degrees. You will then be able to 
accommodate 100 cards. The rack can 
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After reading all the Festival news in 
Printcraft No. 13 the following idea came 
to me :- 

My best sales are addressed notepaper 
and envelopes, and I usually supply 50 
addressed sheets, 50 plain, and 50 en- 
velopes. Practically all of my friends now 
obtain their stationery from me in this 
way, and I also advertise in our local 
papers, which brings good results. 

So I have now introduced Festival 
notepaper and envelopes, printed with the 
Britannia block, and the address in 
Georgian Script, 18 -pt. type. To make 
this more appealing I don't make an 
extra charge for printing Britannia, for, 
unlike the address, this needs to be only 
"set" once. The envelopes are printed on 
the flap. 

I like this block better than the Festival 
"trade mark"; and, anyway, as the G.P.O. 
is using the latter as a stamp cancellation, 
the former should be more attractive. 

-D. Beattie, Penrith. 

A simple and easily -made Drying Rack 
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The Print -History of the Postage Stamp 

Continuing Our Series for 
Typographic Philatelists 

By 

RON EMERY 

WATERMARK 
The watermark of the Penny Black is a 

small crown-this feature being intro- 
duced so as to prevent forgeries. 

During the life of the Penny Black no 
practical attempt was made to alleviate 
the awkward manner of distribution to 
the public. The sheets, not being per- 
forated, had to be cut with scissors by the 
local postmasters. This has been much 
regretted by collectors (especially platers), 
for it is often found that a remarkably 
good stamp has lost its value through 
irregular cutting or lack of margin. 

POSTMARKS 
An important item dealing with the 

earlier stamps is the value attached to 
postmarks. Postal markings cover a very 
wide area-so large, in fact, that many 
well-known collectors have made the 
collecting of postmarks a special hobby. 
The most valued obliteration marks (or 
postmarks) associated with the Penny 
Blacks are those known as the Maltese 
Cross. Various colours were used and, 
according to colour, the value differs. A 
Maltese Cross in blue will fetch as much 
as £12, in magenta, £10, while a " town 
obliteration" in yellow is valued at £20. 
F. H. Vallency's British Postmarks is a 
good book on this subject. 

PLATING 
The Penny Black has four box corners. 

In each of the top two corners will be 
found a small star-they are only called 
stars ; actually they are small pointed 
ornaments. In the lower corners will be 
found letters. The system of this lettering 
appears on the full plate in alphabetical 
sequence, vertically from A to T, and 
horizontally from A to L. Here we go 
into arithmetic ; from A to T is twenty, 
and A to L is twelve. Therefore, 12 x 20 

240. There being 240 stamps to a sheet 
(or plate), the original cost of purchasing 
a sheet in 1840 would have been £1- 
today the same plate would command 
many times that price. A crude, but 
instructional guide to plating can be 
taken from the design given overleaf. 

A reconstructed plate of Penny Blacks 
can fetch £100. As already pointed out- 
trying to plate Penny Blacks is like looking 
for pearls in oyster shells. Nevertheless, it 
is well to know how these things are done. 

COLOUR 
Of the stamps of Great Britain, the 

2nd Blue of 1840 is the first stamp of 
colour ever issued by this country. Its 
normal colour is a full Prussian blue ; but 
violet blue, dull blue, steel blue, light 
bright blue and pale milky blue exist. 
The latter is an early shade from Plate I 
-this stamp usually has the red oblitera- 
tion. 

In 1840 several trials were made to 
create a settlement on the question of the 
new fugitive ink. In 1841 further trials 
were made on Dickinson silk thread paper; 
but this proved unsuccessful because the 
paper was not considered so effective a 
protection as the watermarked paper. All 
these experiments took place for the pur- 
pose of discovering the most suitable 
paper and inks, and it was not until about 
1850 that experiments on perforation were 
put into operation. 

In our previous notes we have dealt 
briefly with the introduction of adhesive 
labels, the Penny Post, the Penny Black and 
the Twopenny Blue. These stamps range 
from 1840, and a survey of the Penny Red 
issue of the imperforated series and the 
first attempt to experiment perforations 
for stamps brings us up to the year 1856. 

THE PENNY REDS 
The introduction of this new issue 

came on February 10th, 1841. The water- 
mark is a small crown (type 2) and is 
imperforated. The most conspicuous 
feature found in this issue is the distinct 
blueing of the paper upon which the 
stamps were printed. The blue is attributed 
to the use of chemical matter used at the 
introduction of fugitive inks. 

The reason given for the penetration of 
blue is the stamp's thinness ; another 
reason is the action of the gum on the 
ink. The most likely cause, however, is 
the use of prussiate of potash, this being 
an ingredient of the ink. Nevertheless, it 
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took nearly forty years of 
experiment to rid the paper 
of this penetrating blue. 

Yet, strangely enough, 
many of the earlier imper- 
forated Reds were printed 
on what is known as " quite 
white paper"-these stamps 
are Nos. 7 and 8 in Gibbon's 
catalogue and No. 8a starts 
the run of " Blued -paper " 
issues. It is interesting to 
note that the "quite white 
paper" stamps find the best 
prices. 

FORGERIES OR FAKES 
A blued -paper Penny Red is not always 

genuine ; many cases of artificial blueing 
have come to light. When singling out the 
"quite white paper" varieties it is well to 
know that the bleaching of blued -paper 
copies is regarded as sharp practice by 
the experts. Finely -cut perforated stamps 
have been substituted for missing spaces 
on imperforated sheets in the case of 
plating, but the difference of watermark 
defeats this practice. False postmarks are 
not new to the eagle eyes of students and 
experts. Although it is not within the 
compass of these articles to discuss these 
snags they must be mentioned in passing. 

IVORY HEAD 
Another outstanding variety said to be 

the immediate cause of the 
chemicals in the ink is that 
known as the " Ivory Head." 
They are called by this name 
owing to the distinct silhou- 
ette of the Queen's head on 
the reverse side of the 
stamp. The explanation 
given-and the only feasible 
one-is the damping of the 
paper and the blueing sub- 
stance running to the inked 
sections of the stamp. 
There are three types of 

Ivory Heads and very good copies are 
obtainable in the region of 1/- to 2/6 
according to the condition of the stamp 
itself. 
THE SECOND ISSUE 

These Reds of February, 1841, come 
under the heading of the second issue- 
the first being the Blacks and Blues of 
1840. Also, as in the case of the first 
issue, the second issue commands more 
interest to the collector than any other 
stamp issue of Great Britain. The entire 
issue seems to have been made the ex- 
perimenting ground for the, four issues 
which followed-a variety of thicknesses 
of paper, a varying blend of colouring in 
the ink resulting in outstanding shades. It 
was during this period another Alphabet 
was introduced in the check letter 
system. 

(To be continued in " Printcraft " No. 15) 

START IN A STABLE- 
(Continued from page 54) 

had made good from humble beginnings. 
I also read a number of books on salesman- 
ship, and how to succeed in business. 

They gave me the impression that all 
that was necessary was a capacity for hard 
work. At the time of which I am writing, 
I think the greatest necessities were capital 
and patience. The problem was not hard 
work, but of finding work to do. The 
temptation to cut prices was considerable, 
but was firmly resisted. Long experience 
in full-scale business had shown that price- a 
cutting led, not to business building, but 

rr to bankruptcy. 
I found the best method of contacting 0 

potential customers was to join the more ..f 
serious adult organisations, such as the 
local political organisation, camera, or 
model engineering club. Here it was often 
possible to find business people in positions 
which enabled them to give the small 
printer work. 

Later in the year my father -in law 
found that, owing to reorganisation in his 
firm, his job was not too safe. I had 
persuaded him to travel for me in his 
spare time, as he often had to wait several 
hours before being able to see customers. 
I suggested that he should lend me some 

---- Ato L 

a 

A A 
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A rough guide to Plating 

money for additional plant and machinery, 
so that I could start in a full-time business. 
I was convinced that if I had larger machin- 
ery I could pick up orders from firms that 
would not entertain me previously. 

(To be continued in " Printcraft" No. 15) 
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New Accessory for T/P 48 Users 
REALISING that many jobs can be handled at 

a high speed whilst others call for slower 
feeding, our engineering section has now 

developed an attachment for the ADANA T/P 48 
which gives a range of impressions from 820 to 1850 
per hour. These speeds apply to the standard motor 
supplied by ADANA which works at 1,500 r.p.m. 

The attachment is easily fitted and a blueprint 
and instructions supplied with the outfit so that 
the job of fixing is one that can be undertaken 
by the ordinary man. 

At present the price is fixed at £9 10s. complete, 
and ADANA will endeavour to maintain this low 
price level as long as possible, though with the 
unfortunate continuing rising of material prices 
it cannot be guaranteed. 

The picture gives a rough impression of how the 
variable speed attachment is coupled to existing 
machines. 



MUST HAVES FOR BEGINNERS 
PRINTING : MADE EASY " 

A valuable Typographical Guide 
which takes you helpfully through 
every stage from A to Z. Printing 
terms are explained, difficulties 
revealed and solved, hints and 
advice given on every page. For 
the Amateur who would become 
an expert quickly 

THIS IS THE BOOK 

Price 3/- (postage 3d.) 

THE SMALL PRINTERS' 
HANDBOOK 

The indispensable volume for 
the Amateur and the Business 
Beginner. No phase of the 
printer's art is left untouched. 
Advertising, Plant, Costing, 
Proof Corrections, Blocks, Paper, 
Inks, Creating Sales-you will 
find them all in these instructive 
pages. 
SECURE A COPY NOW ! 

Price 3/6 (postage 3d.) 

From the Publishers : 

ADANA Ltd., 15-18, Church St., Twickenham, Middlesex 
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